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In Appreciation 


Is not a World’s Fair or Exposition judged in the end by the measure of its contribution to the Arts? 
It would seem so, and yet Art at an Exposition must be shown under special rules. The short duration 
invites experiment and the exhibit, naturally temporary in character, requires a more generally entertain- 
ing and alive presentation than one would expect to find in a museum. There is also a great opportunity 
to have Art speak its gracious message to the end that a permanent heritage may be left which will insure 
greater enjoyment of life through appreciation and participation. 

Grateful thanks are due here to the heads of our various divisions. Helen Bruton did a masterful job 
in the Art in Action section and its related California Art Today and Art in Use exhibitions. We in San 
Francisco have become accustomed to Walter Heil’s fine exhibitions and their fame has spread through 
the nation. In this instance he has outdone himself in assembling another great collection of Old Masters 
and 19th Century pictures despite most difficult circumstances that it would be superfluous to emphasize. 
Hermon More of the Whitney Museum of American Art in New York has given us a beautifully balanced 
and vital representation of American Art. Annemarie Henle has assembled an exhibition of drawings by 
Old Masters the like of which has never been approached in this part of the country. Grace McCann 
Morley made an arduous flying trip to gather an exceedingly interesting collection from the countries of 
Central America and the west coast of South America. Thomas Carr Howe, Jr., has selected significant 
works from Mexico which excel any previously shown here in quality and scope. Ansel Adams with his 
cultivated enthusiasm has assembled the unique Pageant of Photography. He was assisted by T. J. Maloney 
of New York. It is a pleasure to say that photography is here recognized for the first time in an exhibition 
of Fine Arts at an Exposition. The Roxburghe Club of San Francisco, through a committee headed by 
Morgan Gunst, has given us the outstanding “Five Hundred Years of Fine Printing”—and what could be 
more appropriate? Is not San Francisco the Nation’s capital of fine printing? Grace McCann Morley in 
conjunction with her staff at the San Francisco Museum of Art assembled the fine educational ‘What Makes 
Art Work” and has also arranged the Motion Picture program and exhibits. The extremely interesting 
California Retrospective Show, the first of its kind, was collected by a committee consisting of Bruce Porter, 
Eugen Neuhaus and Gottardo Piazzoni. Architecture is still the mother of arts, although many examples 
might lead one to question that! So, there has been included, under the leadership of Ernest Born, an Archi- 
tecture-Planning-Housing Exhibit. Architecture, Painting and Sculpture work better in unity than alone. 

Very special thanks are due Mrs. James Ward Thorne for sending us a new group of her fine miniature 
rooms which have the same, or possibly greater, charm than the set which delighted everyone last year. 

Particular thanks must be expressed to the many artists, whose names are mentioned elsewhere in 
this catalog who have volunteered their services to give significance to the Art in Action section and 
particularly to Diego Rivera, who has generously lent his great talents as an expression of his affection 
for our country and in the interest of furthering good will between his native Mexico and the United 
States. For him, “art in action” is not new. Countless thousands for years have watched him at work 
on his frescos in the public buildings in Mexico. Each of the groups, also herein mentioned, who created 
the Art in Use rooms did a most excellent job. Here mention must be made of Robert Boardman Howard’s 
mobile “‘Galaxy”’. 

We are particularly grateful to those who made it possible for us to execute at the Palace of Fine Arts 
several WPA art projects which were planned for the San Francisco Junior College. These consist of the 
mosaic being done under the direction of Herman Volz, and the head of Leonardo da Vinci by Frederick 
Olmsted. WPA workers will also assist Diego Rivera in the execution of his fresco, which will be installed 
in the library of the Junior College. For all of this, thanks to the Board of Education and the Work 
Projects Administration, William R. Lawson, Administrator for Northern California, and Joseph Allen, 
supervisor WPA, Northern California Art Project. 

The Hon. Angelo J. Rossi, the Trustees and the staffs of the M. H. deYoung Memorial Museum, the 
California Palace of the Legion of Honor, and the San Francisco Museum of Art have contributed enthusi- 
astically whenever called upon. And to our own staff must be extended wholehearted expressions of grati- 
tude for their untiring efforts. 

No Art exhibit of course is possible without the lenders and so to the generous lenders we express our 
profound appreciation. 

While expressing thanks we would be most remiss if we did not mention the Exposition President, 
Marshall Dill, and General Manager William W. Monahan who, so to speak, “cut the red tape” and made 
all of our tasks much easier. In closing, special recognition must be given to Grace McCann Morley, Walter 
Heil and Charles Stafford Duncan for expert help in the development of the program. 


TiMoTHY L. PFLUEGER. 


La 
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European Painting 


It may safely be said that this year’s exhibition of European and American art of the past 
is a worthy successor to last year’s great show. Despite the obvious difficulty of competing with 
the world-famous treasures from Europe which we were fortunate enough to have in our midst 
in 1939, the wealth of great art in our country is such that we were yet able to secure an exhi- 
bition which, on the whole, can well stand comparison with that of last year. In various respects 
the present show is actually richer and more comprehensive than the former one. 

While there is again a good representation of the art of the Italian Renaissance, in works by 
such great artists as Fra Filippo Lippi, Pollaiuoulo (last year revealed not as a painter but as a 
sculptor in his superb “Hercules and Anteus” from the Bargello), Andrea del Sarto, Titian and 
Veronese, the important masters of the Italian Baroque from Guido Reni and Strozzi to Tiepolo 
and Guardi are for the first time displayed in the West in numerous and magnificent examples. 

Again we have fine Flemish paintings of the 15th and 16th centuries, among them one of 
the outstanding masterpieces by the great Pieter Brueghel. The Germans of the same period, 
missing entirely last year, are this time represented by four characteristic paintings by Cranach 
and one portrait by Strigel. 

The great painting of the Lowlands in the 17th century appears again in works by Rubens, 
van Dyck, Rembrandt, Frans Hals and their contemporaries. 

Spanish painting from the 16th to the 19th centuries is shown in excellent works by El 
Greco, Velasquez, Murillo and Goya. 

French and English painting of the 18th century, augmented by several works by Ameri- 
cans, has found an adequate and colorful representation. 

Last, but far from least, we were this time able to assemble a group of French 19th century 
paintings, unequaled in scope and individual excellence by anything that has ever been shown 
before in these parts. Increasingly, not only the French, but the entire world, are realizing the 
importance of the great painters of France of this period, who truly rival the famous Old 
Masters of the past. Not the 17th or 18th, but the 19th century is now considered the Golden 
Age of French painting. Deliberately we have mixed some outstanding works by American 
painters, such as Whistler, Sargent, Homer and Eakins, with the masterpieces of Courbet, Renoir, 
Manet and Cezanne. The fact that they hold their own can only be interpreted as a compliment 
to the art of our own country. 


The section of European contemporary painting and sculpture is considerably smaller this 
year than it was last. War conditions prevented an official representation of the various Euro- 
pean countries. Nevertheless, we were able to provide, from American sources exclusively, an 
interesting survey of those artists who, because of their international fame, have already found 
a more or less comprehensive representation in American collections. 


The assembling of this exhibition would have been impossible without the aid and coopera- 
tion of many people, museum officials, private collectors and dealers, too numerous to mention 
here individually. Their names, or those of the institutions they represent, appear elsewhere in 
this catalog. May I herewith, in the name of the Department of Fine Arts, the city of San 
Francisco and the large number of our visitors, express our deep gratitude for what they have 
done to make this enterprise possible. Sincere thanks must also go to the members of the staff 
of the M. H. de Young Memorial Museum who have given competent and unfailing service. 


WALTER HEIL. 
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European Old Master Paintings 


ITALIAN, XIV-XVI CENTURIES 


101 


102 


ANDREA DEL SARTO— 

Florentine, 1486-1531 
MapDONNA AND Cnuixp. Illustrated. Panel, 
34% x 25% in. Coll: Baroness Reppi, Rome. 
Lent by Mr. Samuel H. Kress, New York. 


BARONZIO, GIOVANNI— 

Riminese, c. 1330-c. 1362 
CRUCIFIXION. Panel, 10x11% in. Exh: 
Exhibition of Italian paintings from the collec- 
tion of Samuel H. Kress, Atlanta, Ga., Oct., 
1932, through Salt Lake City, Sept., 1933. 
Lent by Mr. Samuel H. Kress, New York. 


BOTTICINI, FRANCESCO DI 
GIOVANNI—Florentine, 1446-1497 





103 MADONNA AND CHILD. Panel, diameter 42 


104 


105 


106 


in. Exh: Burlington House, 1910. Coll: 
Panciatichi, Florence; Benson, London; Wil- 
liam Randolph Hearst, San Simeon. Lent by 


International Studio Art Corporation, New 
York. 


BUGIARDINI, GIULIANO— 

Florentine, 1474-1554 
MADONNA AND CHILD AND LITTLE ST. JOHN. 
Illustrated. Panel, 44 x 3134 in. Signed: IVL. 
FL. F. (Julianus Florentinus Fecit). Exh: 
Exhibition of Italian paintings from the col- 
lection of Samuel H. Kress, Atlanta, Ga., Oct. 
1932 through Charlotte, N. C., June 1935. 
Coll: Fairfax Murray, Florence. Lent by Mr. 
Samuel H. Kress, New York, 


DOMENICO DI BARTOLO— 

Sienese, c. 1400-c. 1445 
Maponna. Panel, 25 x 2614 in. Lent by Mrs. 
Dan Fellows Platt, Englewood, N. J. 


FERRARI, GAUDENZIO— 

North Italian, 1481-1546 
Nativity. THE CuHrist CuHitp ADORED BY 
His MoTHER, St. JOSEPH, A CARDINAL AND 
Two Ancets. Illustrated. Panel, 60 x 44 
in. Painted, c. 1530. Exh: British Institution, 
1845; Manchester, 1857; Burlington House, 
1887; Milanese Exhibition, Burlington Fine 
Arts Club, 1898. Coll: Conte Taverna, Milan; 
Gianbettista Etienne, Brussels; Sir William 
Farrer, London; Holford, London. Lent by 
John and Mabel Ringling Museum, Sarasota, 
Fla. 


La 


107 


108 


109 


FRANCESCO DI GIORGIO— 

Sienese, 1439-1502 
MADONNA AND CHILD WITH ANGELS. Panel, 
29x 18 in. Exh: Mostra d’ Arte Senese, 1904. 
Coll: Monastery S. Eugenio, Siena; Giuccioli, 
Siena. Lent by Mrs. Dan Fellows Platt, Engle- 
wood, N. J. 


GIOVANNI DI BARTOLOMEO CRIS- 
TIANI—Florentine, active 1375-1400 
MADONNA AND CHILD AND Two SaInTs. 
Panel, 26 x 18 in. Exh: Exhibition of Italian 
paintings from the collection of Samuel H. 
Kress, Atlanta, Ga., Oct., 1932, through Salt 
Lake City, Sept., 1933. Lent by Mr. Samuel 

H. Kress, New York. 


GIOVANNI DI PAOLO— 

Sienese, 1403 ?-1482 
MADONNA AND SS. MARGARET AND CaTH- 
ERINE. I/lustrated. Panel, 1514 x 8 in. Exh: 
Masterpieces of Art, New York World’s Fair, 
1939. Coll: Chigi, Siena; Léon Somzée. Lent 
by Mrs. Dan Fellows Platt, Englewood, N. J. 


LIPPI, FRA FILIPPO— 

Florentine, 1406 ?-1469 
MADONNA AND Cuip. Illustrated. Panel, 
32% x 2434 in. Exh: Montclair Art Museum, 
New Jersey, 1925-26; Buffalo Fine Arts 
Academy, Albright Art Gallery, 1926-27; 
Master pieces of Art, New York World’s Fair, 
1939. Coll: Monastery of the Carmine Breth- 
ren, Florence; Carl W. Hamilton. Lent by 
Mrs. Leon Schinasi, New York. 


LUINI, BERNARDINO— 

Milanese, c. 1475-1532 
ANGEL KNEELING. Fresco (transferred to 
wood) 33% x 25% in. Exh: Metropolitan 
Museum of Art, New York, 1923; Pan-Amer- 
ican Exhibition, San Francisco, 1923. Coll: 
Villa Pelucca near Milan. Lent by Mrs. Dan 
Fellows Platt, Englewood, N. J. 


MopeEsty aND VaNirTy. (Also called Sacrep 


AND PROFANE Love.) Panel, 2714 x 34 in. 
Exh: Detroit Institute of Arts, 1929; Cali- 
fornia Pacific International Exposition, San 
Diego, 1936. Coll: C. Higbie, Detroit. Lent 
by the Fine Arts Society of San Diego, Cal. 








Ras 


114 


116 


118 


PL? 


MARIOTTO DI NARDO—Florentine, 
active late XIV, early XV Century 
MADONNA AND ANGELS. Panel, 611% x 33 in. 
Coll: Toscanelli, Pisa. Lent by John and 
Mabel Ringling Museum, Sarasota, Fla. 


PERUGINO (PIETRO VANNUCCI)— 
Umbrian, 1445-1523 
MADONNA AND CHILD. Illustrated. Panel 
234%x19% in. Painted c.1495. Exh: Mas- 
terpieces of Art, New York World’s Fair, 
1939. Coll: Mauthner von Markhof; Joseph 
Englehart. Lent by Mr. John Bass, New York. 


PESELLINO, FRANCESCO— 

Florentine, 1422-1457 
MADONNA AND CHILD WITH INFANT Bap- 
TIST AND ANGELS. I/lustrated. Panel, 28% 
x 22 in. Exh: Kaiser Friedrich Museum, Ber- 
lin, 1898; Fogg Art Museum, Cambridge, 
1927; Masterpieces of Art, New York 
World’s Fair, 1939. Coll: William Graham; 
Oscar Hainauer; Robert Hoe; Theron J. 
Blakeslee. Lent by Mrs. Harold I. Pratt, New 
York. 


POLLAIVOLO, ANTONIO— 

Florentine, 1429-1498 
Rape or Deranira. Illustrated. Panel (trans- 
ferred to canvas) 2144 x 31% in. Exh: His- 
torical Society, New York, 1863; Metro- 
politan Museum of Art, New York, 1923; 
Fogg Art Museum, Cambridge, 1927-1928; 
Royal Academy, Burlington House, London, 
1930; Century of Progress, Art Institute of 
Chicago, 1933; Cleveland Museum of Art, 
1936. Coll: Jarves, 1871. Lent by Yale Uni- 
versity, New Haven, Conn. 


SALVIATI, FRANCESCO— 

Florentine, 1510-1563 
PoRTRAIT OF a BEARDED Man. Illustrated. 
Panel, 3534 x 25 in. Lent by Mr. Samuel H. 
Kress, New York. 


SANO DI PIETRO—Sienese, 1406-1481 
MADONNA AND Sarnts. I/lustrated. Panel, 
21/4 x 16%% in. Exh: Burlington Fine Arts 
Club, 1904. Coll: Eastlake. Lent by Mr. 
Samuel H. Kress, New York. 


SASSETTA (STEFANO DI GIOVANNI) 

—Sienese, 1392-1450 
ST. ANTHONY DistriBuTEs His MONEY To 
THE Poor. Illustrated. Panel, 1734x134 
in. Painted c. 1420-30. Exh: Masterpieces of 
Art, New York World’s Fair, 1939. Coll: 
Dr. Nevin, Rector of the American Church, 
Rome. Lent by Mrs. Dan Fellows Platt, 
Englewood, N. J. 
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ST. ANTHONY LEAVES THE MONASTERY FOR 
ALEXANDRIA. I/lustrated. Panel, 1734 x 13% 
in. Painted c. 1420-30. Exh: Master pieces of 
Art, New York World’s Fair, 1939. Coll: Dr. 
Nevin, Rector of the American Church, 
Rome. Lent by Mrs. Dan Fellows Platt, 
Englewood, N. J. 


TINTORETTO, JACOPO ROBUSTI— 
Venetian, 1518-1594 
PORTRAIT OF A MAN IN Armour. Il/lustrated. 
Canvas, 2914 x 22%% in. Coll: Frizzoni, Ber- 
gamo. Lent by Mr. Samuel H. Kress, New 
York. 
PORTRAIT OF A VENETIAN SENATOR. Canvas, 
43 x 371n. Lent by Mr. Richard Goetz, Paris. 
ALLEGORY OF PEACE. Canvas, 48 x 38 in. 
Exh: Amherst College, 1937. Coll: Baron 
Hadeln, Florence. Lent anonymously. 


TISI, BENVENUTO (called “Garofalo” ) — 

Ferrarese, 1481-1559 
MADONNA IN GLory. Panel, 16 3/16 x 
115/16 in. Lent by Mr. Samuel H. Kress, 
New York. 


TITIAN (TIZIANO VECELLIO)— 

Venetian, c. 1477-1576 
PORTRAIT OF ANTOINE PERRENOT DE GRAN- 
VELLA. Illustrated. Canvas, 44¥% x 2434, in. 
Signed on paper lower right: TITIANUS DI 
CADOR (E). Painted 1548-49. Exh: Great 
Lakes Exposition, Cleveland Museum of Art, 
1936; Four Centuries of Venetian Painting, 
Toledo Museum of Art, 1940. Lent by the 
William Rockhill Nelson Gallery of Art, Kan- 
sas City, Mo. 


VERONESE, PAOLO— 

Venetian, 1528-1588 
REsT ON THE FLIGHT INTo EeyrtT. IIlus- 
trated. Canvas, 9234x634 in. Painted 
c. 1570. Exh: Century of Progress, Chicago 
Art Institute, 1933; Masterpieces of Art, New 
York World’s Fair, 1939; Four Centuries of 
Venetian Painting, Toledo Museum of Art, 
1940. Coll: Electoral Gallery, Diisseldorf; 
Castle Schleissheim; Alte Pinakothek, Mu- 
nich. Lent by John and Mabel Ringling Mu- 
seum, Sarasota, Fla. 


VIVARINI, BARTOLOMMEO— 

Venetian, c. 1432-1499 
MADONNA AND CuiLp. I/lustrated. Panel, 
19% x 16% in. Exh: Exhibition of Italian 
paintings from the collection of Samuel H. 
Kress, Atlanta, Ga., Oct., 1932, through 
Charlotte, N. C., June, 1935. Coll: Fairfax 
Murray, Florence. Lent by Mr. Samuel H. 
Kress, New York. 


FLEMISH, XV-XVI CENTURIES 
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BRUEGHEL, THE ELDER, PIETER— 

G. 1525-1569 
THE Weppine Dance. Illustrated. Panel, 
47 x 62 in. Dated 1566. Exh: Century of 
Progress, Art Institute of Chicago, 1933; 
Brussels, 1935; Masterpieces of Art, New 
York World’s Fair, 1939. Coll: Private Col- 
lection, England. Lent by the Detroit Insti- 
tute of Arts. 


CLEVE, JOOS VAN—c. 1485-1540 
PorTRAIT OF A Lapy. Illustrated. Panel, 21 x 
17/2 in. Painted c. 1540. Exh: Master pieces 
of Art, New York World’s Fair, 1939. Coll: 
Madsen, Nivagraad, Norway. Lent by Mr. 
John Bass, New York. 

ADORATION OF THE Maci (TRipTycH). Can- 
vas, 42 x 60 in. Signed with coat of arms on 
center panel and right wing: J B. Painted c. 
1526. Lent by Arnold Seligmann, Rey & Co., 
New York. 


MASTER OF THE BOOK OF HOURS OF 
THE DUG DE. BERR Y— 
Active first half XV century 
THE Marys aT THE SEPULCHRE. Illustrated. 
Panel, 16 x 9'4 in. Coll: Countess A. A. 
Kamarowsky, St. Petersburg; Counts V. and 
E. Bludoff. Lent anonymously. 


MOSTAERT, JAN—Dutch, c. 1475-c. 1555 
PORTRAIT OF A WOMAN, Panel, 2534x614 
in. Coll: Prince Sternberg; Mortimer L. 
Schiff, New York. Lent by Schaeffer Galleries, 


Inc., New York and San Francisco. 


ORLEY, BARENT VAN—c. 1492-1542 

Two ALTAR WINGs: SCENES FROM THE LIFE 
OF ST. MarTIN. Panel, 271% x 30 in. (each). 
On the back of the one panel, painting of an 
ecclesiastic; of the other one, painting of a 
Madonna. Exh: Cing Siecles d’Art, Brussels, 
1935. Coll: Charles X, King of France; 
Pineau, Paris; Chefdebien, Paris; Mortimer L. 
Schiff, New York. Lent by Schaeffer Galleries, 


Inc., New York and San Francisco. 


WEYDEN, ROGIER VAN DER— 

c. 1400-1464 
ST. JEROME AND THE Lion. Illustrated. 
Panel, 12 x 10 in. Exh: The Worcester-Phila- 
delphia Exhibition of Flemish Painting, 1939. 
Lent by Arnold Seligmann, Rey & Co., New 
York. 
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GERMAN, XV-XVI CENTURIES 
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CRANACH THE. ELDER? LUCAS — 

1472-1553 
SALOME. Panel, 1534 x94 in. Coll: King 
of Wuerttemberg. Lent by Mr. F. J. Stanton, 
New York. 


NYMPH OF THE SprincG. Illustrated. Panel, 
1874 x 2834 in. Signed, with winged serpent 
device. Exh: Masterpieces of Art, New York 
World’s Fair, 1939. Coll: James Simon, Ber- 
lin; Rudolf Chillingworth. Lent by Mr. and 
Mrs. Clarence Y. Palitz, New York. 


CARDINAL ALBRECHT VON BRANDENBURG 
AS ST. JEROME. I/lustrated. Panel, 49 x 3514 
in. Signed with a flying dragon, dated 1526. 
Exh: Paintings by Lucas Cranach, Van Die- 
men Galleries, New York, 1929. Coll: Hol- 
land, Braunschweig; Natzmer, Potsdam; 
Schroder, Melzen. Lent by John and Mabel 
Ringling Museum, Sarasota, Fla. 

OLtp Man’s Fotry. Panel, 334% x 461% in. 
Painted c. 1530. Exh: Seven Centuries of 
Painting, California Palace of the Legion of 
Honor, San Francisco, 1940. Coll: Aldweg, 
Craigwell House, Sussex. Lent by Mr. and 
Mrs. Clarence Y. Palitz, New York. 


STRIGEL, BERNHARD—c. 1460-1528 
PORTRAIT OF A KNIGHT OF THE ORDER OF 
Cyprus. Illustrated. Canvas, 1034 x 8% in. 
Coll: John Quincy Adams. Lent by Schoene- 
mann Galleries, New York. 


SPANISH, XVI-XIX CENTURIES 
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142 


GOYA, Y LUCIENTES, FRANCISCO 
JOSE DE—1746-1828 

PORTRAIT OF THE CONDESA DE GONDOMAR. 
Illustrated. Canvas, 35 x 26 in. Exh: Fine 
Arts Gallery, San Diego, 1937; Goya Exhibi- 
tion, California Palace of the Legion of Honor, 
San Francisco, 1937; Toronto, 1938. Coll: 
Gondomar, Madrid. Lent by Arnold Selig- 
mann, Rey & Co., New York. 


PORTRAIT OF THE DUCHEss OF ALBA. Canvas, 
65 x 45 in. Signed: F.co Goya Afio 1799. Exh: 
Loan Exhibition of Paintings by El Greco and 
Goya, Knoedler Galleries, New York, 1912. 
Coll: Oudry, Paris; Edwards, Paris; Baron de 
Pommereul, St. Germain; H. O. Havemeyer, 
New York. Lent by John and Mabel Ringling 
Museum, Sarasota, Florida. 
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GOYA, Y LUCIENTES; FRANGISGO 
JOSE DE (Con?’d) 


La MARQUESA DE CABALLERO. Illustrated. 
Canvas, 4144x33'% in. Signed and dated 
1807. Exh: Goya Exhibition, Madrid, 1900; 
Origins of Modern Art, Arts Club of Chicago, 
1940. Coll: Marques de Corvera, Madrid; Mar- 
ques de Andria, Madrid; Fitzgerald, Paris. Lent 


by Mr. Walter P. Chrysler, Jr., New York. 


GRECO, EL (DOMENIKOS 
THEOTOKOPOULOS) —1541-1614 

CuHrist WITH THE Cross. Illustrated. Can- 
vas, 25 x 2014 in. Signed. Painted c. 1580. 
Coll: Private collection, Spain; Private collec- 
tion, Paris. Lent anonymously. 

THE PENITENT Sv. Peter. Illustrated. Can- 
vas, 4814 x 4014 in. Signed. Exh: Barcelona, 
1929; Master pieces of Art, New York World’s 
Fair, 1939. Coll: de Zavala, Vitoria; Vera- 
stegui, Vitoria. Lent by Dr. Jacob Hirsch, 
New York. 


LUCAS Y PADILEA. EUGENIO 

1824-1870 
PICNIC AT ENCIERRO. Canvas, 2714x4514 
in. Lent by John and Mabel Ringling Mu- 


seum, Sarasota, Fla. 


MURILLO, BARTOLOME ESTEBAN— 

1617-1682 
Girt Lirtinc Her Vet. Illustrated. Can- 
vas, 2014x15 in. Painted c. 1670. Exh: 
British Institution, London, 1837, 1844, 
1852; New Gallery, London, 1895-96; Mas- 
terpieces of Art, New York World’s Fair, 
1939. Coll: Sir Thomas Baring; Robert Stay- 
ner Holford; Sir George Lindsay Holford. 
Lent by Dr. Jakob Goldschmidt, New York. 
A GRouP OF PEASANTS. Canvas, 41 x 61 in. 
Coll: Private Collection, England. Lent by 
Dr. S. F. Aram, New York. 


VELASQUEZ, DON DIEGO DE 
SILVA Y—1599-1660 

Puitie IV, Kinc oF Spain. Illustrated. Can- 
vas, 82 x 47 in. Painted c. 1624. Exh: Royal 
Academy Winter Exhibition, 1887; Guild- 
hall, 1901; Exhibition of Spanish Art, Graf- 
ton Gallery, 1913. Coll: Prince of Oranien, 
Brussels; Holford, London. Lent by John and 
Mabel Ringling Museum, Sarasota, Fla. 


ZURBARAN, FRANCISCO DE— 

1598-1661 
STILL Lire. Canvas, 25 x 40% in. Exh: Art 
Exhibition, California Pacific International 
Exposition, San Diego, 1936. Coll: Linares, 
Madrid. Lent by Fine Arts Society of San 
Diego. 





151 


LZ 


153 


154 


156 


157 


159 


ITALIAN, XVII-XVIII 
CENTURIES 


BAZZANI, GIUSEPPE— 

North Italian, 1690-1769 
THE TripuTE MONEY. Canvas, 49 x 35 in. 
Lent by Mr. Jacob M. Heimann, New York. 


BONECCHI, MICHELE— 

Florentine, active first half XVIII century 
ALLEGORY OF TIME. Canvas, 25 x 29 in. 
Exh: Les Bijoux Italiens en Russie, St. Peters- 
burg, 1912; Berlin, 1927. Lent by Mr. Jacob 
M. Heimann, New York. 


CAPPELLA, FRANCESCO— 

Venetian, 1714-1784 
Maponna IN G1tory. Illustrated. Canvas, 
65x 48in. Exh: Palazzo Pitti, Florence, 1922. 
Lent by Mr. Jacob M. Heimann, New York. 


CRESPI, GIUSEPPE MARIA— 

Bolognese, 1664-1747 
1) Bapres PLayiInc. Copper, 12 x 1734 in. 
Exh: Mostra del Settecento Bolognese, 
Bologna, 1935; Paintings by Crespi, Dur- 
lacher Bros., New York, 1937. Lent by Mr. 
Samuel H. Kress, New York. 
2) Basres PLayInc. Copper, 12 x 173% in. 
Exh: Mostra del Settecento Bolognese, 
Bologna, 1935; Paintings by Crespi, Dur- 
lacher Bros., New York, 1937. Lent by Mr. 
Samuel H. Kress, New York. 
PORTRAIT OF THE CHANCELLOR FLORIUS 
SENEsIUS. Illustrated. Canvas, 394 x 27% 
in. Exh: Mostra del Settecento Bolognese, 
Bologna, 1937. Lent by Mr. Jacob M. Hei- 
mann, New York. 
PORTRAIT OF A YOUNG LADY WITH A Birp. 
Canvas, 24 x 19 in. Coll: Baron von Gruder, 
Rome. Lent by Mr. Jacob M. Heimann, New 
York: 


DOLCI, CARLO— 

Florentine, 1616-1686 
THE BLUE MADONNA. Canvas, 21 x 15) in. 
Coll: Holford, London. Lent by John and 
Mabel Ringling Museum, Sarasota, Fla. 


GUARDI, FRANCESCO— 

Venetian, 1712-1793 
VIEW OF THE PIAZZETTA, VENICE. Illustrated. 
Canvas, 18 x 2934 in. Exh: City Art Museum, 
St. Louis, 1936; Springfield Museum of Fine 
Arts, 1937; William Rockhill Nelson Gallery, 
Kansas City, Mo., 1937; Fine Arts Center, 
Colorado Springs, 1937; Masterpieces of Art, 
New York World’s Fair, 1939. Lent by the 
Wadsworth Atheneum, Hartford, Conn. 
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LONGHI, PIETRO— 

Venetian, 1702-1785 
PORTRAIT OF A GENTLEMAN. Illustrated. 
Canvas, 17 x 14 in. Coll: Prince Massimo, 
Rome. Lent by Mr. Jacob M. Heimann, New 
York. 


MAGNASCO, ALESSANDRO— 

Genoese, 1667-1749 
CHRIST CALLING Sv. PETER. I/lustrated. Can- 
vas, 45% x 57 in. Exh: Magnasco Exhibition, 
Durlacher Bros., New York, 1940. Coll: Pri- 
vate Collection, Genoa; Sambon, Paris. Lent 
by Samuel H. Kress Foundation Art Collec- 
tion, New York. 
CHRIST AND ST. PETER. Canvas, 1444 x 14% 
in. Exh: Palazzo Pitti, Florence, 1922. Lent 


by Mr. Jacob M. Heimann, New York. 


PIAZZETTA, GIOVANNI BATTISTA 

1682-1754 
THE SUPPER aT EMMaus. Illustrated. Can- 
vas, 4234, x 555% in. Signed: PIACETA F. 
Exh: Pitti Palace, Florence, 1922; Twentieth 
Anniversary Exhibition, Cleveland Museum 
of Art, 1936. Coll: Baglioni, Venice; Cas- 
tiglioni, Padua. Lent by the Cleveland 
Museum of Art. 


RENI, GUIDO—1575-1642 

DAVID WITH THE Heap oF GouiaTH. II/lus- 
trated. Canvas, 90% x 68 in. Exh: British 
Institution, 1849. Coll: Mattia della Fama, 
Bologna; Dr. Pettigrew; Sir Richard Worsley; 
Earl of Yarborough. Lent by John and Mabel 


Ringling Museum, Sarasota, Fla. 


ROSA, SALVATOR— 

Neapolitan, 1615-1673 
A Romantic LanpscaPeE. Illustrated. Can- 
vas, 3134 x 534% in. Coll: Holford, London. 
Lent by John and Mabel Ringling Museum, 
Sarasota, Fla. 


STROZZI, BERNARDO— 

Venetian, 1581-1644 
St. LoRENZO’s OFFERING. Illustrated. Can- 
vas, 48 x 64% in. Coll: Spinola, Genoa. 
Lent by Mr. Jacob Heimann, New York. 


TIEPOLO, GIOVANNI BATTISTA— 
Venetian, 1696-1769 
FLIGHT TO EGypT. Canvas, 2434 x 193% in. 
Exh: Palazzo Pitti, Florence, 1922; Master- 
pieces of Art, New York World’s Fair, 1939. 
Coll: Bernardo Speranza, Bergamo. Lent by 
Mr. Jacob M. Heimann, New York. 
SAINT TECLA LIBERATING THE CITy OF ESTE 
FROM THE PESTILENCE. Canvas, 30! x 17 
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in. Lent by Arnold Seligmann, Rey & Co., 
New York. 


THE BUILDING OF THE TROJAN Horse. II- 
lustrated. Canvas, 75 x 141 in. Sketch for 
this painting in the National Gallery, London, 
No. 3318. Exh: Grosvenor Gallery, London, 
1880; Sedelmeyer Gallery, Paris, 1913. Coll: 
Prince Pignatelli; Comtesse de Romrée de 
Vichenet, Chateau de Fervoz, Gambloux. Lent 


by Mr. Tomas Harris, London. 


TIEPOLO, GIOVANNI DOMENICO— 

Venetian, 1727-1804 
THE STREET SINGER. Illustrated. Canvas, 
134% x 22%% in. Engraved Venice, 1777, with 
the name of the painter. Lent by Dr. William 
Suida, New York. 


FLEMISH, XVII CENTURY 


DYCK, ANTHONY VAN—1599-1641 
THE MARTYRDOM OF SAINT SEBASTIAN. Can- 
vas, 75 x 58 in. Study for the larger version 
of the subject in the Munich Pinakothek. 
Exh: British Institute, 1832; Exposition d’ Art 
Flamand, Antwerp, 1930. Coll: Walsh Por- 
ter; Sir Abraham Hume; William Scrope; 
Lady Stewart-Bam, County Donegal, Ireland. 
Lent by Arthur U. Newton Galleries, New 
York. 


PORTRAIT OF JOHN, COUNT OF NASSAU- 
SIEGEN (Presumed). I/lustrated. Canvas, 54 
x 48 in. From the Genoese Period of the Mas- 
ter, 1621-27. Engraved by Paul Pontius. 
Exh: British Gallery, London, 1821; Royal 
Academy, London, 1871, 1890, 1900, 1927; 
Van Dyck Exhibition, Detroit Institute of 
Arts, 1929; Masterpieces of Art, New York 
World’s Fair, 1939. Coll: Balbi, Genoa; A. 
Wilson; Lord Radstock; Alexander, first Lord 
Ashburton; Emery, Cincinnati. Lent by the 
Cincinnati Art Museum. 


WILLIAM VILLIERS, VISCOUNT GRANDISON. 
Illustrated. Canvas, 82 x 49 in. From the 
English Period of the Master, 1632-41. Exh: 
Royal Academy, London, 1893; Antwerp, 
1899; Van Dyck Exhibition, Detroit Insti- 
tute of Arts, 1929; Masterpieces of Art, New 
York World’s Fair, 1939. Coll: Francois 
Roger de Gaigniéres; Earl de Grey; Mrs. R. 
Bright, Stocks House, Tring, Herts.; Arthur 
Kay; Jacob Hertzog; H. O. Miethke; William 
Collins Whitney; Harry Payne Whitney. 
Lent by Mrs. Harry Payne Whitney, New 
York. 
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EYT, JAN—1611-1661 

DeEap Hare anp Birps. Illustrated. Canvas, 
237, x 31in. Coll: W. Burger. Lent by the 
Metropolitan Museum of Art, New York. 
DEAD GAME. Canvas, 2334 x 30% in. Coll: 
W. Burger. Lent by the Metropolitan Museum 
of Art, New York. 


JORDAENS, JACOB—1593-1678 

THE Hoty FAaMILy. Canvas, 44 x 29 in. Exh: 
Master pieces of Art, New York World’s Fair, 
1939. Coll: Count Potocki, Lwow, Poland. 
Lent by Mr. and Mrs. Clarence Y. Palitz, New 
York. 


RUBENS, PETER PAUL—1577-1640 

Two FATHERS OF THE CHURCH. Panel, 2614 
x 20 in. Painted c. 1609. Study for the “Dis- 
puta of the Church Fathers” in St. Paul’s 
Church, Antwerp. Exh: Rubens Exhibition, 
Detroit Institute of Arts, 1936; Great Lakes 
Exhibition, Cleveland Museum of Art, 1936; 
Master pieces of Art, New York World’s Fair, 
1939; Rubens Exhibition, Columbus Gallery 
of Fine Arts, Ohio, 1940. Lent by Lilienfeld 
Galleries, New York. 


Pausias AND GLYCERA. Illustrated. Canvas, 
80 x 7614 in. Painted c. 1615. Exh: British 
Institution, 1865; Burlington House, London, 
1871. Coll: Sir Gregory Page Turner; Agar 
Ellis; Duke of Westminster. Lent by John 
and Mabel Ringling Museum, Sarasota, Fla. 
Danae. Illustrated. Canvas, 60 x 707% in. 
Lent by John and Mabel Ringling Museum, 
Sarasota, Fla. 

PORTRAIT OF A YOUNG Giri. Illustrated. 
Panel, 2544 x 19% in. Exh: Cincinnati Art 
Museum, 1937, 1938, 1940. Coll: Count 
Andrassy, Budapest. Lent by Mr. and Mrs. 
Charles F. Williams Family, Cincinnati. 
THe Hoty Famiry. (Sketch.) Wood, 14 
x 12% in. Painted c. 1630. Exh: Brussels Mu- 
seum, 1936; Rubens Exhibition, Detroit Insti- 
tute of Arts, 1936; Vassar College, 1938; 
Toronto Art Gallery, 1938. Lent by Arnold 
Seligmann, Rey & Co., New York. 


SNYDERS, FRANS—1579-1657 

Docs HUNTING a STAG. Canvas, 56x 7614 
in. Lent by John and Mabel Ringling Museum, 
Sarasota, Fla. 


TENIERS, THE YOUNGER, DAVID— 
1610-1690 
THE VIOLINIST IN A TAVERN. Panel, 14x 
1874, in. Signed: D. TENIERS F. Coll: Vis- 
count d’Abernon, Esher. Lent by John and 
Mabel Ringling Museum, Sarasota, Fla. 
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VOS, CORNELIS DE—1584?-1651 
PORTRAIT OF A MAN. Canvas, 51% x 39 in. 
Exh: Flemish Exhibition, Antwerp, 1930. 
Coll: Lippmann, Berlin. Lent by Mr. and 
Mrs. Hermann Schuelein, New York. 
PORTRAIT OF A WOMAN. Canvas, 4872 x 
3732 in. Exh: Flemish Exhibition, Antwerp, 
1930. Coll: Lippmann, Berlin. Lent by Mr. 
and Mrs. Hermann Schuelein, New York. 


DUTCH, XVII CENTURY 


BURCH, HENDRIK VAN DER— 

1614-1678? 
THE GAME OF Carbs. Canvas, 26 x 30% in. 
Painted c. 1660+65. Formerly attributed to 
Pieter de Hooch, whose signature has been 
falsely inscribed. Exh: Metropolitan Museum 
of Art, New York, 1909; Master pieces of 
Art, New York World’s Fair, 1939. Coll: 
Jean Louis Laneuville; William Tilden Blod- 
gett. Lent by Mr. and Mrs. J. Warner Prins, 
New York. 


GOYEN, JAN VAN—1596-1656 
CouNtTrY House Near THE Water. IIlus- 
trated. Panel, 143% x 13 in. Signed and dated: 
V. G. 1646. Coll: Leopold II of Belgium; 
Michael Friedsam. Lent by Metropolitan Mu- 
seum of Art, New York. 


HALS, FRANS—1585?-1666 

THE VIOLIN PLAYER. Canvas, 26 x 31 
Painted c. 1627. Exh: Loan Exhibition of 
Dutch Paintings, Detroit Institute of Arts, 
1925. Coll: Buys, Amsterdam, 1827; Carl 
Schoen, New York. Lent by Mr. L. M. Flesh, 
Piqua, Ohio. 

LauGHING Boy. Illustrated. Panel, circular, 
11 in. diameter. Exh: Jeu de Paume, Paris, 
1911. Coll: Porges, Paris; E. D. Lueder, New 
York. Lent by Mr. John Bass, New York. 
PORTRAIT OF a YOUNG Man. Illustrated. 
Canvas, 434% x32 in. Exh: Hals Exhibi- 
tion, Frans Hals Museum, Haarlem, Holland, 
1937; Masterpieces of Art, New York World’s 
Fair, 1939. Coll: Lord Talbot of Malahide; 
Charles Phelps Taft, Cincinnati. Lent by the 
Taft Museum, Cincinnati, Ohio. 


in, 


HEEM, JAN DAVIDSZ DE—1606-1683 

STILL-LirE WITH AN ARA AND A PEACOCK. 
Illustrated. Canvas, 59% x 4534 in. Signed: 
J. D. DE HEEM f. Lent by John and Mabel 


Ringling Museum, Sarasota, Fla. 
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METSU, GABRIEL—1630?-1667 

THE ARTIST AND His Wire. Illustrated. 
Panel, 1434 x 125% in. Signed: G. METSU. 
Lent by Metropolitan Museum of Art, New 
York. 


POTTER, PAULUS—1625-1654 
PasTORAL ScENE. Illustrated. Panel, 14% x 
19 in. Signed and dated 1649 or 1647. Coll: 
Count Stroganoff. Lent by Mr. and Mrs. E. 
W. Edwards, Cincinnati, Ohio. 


REMBRANDT, HARMENSZ VAN RIJN 
—1606-1669 
Man IN ARMOUR (SELF Portrair?). I/lus- 
trated. Panel, 22 x 18 in. Signed: RHL 
1631. Exh: Art Institute of Chicago, 1907; 
H udson-Fulton Celebration, Metropolitan 
Museum of Art, New York, 1909; Exhibition 
of Masterpieces of Dutch Art, Grand Rapids 
Art Gallery, Michigan, 1940. Coll: Corbett, 
London; Glenzer, Preyer, Teixeira de Mattos, 
Amsterdam; Logan, Chicago. Lent by the 
Fine Arts Society of San Diego, Cal. 
PORTRAIT OF A Lapy. Wood, 241% x 191% in. 
(oval). Signed: REMBRANDT f. 1633. 
Exh: Rembrandt Exhibition, Detroit Insti- 
tute of Arts, 1930. Coll: De La Hante, Paris; 
Smith, London; Poynder, Wilts; Lord Isling- 
ton; Preyer, The Hague; Frederick Brown, 
New York. Lent by Mr. L. M. Flesh, Piqua, 
Ohio. 
Kine Davmwn. Illustrated. Panel, 113/16 x 
10% in. Signed REMBRANDT F. 1651. 
Exh: British Institution, London, 1822; 
Dutch Paintings, Detroit Institute of Arts, 
1925; Rembrandt Exhibition, Detroit Insti- 
tute of Arts, 1930; Dutch and Flemish Paint- 
ings, Amsterdam, 1938; Dutch Painting, 
Providence Museum of Art, 1938. Coll: Jen- 
nens, London; Earl Howe, Copsall; Nemes, 
Budapest; Lanz, Mannheim; Albert Keller, 
New York. Lent by Schaeffer Galleries, Inc., 
New York and San Francisco. 
HicH Priest. I/lustrated. Panel, 1134 x 10% 
in. Painted 1657. Exh: Rembrandt Tentoon- 
stelling, Rijksmuseum, Amsterdam, 1935. 
Coll: Private collection, England. Lent by 


Mr. and Mrs. J. Warner Prins, New York. 


RUYSDAEL, SALOMON VAN— 

c. 1600-1670 
DRAWING THE EEL. Illustrated. Panel, 291% 
x 41 11/16 in. Signed: SVRUYSDAL, 1650. 
Lent by Metropolitan Museum of Art, New 
York. 


RUISDAEL, JACOB VAN—c. 1629-1682 
THE THREE Otp Oaks. IIlustrated. Canvas, 
5931/2 x 672 in. Signed. Coll: Lady Cooper, 
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London, 1842; Maurice Kann, Paris; Nemes, 
Munich; Gustay Oberlender, Reading, Pa. 
Lent by Mr. John Bass, New York. 


STEEN JAN—c. 1626-1679 

THE ARTIST AND His Famiry. Illustrated. 
Canvas, 26 x 34 in. Signed: J. STEEN. Exh: 
Royal Academy, London, 1881; Cleveland 
Museum, 1936; Masterpieces of Art, New 
York World’s Fair, 1939. Coll: Gerard van 
Costrum; Duc d’Alberg; Taylor; Jacob Roe- 
lofs; John N. Hughes; H. A. H. Munro; 
Charles Butler; Maurice Kann; W. K. Bixby; 
Joseph L. Buttenwieser. Lent by Mr. and Mrs. 
J. Warner Prins, New York. 


TERBORCH, GERARD—1617-1681 
YOuNG MAN SMOKING. Canvas, 18144 x 1614 
in. Painted 1650-60. Signed. Coll: Humph- 
rey Ward, London. Lent by Mr. and Mrs. J. 
Warner Prins, New York. 


VERMEER VAN HAARLEM, JAN— 
1628-1691 

LANDscaPE. Wood, 28 x 33 in. Lent by Mr. 

and Mrs. Hermann Schuelein, New York. 


FRENCH, XVII-XVIII 
CENTURIES 


BOILLY, LOUIS LEOPOLD—1761-1845 
THE Cook. Illustrated. Canvas, 2414 x 20Y% 
in. Lent by Mr. and Mrs. Nicolas Koenigs- 
berg, Paris. 

THE Two Sisters. Canvas, 18 x 15 in. Coll: 
Comte de Messay, Paris. Lent by Mr. Robert 
Lebel, Paris. 


BOUCHER, FRANCOIS—1703-1770 
Portrait OF A Man. Illustrated. Canvas, 
285g x 23% in. Engraved by Cochin, 1757. 
Coll: Vinchon; David-Weill, Paris. Lent by 
Wildenstein & Company, Inc., New York. 


DAVID, JACQUES-LOUIS—1748-1825 

SELF-PORTRAIT... Canvas, 19% 15% in. 
Painted c. 1792-94. Exh: David-Ingres Exhi- 
bition, M. Knoedler & Co., New York, 1940: 
Self-Portraits, Renaissance to Impressionism, 
Schaeffer Galleries, New York, 1940. Coll: 
Baron Alquier. Lent by Mr. Robert Lebel, 


Paris. 


DROUAIS, FRANCOIS HUBERT— 

1727-1775 
Boy WitrH Drum. Canvas, 27x 21% in. 
Coll: Baron Maurice de Rothschild, Paris. Lent 
by Mrs. Robert W. Schuette, New York. 
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GREUZE, JEAN BAPTISTE—1725-1805 
Heap oF a Boy. Illustrated. Canvas, 18 6/8 
x 15% in. Coll: Michel Friedsam, New 
York. Lent by Metropolitan Museum of Art, 
New York. 
LARGILLIERE, NICOLAS De— 
1656-1746 
PorTRAIT OF Man. Illustrated. Canvas, 52, 
x 41 in. Lent by Mr. Samuel H. Kress, New 
York. 
Le NAIN, MATHIEU—1607-1677 
PORTRAIT OF A GENTLEMAN. Canvas, 2314 
x 2034 in. Traces of signature and date at 
right. Lent anonymously. 


NATTIER, JEAN MARC—1685-1766 

PorTRAIT OF Louis JEAN MARIE DE BourR- 
BON, Duc DE PENTHIEVRE. Illustrated. Can- 
vas, 317% x 21% in. Painted c. 1745-46. Coll: 
Louis Philippe, King of France; Bourbon 
family. Lent by Mr. and Mrs. E. W. Edwards, 


Cincinnati, Ohio. 


PATER, JEAN-BAPTISTE JOSEPH— 

1695-1736 
SCENE GaLANTE. Illustrated. Copper, 9% 
x 1414 in. Coll: Baron Maurice de Rothschild. 
Lent by Wildenstein & Company, Inc., New 
York. 


212a SCENE GALANTE. Copper, 9% x 14% in. 
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Coll: Baron Maurice de Rothschild. Lent by 
Wildenstein & Company, Inc., New York. 


PESNE, ANTOINE—16 83-1757 

PORTRAIT OF PHILIPPINE CHARLOTTE, PRIN- 
CESS OF PrussiA, DUCHESS OF BRUNSWICK. 
Canvas, 571% x 44 in. Lent by John and Mabel 
Ringling Museum, Sarasota, Fla. 


POUSSIN, NICOLAS—1594-1665 
BACCHANAL BEFORE THE TEMPLE. Canvas, 
32 x 40 in. Painted c. 1635. Engraved by 
Mariette, 1688. Lent anonymously. 
THE Hoty FamMity WITH LITTLE SaINT 
JoHn. Illustrated. Canvas, 76 x 50% in. 
Painted c. 1650. Exh: British Institution, 
1849; Art Treasures Exhibition, Manchester, 
1857. Coll: Sir Richard Worsley; Earl of 
Yarborough, London. Lent by the John and 
Mabel Ringling Museum, Sarasota, Fla. 


ROBERT, HUBERT—1733-1808 

THE GREAT GALLERY OF THE Louvre. I/lus- 
trated. Canvas, 40 x 59 in. Signed and 
dated: 1790 or 1796. Exh: Salon of 1796; 
St. Petersburg, 1908; H. Robert Exhibition, 
Musée de L’Orangerie, Paris, 1933; Chefs 
D’Oeuvre de L’?Art Francais, Paris World’s 
Fair, 1937. Coll: Palace of Tsarskojé-Tselo. 
Lent by Mr. and Mrs. Nicolas Koenigsberg, 
Paris. 
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IMAGINARY VIEW OF THE LOUVRE IN RUINS. 
Canvas, 40 x 59 in. Signed and dated 1790 or 
1796. Exh: Salon of 1796; St. Petersburg, 
1908; H. Robert Exhibition, Musée de 
L’Orangerie, Paris, 1933; Chefs D’Ocuvre 
de L’?Art Francais, Paris World’s Fair, 1937. 
Coll: Palace of Tsarskojé-Tselo. Lent by Mr. 


and Mrs. Nicolas Koenigsberg, Paris. 


ENGLISH, XVIII-XIX 
CENTURIES 


GAINSBOROUGH, THOMAS R. A. 
1727-1788 


THE CRUTTENDEN SISTERS. Illustrated. Can- 
vas, 44x58 in. Painted c. 1772-75. Exh: 
Grosvenor Gallery, London, 1885; Cincin- 
nati Art Museum, 1931; Rhode Island School 
of Design, 1932; English Painting, California 
Palace of the Legion of Honor, San Francisco, 
1933; Springfield Museum of Fine Arts, Mas- 
sachusetts, 1933. Coll: Edward Holden Crut- 
tenden; Alexander H. Kennedy-Purvis. Lent 
by Duveen Bros., New York. 

PORTRAIT OF THOMAS SHERIDAN, SON OF 
RICHARD BRINSLEY SHERIDAN. Illustrated. 
Canvas, 18 x 12 in. Painted c. 1786. Exh: 
The British Institution, 1814; Gainsborough 
Exhibition, Cincinnati Art Museum, 1931; 
English Painting, California Palace of the 
Legion of Honor, San Francisco, 1933; Coll: 
The Sheridan family. Lent by Mr. L. M. Flesh, 
Piqua, Ohio. 


LAWRENCE, SIR THOMAS—1769-1830 
Master ANNESLEY (THE Rep Boy). I/lus- 
trated. Canvas, 30 x 25 in. Painted c. 1795. 
Exh: Masterpieces of Art, New York World’s 
Fair, 1939; Cincinnati Art Museum, 1937, 
1940. Coll: Sir Arthur Annesley. Lent by 
Mr. and Mrs. Charles F. Williams Family, Cin- 


cinnati, Ohio. 


RAEBURN, SIR HENRY—1756-1823 
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Tue Sisters. Illustrated. Canvas, 60 x 4614 
in. Lent by John and Mabel Ringling Museum, 
Sarasota, Fla. 


REYNOLDS, SIR JOSHUA—1723-1792 
CAROLINE, DUCHESS OF MARLBOROUGH. II- 
lustrated. Canvas, 941% x 581% in. Painted 
1767-68. Exh: International Exhibition, 
1862, London; Universal Exposition, St. 
Louis, 1904; English Painting, California 
Palace of the Legion of Honor, San Francisco, 
1933. Coll: Lord Churchill, Cornbury Park, 
Oxfordshire; Gould, New York. Lent by Mr. 
and Mrs. Alfred G. Wilson, Detroit. 
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ROMNEY, GEORGE—1734-1802 
PorTRAIT OF Marquis TOwNSHEND. Can- 


vas, 58 x 47 in. Lent by Newhouse Galleries, 
New York. 


WILKIE, SIR DAVID, R. A.—1785-1841 
COLONEL W. S. Dear (oF Hitton). Illus- 
trated. Canvas, 35% x 271% in. Painted 1805. 
Coll: Lady Mount, Wassing Lodge, Alder- 
maston, Berks. Lent by John Levy Galleries, 
New York. 


SCULPTURE 


GREEK, FourtH CEentTury B. C. 
VEILED HEAD oF a MAIDEN. Parian marble, 
15 in. Lent by Dr. Jacob Hirsch, New York. 


HELLENISTIC, Seconp CEentrury B. C. 
Mate Portrait Heap. Terracotta, with nu- 
merous traces of color, 15 in. Lent by Dr. 


Jacob Hirsch, New York. 


MINO DA FIESOLE— 

Florentine, 1431-1484 
VIRGIN AND CHILD. Terracotta high relief, 
491/74 x 24% in. Original model for the mar- 
ble tomb of Cardinal Riario in the Church of 
the Holy Apostles, Rome. Coll: Prince Col- 
onna, Rome. Lent by Dr. Jacob Hirsch, New 
York. 


AMADEO, GIOVANNI ANTONIO— 

Lombard, 1447-1522 
THE ANNUNCIATION. Marble relief, partly 
gilded, 23 x 24 in. Exh: Art of the Renais- 
sance Craftsman, Fogg Art Museum, Cam- 
bridge, 1937; Italian Gothic and Early Ren- 
aissance Sculptures, Detroit Institute of Arts, 
1938. Coll: Marchese Trivulzio, Milan. Lent 
by Dr. Jacob Hirsch, New York. 
THE PRESENTATION IN THE TEMPLE. Marble 
relief, partly gilded, 23 x 24 in. Coll: Mar- 
chese Trivulzio, Milan. Lent by Dr. Jacob 
Hirsch, New York. 
GAGINI, ANTONELLO— 

Sicilian, 1478-1563 

SAINT MarGareT. Marble statue, 54 in. 
c. 1520-1530. Lent anonymously. 


EUROPEAN OLD MASTER PAINTINGS 
(Con?’d) 


FRENCH, XIX CENTURY 


BOUDIN, EUGENE—1824-1898 
THE Harpsor at TREPORT. Panel, 1234 x 
16¥g in. Coll: C. H. De Silver. Lent by the 


Brooklyn Museum. 
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Port oF Havre. Canvas, 4674 x 63% in. 
Lent by Durand-Ruel, Inc., New York. 
BEACH, VILLERVILLE. I/lustrated. Canvas, 
17°, x 29%% in. Painted 1864. Exh: French 
Painting, Museum of Fine Arts, Boston, 1906; 
Museum of Fine Arts, Boston, 1915; Art In- 
stitute of Chicago, 1936. Coll: Henry C. 
Angell, Boston; Martha B. Angell, Boston. 
Lent by the Museum of Fine Arts, Boston. 


CEZANNE, PAUL—1839-1906 

UNcLE DoMINIQUE. Canvas, 16x 1214 in. 
Lent by Dr. Harry and Dr. Ruth Bakwin, 
New York. 

THe Roan. Illustrated. Canvas, 195/16 x 
25g in. Painted 1872. Lent by Durand-Ruel, 
Inc., New York. 

THE CurTAIN. Canvas, 36 x 29 in. Painted 
c. 1885-88. Coll: Dr. Reber; Dr. K. S. Lent 
by Lilienfeld Galleries, New York. 
LANDscaPE. Canvas, 40 x 34 in. Lent by Dr. 
Harry and Dr. Ruth Bakwin, New York. 
MAN WITH Crossep ArMs. Illustrated. Can- 
vas, 364%4x28% in. Coll: Tilla Durieux, 
Berlin. Lent by the Gallery St. Etienne, New 
York. 

PORTRAIT OF MADAME CEZANNE. IIlustrated. 
Canvas, 3142 x 25 in. Lent by Mr. and Mrs. 
Sam A. Lewisohn, New York. 

APPLES. Illustrated. Canvas, 1734 x 21% in. 
Lent by Dr. Jakob Goldschmidt, New York. 
ORANGES. Illustrated. Canvas, 2314 x 285% 
in. Painted c. 1896. Exh: Metropolitan Mu- 
seum, New York, 1921; Brooklyn Museum, 
New York, 1926; Bliss Memorial, Museum of 
Modern Art, New York, 1931; Andover, 
1931; Indianapolis, 1932. Coll: Marius de 
Zayas; Lillie P. Bliss, New York. Lent by The 
Lillie P. Bliss Collection, Museum of Modern 
Art, New York. 

SeLF-Portrair. Illustrated. Canvas, 24x 
184% in. Exh: Museum of Modern Art, 1929; 
Metropolitan Museum of Art, 1932; Albright 
Gallery, Buffalo, 1932; Pennsylvania Museum, 
1934; The Four Great Impressionists, Durand- 
Ruel, New York, 1940. Coll: Theodore Behr- 
ens. Lent by the Phillips Memorial Gallery, 
Washington, D. C. 


COROT, JEAN BAPTISTE CAMILLE— 

1796-1875 
BRINGING IN THE Hay at Marcoussis. I/lus- 
trated. Canvas, 17 x 22 in. Lent by Mr. Mar- 
cel Fleischmann, Zurich. 


244 ENVIRONS oF Paris. Panel, 13 7/16x 20% 


in. Coll: George I. Seney; Theodore M. Davis. 
Lent by Metropolitan Museum of Art, New 
York. 
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COROT, JEAN BAPTISTE CAMILLE 
(Cont'd) 


MerEapow aT Brunoy. Canvas, 353% x 4534 
in. Painted c. 1872-74. Exh: Corot, Ecole 
Nationale des Beaux-Arts, Paris, 1875; Mu- 
seum of Fine Arts, Boston, 1890, 1915. Coll: 
Latouche, Paris; WVose, Providence, R. L: 
Hemenway, Boston; Cabot, Boston; Hemen- 
way, Milton. Lent by the Museum of Fine 
Arts, Boston. 

GREEK Girt. I/lustrated. Canvas, 20 x 15 in. 
Exh: Ecole des Beaux-Arts, 1875. Coll: W. 
Sarochenoire, Paris; Count Doria, Paris; Uhle, 
Dresden. Lent by Dr. Rudolph Heinemann, 
New York. 

PENSIVE Woman. Illustrated. Canvas, 23 x 
16 in. Lent by Dr. Jakob Goldschmidt, New 
York. 

THe Lake. Canvas, 1414 x 181% in. Lent by 
Mr. Alfred Schwabacher, New York. 


COURBET, GUSTAVE—1819-1877 
PORTRAIT OF ALFRED Bruyas. Canvas, 17 x 
14% in. Exh: Courbet Exhibition, Baltimore 
Museum, 1936. Lent by Mr. Arnold Genthe, 
New York. 

THE VALLEY OF THE Lou NEAR ORNANS. 
Canvas, 1934 x 24 in. Lent by Mr. Marcel 
Fleischmann, Zurich. 

THE Biue Cast te. Illustrated. Canvas, 29 x 
234% in. Exh: Cent Paysages Francais, Selig- 
mann, Paris, 1937. Coll: Ad. Wuester, Paris. 
Lent by Mr. Richard Goetz, Paris. 

THE SOURCE OF THE Lou. Canvas, 3514 x 
29% in. Exh: Courbet Exhibition, Graphic 
Cabinet, Bremen, 1930; Cent Paysages Fran- 
cais, Seligmann, Paris, 1937. Coll: Hector 
Brame, Paris. Lent by Mr. Richard Goetz, 
Paris. 

THE Wave. Canvas, 26x 361% in. Among 
the paintings confiscated in Courbet’s studio, 
1877. Coll: Dr. Paul Collin. Lent anony- 
mously. 

PORTRAIT OF M. SulssE. Canvas, 23 4 x 193% 
in. Painted c. 1861. Coll: Félix Courbet; H. 
O. Havemeyer. Lent by the Metropolitan 
Museum of Art, New York. 


COUTURE, THOMAS—18 15-1879 
Opauisk. Illustrated. Canvas, 2814,x 364 
in. Lent by the Cleveland Museum of Art. 


DAUMIER, HONORE-VICTORIN— 
1808-1879 
ORCHESTRA STALLS. Canvas, 235 x 337% in. 
Exh: Corot-Daumier, Museum of Modern 
Art, New York, 1930; Museum, Basle, Swit- 
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zerland, 1932-1933; Arts Club, Chicago, 
1940. Coll: Mettler, Paris; Dr. Alfred Gold, 
Berlin. Lent by Mr. Richard Goetz, Paris. 

THREE Lawyers. Illustrated. Canvas, 16 x 
1334 in. Exh: Corot-Daumier, Museum of 
Modern Art, New York, 1930; Daumier 
Exhibition, Musée du Louvre, Paris, 1934; 
Museum of Fine Arts, Boston, 1935. Coll: 
Henri Rouart; George Blumenthal. Lent by 
Phillips Memorial Gallery, Washington, D. C. 


DEGAS, EDGAR HILAIRE GERMAIN— 
1834-1917 
AT THE CAFE OF CHATEAUDUN. Paper, 914 
x 7% in. Exh: Degas Exhibition, Musée de 
L’Orangerie, Paris, 1931; Degas, Pennsylvania 
Museum of Art, 1936. Coll: Vignier, Paris. 
Lent by the Dumbarton Oaks Collection, 
Washington, D. C. 
Girt Restine. Illustrated. Canvas, 19 x 26 
in. Exh: Degas Exhibition, Paris, 1937. Coll: 
Max Liebermann. Lent by Mrs. K. R., New 
York. 
Portrair oF A Man. Illustrated. Canvas, 
3314x25% in. Exh: University of Iowa, 
1936. Lent by the Brooklyn Museum. 


DELACROIX EUGENE—1798-1863 
SLEEPING LIONESs. Canvas, 13 x 181!4 in. 
Lent by Mr. Robert Lebel, Paris. 

THE WouNpDeED Aras. Illustrated. Canvas, 
17¥g x 21% in. Lent by Dr. Jakob Gold- 
schmidt, New York. 

JEWEss OF ALGIERS. Canvas, 1234 x 16 in. 
Painted 1847. Exh: Delacroix, Ecole des 
Beaux-Arts, Paris, 1885; Delacroix, Louvre, 
Paris, 1930; Gros, Gericault, Delacroix Exhi- 
bition, M. Knoedler & Co., New York, 1938. 
Coll: M. Hédou. Lent by the Musée de Rouen, 
France. 

Moroccan. Illustrated. Canvas, 1734 x 21% 
in. Lent by Mr. Marcel Fleischmann, Zurich. 


GAUGUIN, PAUL—1848-1903 
Hayricks. Canvas, 29!14 x37 in. Painted 
1890. Exh: Gauguin, San Francisco Museum 
of Art, 1936; Toledo Museum of Art, 1936; 
Denver Art Museum, 1938; French Paintings, 
Dallas Museum of Fine Arts, 1939. Coll: 
Gerald Brooks. Lent by Marie Harriman Gal- 
lery, New York. 

Calvary. Canvas, 36144 x29 in. Painted 
1889. Lent by Royal Museum of Fine Arts, 
Brussels, courtesy Museum of Modern Art, 


New York. 





| nn SS 


267 


268 


269 


270 


Z74 


2/2 


273 


274 


Lf. 


276 


Z/7 


GAUGUIN, PAUL (Con?’d) 


LANDSCAPE WITH FicurEs. Canvas, 3834 x 
23%, in. Lent by Durand-Ruel, Inc., New 
York. 

Brittany Lanpscape. Illustrated. Canvas, 
3512 x 28% in. Painted in Le Pouldu, Brit- 
tany, 1889. Exh: Fogg Art Museum, 1929; 
Gauguin, San Francisco Museum of Art, 
1936. Lent by Mr. William Church Osborn, 
New York. 


GERICAULT, JEAN LOUIS ANDRE 
THEODORE—1791-1824 

PORTRAIT OF A YOUNG Man. Illustrated. 
Canvas, 1434 x 18 in. Exh: Géricault, Char- 
pentier, Paris, 1924; Géricault, Bernheim, 
Paris, 1937; Gros, Géricault, Delacroix, M. 
Knoedler & Co., New York, 1938. Coll: Rich- 
ard Goetz, Paris. Lent by the Duc de Trévise, 
Paris. 

THE Butt Doc. Canvas, 31x25 in. Exh: 
Géricault, Bernheim, Paris, 1937. Coll: Foy- 
nard, Paris. Lent by Mr. Richard Goetz, Paris. 


GOGH, VINCENT VAN—1853-1890 
WOMAN OF ARLES. Canvas, 255% x 2114 in. 
Coll: Tilla Durieux, Berlin. Lent by the Gal- 
lery St. Etienne, New York. 

Hits at Saint Remy. Illustrated. Canvas, 
2834x3614 in. Painted 1889. Lent by 
Thannhauser Gallery, Paris, courtesy Museum 


of Modern Art, New York. 


GROS, ANTOINE JEAN—1771-1835 

BONAPARTE VISITING THE PEst-RIDDEN OF 
JAFFA (March 11, 1799). Canvas, 6534 x 
46'/. in. Exh: Paris Exposition, 1936; Bona- 
parte in Egypt, Paris, 1938; Gros, Géricault, 
Delacroix, M. Knoedler & Co., New York, 
1938. Lent by the Duc de Trévise, Paris. 


MANET, EDOUARD—1832-1883 
FIsHING, ST. OUEN. Illustrated. Canvas, 303 
x 487 in. Lent by Durand-Ruel, Inc., New 
York. 

THE Escape oF RocHerFort. IlIlustrated. 
Canvas, 5634 x 4414 in. Coll: Max Lieber- 
mann. Lent by Mrs. K. R., New York. 

THE Macazine. Illustrated. Canvas, 24 x 
18% in. Exh: Century of Progress, Art Insti- 
tute of Chicago, 1934; Manet, Wildenstein, 
New York, 1937. Lent by the Art Institute 
of Chicago. 

SPANISH Dancers. Illustrated. Panel, 95% x 
8% in. Exh: Manet, Paris, 1884; Manet, 
Wildenstein, New York, 1937. Coll: Pagans, 
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Paris. Lent by the Dumbarton Oaks Collec- 
tion, Washington, D. C. 

PorTRAIT OF M. PERTUISET, “THE LION 
HUNTER.” Canvas, 5834 x 6634 in. Painted 
1881. Exh: Paris Salon, 1881; Manet, Paris, 
1884; Stuttgart, 1903-04; Manet, Paris, 
1905; Manet, Matthiesen, Berlin, 1928; 
Development of Impressionism, Los Angeles 
Museum, 1940. Coll: M. Pertuiset; Mr. Ger- 
stenberg; Mr. Katzellenenbogen; Silberberg; 
Breslau. Lent by M. Knoedler & Co., New 
York. 

PROMENADE. Illustrated. Canvas, 364 x 2714 
in. Exh: Manet, Wildenstein, New York, 
1937, Lent by Dr. Jakob Goldschmidt, New 
York. 


279a PorTrRair OF A Lapy. Pastel on canvas, 22 


x 18 in. Lent by a private collection, Amster- 
dam. 


279b Girt aT HER ToretrTe. Pastel on canvas, 


22 SNS an: 
Amsterdam. 


Lent by a private collection, 


279c Bos. Canvas, 10 x 8% in. Lent by a private 
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collection, Amsterdam. 


MILLET, JEAN FRANCOIS—1814-1875 
PORTRAIT OF A YOUNG GIRL. Canvas, 39 x 32 
in. Lent by Mr. Richard Goetz, Paris. 

THE Man wiITH a Hock. Illustrated. Canvas. 
32x39% in. Exh: Salon of 1863, Paris; 
Panama-Pacific Exposition, San Francisco, 
1915; French Painting, California Palace of 
the Legion of Honor, San Francisco, 1934; 
San Francisco Museum of Art, 1935, 1936; 
Art Exhibition, San Francisco World’s Fair, 
1939. Coll: Van den Eynde, Brussels. Lent 
by the Estate of William H. Crocker, Hills- 
borough, Calif. 


MONET, CLAUDE—1840-1926 

View OF LE Havre. Illustrated. Canvas, 23 x 
39/2 in. Lent anonymously. 

THE SEINE. I/lustrated. Canvas, 2234, x 25 in. 
Coll: Adolph Lewisohn, New York. Lent by 
Carroll Carstairs Gallery, New York. 

THE BEACH AT St. ADRESSE. Canvas, 40 x 
29 7/2 in. Lent by Mr. William Church Osborn, 
New York. 

Gare St. Lazare. Illustrated. Canvas, 23 
x 287% in. Lent by Durand-Ruel, Inc., New 
York. 

SNOW, ARGENTEUIL. Canvas, 2234x29\% 
in. Painted c. 1874. Exh: Monet, Copley So- 
ciety, Boston, 1905; Monet, Museum of Fine 
Arts, Boston, 1911. Coll: Annette P. Rogers, 
Boston. Lent by Museum of Fine Arts, Boston. 
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MONET, CLAUDE (Con?’d) 


Exss-TIDeé aT BELLE IsLe. Canvas, 28 x 23 in. 
Painted 1881. Exh: Development of Impres- 
sionism, Los Angeles Museum, 1940. Coll: 
Cannone. Lent by Mr. Samuel Salz, New 
York. 

CHURCH AT VERNON. Canvas, 3614 x 2534 
in. Lent by Mr. Alfred Schwabacher, New 
York. 


MORISOT, BERTHE—1841-1895 
WoMAN SEWING. Canvas, 26 x20) in. 
Painted 1881. Coll: Comte Daria, Paris. Lent 
by the Albright Art Gallery, Buffalo, New 
York. 





PISSARRO, CAMILLE—1831-1903 

SNow LanopscaPeE. Illustrated. Canvas, 20'% 
x 18 in. Painted 1874. Exh: Pissarro, Musée de 
POrangerie, Paris, 1932. Coll: Vollard. Lent 
by Mr. Samuel Salz, New York. 


RENOIR, PIERRE AUGUSTE—1841-1919 
FLOWER StTiLv Lire. I/lustrated. Canvas, 494 
x 38 in. Exh: Kunsthaus, Zurich, 1933. Coll: 
Max Liebermann. Lent by Mrs. K. R., New 
York. 

AT THE Piano. Illustrated. Canvas, 357% x 
28 4 in. Exh: Century of Progress, Art Insti- 
tute of Chicago, 1934; French Impressionists 
and Post-Impressionists, Toledo Museum of 
Art, 1934; Renoir, Metroplitan Museum of 
Art, 1937; Toledo Museum of Art, 1937. 
Coll: Mr. and Mrs. Martin A. Ryerson, Chi- 
cago. Lent by the Art Institute of Chicago. 
MepiraTIon. I/lustrated. Canvas, 2534 x 
21% in. Exh: Renoir, Metropolitan Museum, 
New York, 1937. Lent by Dr. Jakob Gold- 
schmidt, New York. 

THE BRIDGE, ARGENTEUIL. Canvas, 2144 x 
2614 in. Painted 1888. Exh: San Francisco 
Museum of Art, 1934. Coll: Reber, Lausanne. 
Lent by Marie Harriman Gallery, New York. 
Nope. Illustrated. Canvas, 32x 25% in. 
Painted 1892. Coll: Claude Monet. Lent by 
Mr. and Mrs. George Gard De Sylva, Los 
Angeles. 
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MouTH OF THE AVEN. Canvas, 22 x 18 in. 
Painted at Pont Aven, 1892. Exh: Renoir, 
Musée de l’Orangerie, Paris, 1931. Coll: 
Hayashi. Lent by Mr. Samuel Salz, New York. 
GIRLS BY A STREAM. Canvas, 30 x 20 in. Lent 
by Dr. Harry and Dr. Ruth Bakwin, New 
York. 

RECLINING NuDE. Canvas, 2534 x 61% in. 
Painted 1903. Lent by Durand-Ruel, Inc., 
New York. 

Dau tas. Canvas, 2534 x 21 in. Lent by Mr. 
Alfred Schwabacher, New York. 

THE SPRING. Canvas, 3644x28% in. 
Painted c. 1910. Exh: Les dix derniéres années 
de Renoir, Paris, 1934. Coll: Claude Renoir, 
Paris. Lent anonymously. 


SISLEY, ALFRED—1839-1899 

Moret. Illustrated. Canvas, 215% x 287% in. 
Painted 1885. Lent by Durand-Ruel, Inc., 
New York. 

BripGE OF Moret. Canvas, 26x 21% in. 
Painted 1886. Exh: Development of Impres- 
sionism, Los Angeles Museum, 1940. Coll: 
Cannone. Lent by Mr. Samuel Salz, New 
York. 

THE BrIpDGE OF MORET IN SUMMER. Canvas, 
28%x21 in. Painted 1888. Lent by Mr. 
Alfred Schwabacher, New York. 


TOULOUSE-LAUTREC, HENRI DE— 
1864-1901 
PORTRAIT OF A SEATED WOMAN. Cardboard, 
18!4 x 11% in. Painted 1890. Exh: Museum 
of Modern Art, 1931; Art Institute of Chi- 
cago, 1930. Coll: Theodore Duret; Kelekian. 
Lent by the Brooklyn Museum. 
Lapy wiTH a Doe. Illustrated. Cardboard, 
293/4, x 22% in. Painted 1891. Exh: L’Expo- 
sition Retrospective, Joyant, Paris, 1914. 
Coll: M. J. Hessel; Gerald Brooks. Lent by 
Marie Harriman Galleries, New York. 
Maskep Batu. Illustrated. Canvas, 26 x 22 
in. Lent by private collection, Amsterdam. 
MessaLina. Illustrated. Canvas, 3634 x 2834 
in. Exh: Burlington House, London, 1932; 
Chefs D’Oeuvre de L’Art Francais, Paris 
World’s Fair, 1937. Lent by private collec- 
tion, Amsterdam. 
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126 PAOLO VERONESE: 
REST ON: THEPLIGET INTO EGYPT 


Lent by John and Mabel Ringling Museum, Sarasota, Fla. 
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133, 4 LUCAS -CRANACH. THE BEDER: 


CARDINAL ALBRECHT VON 
BRANDENBURG AS ST. JEROME 


Lent by John and Mabel Ringling Museum, 
Sarasota, Fla. 


TONTIS NYMPHA SACRI SOM 
NVM NE RVMPE OVIESCO ~ Oj 


137 “LUCAS. CRANACH, THE, ELDER: 
NYMPH OF THE SPRING 


Lent by Mr. and Mrs. Clarence Y. Palitz, 
New York 


[ 32 ] 





Jay fo aqnyrzsuy y104Jaq aq4 Kg quaT 
AONVdG ONIGGHA AHL -WoHCTH AHL THHOFNNY 


a ee ee ee ee -- - 


WALAId 


6c1 








[ 33 ] 





(ysnoumCuoun fuaT YOK MAN “GIsAtET Gol Aq Cg quay 
SSsOWO AHL HLIA LSIXHO WALaAd “LS LNALINAd AHL 
;OOTND (SOTNOUOYOLOAHL SOMINANOG) TA rrl SODAIND (SOTAOMOYOLOAHL SOMINAWOCG) TA StI 





‘P] ‘VIOSDAVDS “UNASN|h SUT|SUTY Joqv|—w puv ugo[ aq] Cq JuaT ‘DLT YJOSPAVS “Uunasnyy SunpSury jaqgow puv ugol kg us] 
NHOl .LNIVS ATLLIT HLIA ATINVA ATOH AHL HIVIIOD HO" Vin ALMA GAva 











163 GIOVANNI BATTISTA PIAZZETTA: 
THE SUPPER AT EMMAUS 


Lent by the Cleveland Museum of Art 





166 BERNARDO STROZZI: ST. LORENZO’S OFFERING 
Lent by Mr. Jacob Heimann, New York 
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ALESSANDRO MAGNASCO: CHRIST CALLING ST. PETER 
Lent by Samuel H. Kress Foundation Art Collection, New York 





165 SALVATOR ROSA: A ROMANTIC LANDSCAPE 
Lent by John and Mabel Ringling Museum, Sarasota, Fla. 
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187. JAN VAN GOYEN: 
COUNTRY HOUSE NEAR THE WATER 


Lent by Metropolitan Museum of Art, New York 





198 SALOMON VAN RUYSDAEL: 
DRAWING THE EEL 
Lent by Metropolitan Museum of Art, New York 
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193 PAULUS POTTER: PASTORAL SCENE 
Lent by Mr. and Mrs. E. W. Edwards, Cincinnati, O. 





JACOB VAN RUISDAEL: THE THREE OLD OAKS 
Lent by Mr. John Bass, New York 
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216 HUBERT ROBERT: THE GREAT GALLERY OF THE LOUVRE 
Lent by Mr. and Mrs. Nicolas Koenigsberg, Paris 





159 FRANCESCO GUARDI: VIEW OF THE PIAZZETTA, VENICE 
Lent by the Wadsworth Atheneum, Hartford, Conn. 
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170 GIOVANNI DOMENICO TIEPOLO: THE STREET SINGER 
Lent by Dr. William Suida, New York 





hr 


JEAN-BAPTISTE JOSEPH PATER: SCENE GALANTE 
Lent by Wildenstein & Co., Inc., New York 
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281 JEAN FRANCOIS MILLET: THE MAN WITH A HOE 
Lent by the Estate of William H. Crocker, Hillsborough, Calif. 





262 EUGENE DELACROIX: THE WOUNDED ARAB 
Lent by Dr. Jakob Goldschmidt, New York 
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255 THOMAS COUTURE: ODALISK 
Lent by the Cleveland Museum of Art 





274. EDOUARD MANET: FISHING, ST. OUEN 
Lent by Durand-Ruel, Inc., New York 
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1209 GEORGE INNESS: EARLY AUTUMN, MONTCLAIR 
Lent by Mr. and Mrs. Ckarles F. Wiliams Family, Cincinnati, O. 





| 1208 WINSLOW HOMER: THE WRECK 
| Lent by Carnegie Institute, Pittsburgh, Pa. 
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233 EUGENE BOUDIN: 
BEACH, VILLER VILLE 
Lent by the Museum of Fine Arts, Boston 





243 JEAN BAPTISTE CAMILLE COROT: 
BRINGING IN THE HAY AT MARCOUSSIS 


Lent by Mr. Marcel Fleischmann, Zurich 


Poa 








290 CAMILLE PISSARRO: SNOW LANDSCAPE 
Lent by Mr. Samuel Salz, New York 





301 ALFRED SISLEY: MORET 
Lent by Durand-Ruel, Inc., New York 
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283 CLAUDE MONET: THE SEINE 
Lent by Carroll Carstairs Gallery, New York 
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282 CLAUDE MONET: VIEW OF LE HAVRE 


Lent anonymously 
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251 GUSTAVE COURBET: THE BLUE CASTILE 
Lent by Mr. Richard Goetz, Paris 





285 CLAUDE MONET: GARE ST. LAZARE 
Lent by Durand-Ruel, Inc., New York 
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235 PAUL CEZANNE: THE ROAD 
Lent by Durand-Ruel, Inc., New York 





PAUL GAUGUIN: BRITTANY LANDSCAPE 
Lent by Mr. William Church Osborn, New York 
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240 PAUL CEZANNE: APPLES 


Lent by Dr. Jakob Goldschmidt, 
New York 





241 PAUL CEZANNE: ORANGES 
Lent by The Lillie P. Bliss Collection, Museum of Modern Art, 
New York 
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610 
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620 
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624 
625 
626 
627 
628 
629 
630 
631 
632 


Contemporary European Paintings 


ALBERS, JOSEF—German, 1888- 
Fiyinc. (1935.) Lent by Nierendorf Gal- 
lery, New York. 


BAYER, HERBERT—German, 1900- 
SaILs (1939.) (Water color.) Lent by Nie- 
rendorf Gallery, New York. 


BECKMANN, MAX—German, 1884- 
MapaME Ira. Lent by Mr. Henry Morgen- 
roth, New York. 

Port wiTtH Patm Trees. Lent by Buchholz 
Gallery, New York. 

THe Kine. Illustrated. Lent by Buchholz 
Gallery, New York. 

CHRIST AND THE WOMAN TAKEN IN ADUL- 
TERY. Lent by Buchholz Gallery, New York. 


BONNARD, PIERRE—French, 1867- 
Rivera. Lent by the Phillips Memorial Gal- 
lery, Washington, D. C. 


BRAQUE, GEORGES—French, 1882- 
LANDSCAPE. 

LANDSCAPE (1906). 

MARINE (1906). 

TREES (1907). 

RECLINING NUDE. 

THE BEACH. 

Grey PasTEL—ULYSSES. 

GREY PASTEL. 

THE RovucETs (1926). Lent by the artist. 
PITCHER, BOWL AND KNIFE. 

PITCHER, BASKET, KNIFE, PEars. 
MARBLE TABLE, GLASS AND FRUIT. 
RosE TABLE CLOTH (1938). 

BLUE AND RED GuiTarR (1930). 

GREY VASE AND PALETTE (1938). 
STILL LirE, CrySTAL VASE (1929). Lent 
anonymously. 

BLUE MANDOLIN (1930). 

TABLE (1955.)- 

WOMAN PLAYING THE GUITAR (1931). 
CLirFs (1938). 

WOMAN AT EASEL (1936). 

VASE AND PALETTE (1939). 

VASE, GLASS AND STOOL (1939). 
PLATTER OF ROUGETS. 

BoaT WITH FiaG (1939). 


[83 | 


633 
634 
635 


636 


637 


638 


639 


640 
641 


642 


Gass, PIPE AND LEMON (1930). 
PLATTER OF FRuiT (1909). 
THE Ease. Lent by Paul Rosenberg, Paris. 


CHAGALL, MARC—French, 1887- 
BASKET OF Flowers. Lent by Lilienfeld Gal- 
leries, Inc., New York. 

THE BULLS AND THE Froa. Lent by Lilien- 
feld Galleries, Inc., New York. 
COLUMBINE. Lent by Lilienfeld Galleries, 
Inc., New York. 

Litacs at NicHtT. Lent by Lilienfeld Gal- 


leries, Inc., New York. 


CORINTH, LOVIS—German, 1858-1925 
CHRYSANTHEMUMS, Lent anonymously. 
Nupe (Half Portrait). Lent anonymously. 


DALI, SALVADOR—Spanish, 1904- 
PuzzLE oF AUTUMN. Lent by the William 
Rockhill Nelson Gallery, Kansas City, Mo. 


642a PLEASANT LicHT Errects. Lent by Mr. and 


643 


644 


645 


646 


647 


649 


650 


651 


652 


653 


Mrs. Sidney Janis, New York. 


DERAIN, ANDRE—French, 1880- 

Heap oF a Girt. Illustrated. Lent by the Fine 
Arts Society of San Diego, Calif. 

THe Discrece. Lent by Lilienfeld Galleries, 
Inc., New York. 

MARQUISE DE StsTro. Lent by Lilienfeld Gal- 
leries, Inc., New York. 

THE BriIDGE aT SAINT-MAxIMIN. Lent by 
Lilienfeld Galleries, Inc., New York. 

FicurE (Portrait oF Lapy ABpEy) Lent by 
Marie Harriman Gallery, New York. 

THE Farm. Lent by Museum of Modern Art, 
Lillie P. Bliss Collection, New York. 
Frowers. Lent by Lilienfeld Galleries, Inc., 
New York. 

Rue A Satnt Mato. Lent by Mr. Marcel 
Fleischmann, Zurich, through Phillipp Loe- 
wenfeld, New York. 

PorRTRAIT OF A GiRL. Lent by Mr. Marcel 
Fleischmann, Zurich, through Phillipp Loe- 
wenfeld, New York. 


DUCHAMP, MARCEL—French, 1887- 
YOUNG MAN IN A TRAIN. Lent by Mr. and 
Mrs. Walter Pach, New York. 








654 


655 


656 


657 


658 


659 


660 


661 


662 


663 


664 


665 


666 


667 


668 


669 


670 


671 


672 


673 


674 


DUFY, RAOUL—French, 1877- 
View oF MarsEILLe. Lent by Lilienfeld Gal- 
leries, Inc., New York. 


FEININGER, LYONEL—German, 1871- 
GreLMEROopA. Lent by Lilienfeld Galleries, 
Inc., New York. 

Tue CHurcu. Lent by Lilienfeld Galleries, 
Inc., New York. 

Tue Rarinsow. Lent by Lilienfeld Galleries, 
Inc., New York. 


GRIS, JUAN—French, 1887-1927 
STAND wiTH Rep Ciortn. Lent by Dr. and 
Mrs. Leslie M. Maitland, Los Angeles. 


HOFER, KARL—German, 1887- 
FLowers. Lent by Nierendorf Gallery, New 
York. 

CaLLinc. Lent by Nierendorf Gallery, New 
York. 

At Home. Lent by Nierendorf Gallery, New 
York. 

Girt witH Batuine Cap. Illustrated. Lent 
by Buchholz Gallery, New York. 


KANDINSKY, WASSILY—Russian, 1866- 
Comp. 587. Lent by Nierendorf Gallery, New 
York. 
Comp. 638. Lent by Nierendorf Gallery, New 
York. 


KIRCHNER, ERNST LUDWIG— 
German, 1880-1938 

MouNTAIN LANDSCAPE, SWITZERLAND. IIlus- 

trated. Lent by the Detroit Institute of Arts. 


KLEE, PAUL—Swiss, 1879- 

Exotic GARDEN. Lent by Buchholz Gallery, 
New York. 

Triplet Birps IN OcToBeEr. Lent by Buch- 
holz Gallery, New York. 

Asiatic Gop. Lent by Nierendorf Gallery, 
New York. 

Mask oF a Woman. Lent by Nierendorf 
Gallery, New York. 

Stace REHEARSAL. Lent by Nierendorf Gal- 
lery, New York. 

Dream Cry. Lent by Buchholz Gallery, New 
York. 

ALLEGORICAL FicurE. Lent by Buchholz Gal- 
lery, New York. 

Fairy PICTURE WITH STEAMER. Lent by 
Buchholz Gallery, New York. 

DerEp Sea Fiowers. Lent by Mr. Curt Valen- 
tin, New York. 
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675 


676 


677 


678 


679 


680 


KOKOSCHKA, OSKAR—Austrian, 1886- 
PorRTRAIT OF Dr. TIETZE AND His WIFE. 
Illustrated. Lent by Museum of Modern Art, 
New York, The Mrs. John D. Rockefeller Jr. 
Purchase Fund. 

Torepo. Lent by Lilienfeld Galleries, Inc., 
New York. 

View oF Lonvon. Lent by the Gallery St. 
Etienne, New York. 

LANDSCAPE WITH ANIMALS. Lent by Mr. 
Marcel Fleischmann, Zurich, through Phillipp 
Loewenfeld, New York. 


KROHG, PER—Norwegian, 1889- 
Gossirs. Lent by Mr. Marcel Fleischmann, 
Zurich, through Phillipp Loewenfeld, New 
York. 


LEGER, FERNAND—French, 1881- 
YELLow PLant. Lent by Nierendorf Gal- 
lery, New York. 


680a COMPOSITION WITH VINE (1929). Lent by 


681 
682 


683 


684 


685 


Mr. and Mrs. Sidney Janis, New York. 


LIEBERMANN, MAX— 

German, 1847-1935 
AVENUE IN WANNSEE. Lent anonymously. 
Park IN Municn. Lent anonymously. 


MARC, FRANZ—German, 1881-1916 
STaBLEs. Lent by Nierendorf Gallery, New 
York. 


MATISSE, HENRI—French, 1869- 
IraLIAN Girt. Lent by Dr. and Mrs. Leslie 
M. Maitland, Los Angeles. 

Stitt Lire: Frowers, Illustrated. Lent by 
the Fine Arts Society of San Diego, Calif. 


685a Dautias. Lent by Pierre Matisse, New York. 


686 


687 


688 


689 


MIRO, JOAN—French, 1900- 
VasE OF FLoweErsS. Lent by Dr. and Mrs. 
Leslie M. Maitland, Los Angeles. 
Composition. Lent by Museum of Modern 
Art, New York, Gift of the Advisory Com- 


mittee. 


MODIGLIANI, AMADEO— 

Italian, 1884-1920 
PAULETTE. Lent by Mr. Marcel Fleischmann, 
Zurich, through Phillipp Loewenfeld, New 
York. 
PorTRAIT OF A WOMAN. Lent by Dr. Harry 
and Dr. Ruth Bakwin, New York. 








690 


691 


692 


693 


694 


695 


696 


697 


698 


MORRISON, KENNETH M.— 

English, 1868-1936 
RIVERSIDE GARDENS. Lent by Mrs. Kenneth 
M. Morrison, San Francisco. 


PICASSO, PABLO—French, 1881- 
Portrait oF Me. Picasso. Illustrated. Lent 
by the Bignou Gallery, New York. 

SEATED ACROBAT. Lent by Marie Harriman 
Galleries, New York. 

BACK-STAGE AT THE Circus. Lent by Mr. 
Marcel Fleischmann, Zurich, through Phillipp 
Loewenfeld, New York. 

Nupes. Lent by Mr. Marcel Fleischmann, 
Zurich, through Phillipp Loewenfeld, New 
York. 


ROUAULT, GEORGES—French, 1871- 
Tue Last Romantic. Lent by Dr. Harry and 
Dr. Ruth Bakwin, New York. 

Nupe. Lent by Mr. Marcel Fleischmann, 
Zurich, through Phillipp Loewenfeld, New 
York: 

LANDSCAPE: CEMETERY. Lent by Mr. Marcel 
Fleischmann, Zurich, through Phillipp Loe- 
wenfeld, New York. 

Woman. Lent by Mr. Marcel Fleischmann, 
Zurich, through Phillipp Loewenfeld, New 
York. 


ROUSSEAU, HENRI—French, 1844-1910 


698a THE Dream. Lent by Mr. and Mrs. Sidney 


699 


Janis, New York. 


SCHMIDT-ROTTLUFF, KARL— 

German, 1884- 
LaNpscaPe. Lent by Buchholz Gallery, New 
York. 
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703 
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705 


706 


707 


708 


709 


710 


FAZ 


SELIGMANN, KURT—German, 1900- 
EMBARKMENT (1940). Lent by Nierendorf 
Gallery, New York. 


SOUTINE, CHAIM—Lithuanian, 1894- 
Hore Vatet. Illustrated. Lent by Mr. Mar- 
cel Fleischmann, Zurich, through Phillipp 
Loewenfeld, New York. 

Groom. Lent by Albright Art Gallery, 
Buffalo, N. Y. 

GIRL WITH RED Co.ttar. Lent by Dr. Harry 
and Dr. Ruth Bakwin, New York. 


UTRILLO, MAURICE—French, 1883- 
STREET IN MontMacny. Illustrated. Lent 
by Mr. Samuel Salz, New York. 

SacrE Coeur. Lent by Lilienfeld Galleries, 
Inc., New York. 

WINTER Day. Lent by Lilienfeld Galleries, 
Inc., New York. 

ABBEY OF ST. DENIs. Lent by Mr. Samuel 
Salz, New York. 


VLAMINCK, MAURICE DE— 

French, 1876- 
Tue Port. Illustrated. Lent by Lilienfeld Gal- 
leries, Inc., New York. 
Stitt LIFE WITH GRAPES AND Cake. Lent by 
Lilienfeld Galleries, Inc., New York. 
THE Surr. Lent by Lilienfeld Galleries, Inc., 
New York. 


VUILLARD, EDOUARD—French, 1868- 
INTERIOR. Lent by Mr. Samuel Salz, New 
York. 

PORTRAIT OF Mr. SAMUEL Satz. Lent by Mr. 
Samuel Salz, New York. 











Be oa 


708 MAURICE DE VLAMINCK: THE PORT 
Lent by Lilienfeld Galleries, Inc., New York 
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704 MAURICE UTRILLO: STREET IN MONIMAGNY 
Lent by Mr. Samuel Salz, New York 
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665 ERNST LUDWIG KIRCHNER: 
MOUNTAIN LANDSCAPE, SWITZERLAND 
Lent by the Detroit Institute of Arts 





675 OSKAR KOKOSCHKA: 
PORTRAIT OF DR. TIETZE AND HIS WIFE 


Lent by Museum of Modern Art, New York, The Mrs. John D. Rockefeller Jr. Purchase Fund 
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Old Master Drawings 


A collection of Master Drawings from museums and private collections in this country is 
displayed this year for the first time in the Fine Arts Palace of the 1940 Golden Gate International 
Exposition. In fact, only a few exhibitions of this kind have ever been brought before the Amer- 
ican public, notably the one held in 1935 at the Albright Art Gallery in Buffalo, New York. On 
the West Coast small but select groups have been shown at Mills College, during the past few years. 

A marked increase in interest has been noticeable throughout the country, especially since the 
Oppenheimer Sale in 1936, at which a great many outstanding drawings such as the “Portrait of 
an Ecclesiastic”’ by Fouquet, and the “Portrait of a Young Man” by Dieric Bouts, were acquired 
by American collectors. Other magnificent additions to the constantly growing number of 
important drawings are: ““Iwo Heads” by Hieronymous Bosch, Diirer’s “‘Girl in a Dance Cos- 
tume”’ and Watteau’s “Jeune Femme’, all of which are included in the present show. With the 
growth of interest in the acquisition of drawings there has been a corresponding activity on the 
part of scholars, particularly in the Fogg Museum at Cambridge, Massachusetts, and the Pierpont 
Morgan Library in New York, who have published hitherto unknown material and have begun 
to catalogue systematically the masterpieces owned in America. 

It is therefore opportune, in an exposition which shows to the American public trends in 
present thought and taste, to feature a group of one hundred masterpieces typifying various phases 
of this new interest. As contrasted with the older and richer collections in Europe, the connoisseurs 
in this country have, either by chance or by choice, stressed certain periods and styles, renouncing 
others that were no longer available. This explains some of the obvious omissions in the present 
exhibition which is none the less representative of the high standards of American collectors. They 
have lent outstanding examples of the work of the most important European artists from the 
fifteenth to the nineteenth century. It is highly interesting to note in them an affinity and a 
continuity reaching beyond country and period. Each individual drawing is in itself an inde- 
pendent unity, retaining the freshness and directness of the creative mind which found in this 
medium the most natural expression possible. 

The attributions printed in the catalogue are those given by the owners. In addition to those 
who, by their generosity in lending their best drawings, have made this exhibition so outstanding, 
thanks are due to the following for their cooperation: Mr. Charles C. Cunningham, Dr. Alexander 
Dorner, Dr. Alfred Frankfurter, Mr. T. Robsjohn-Gibbings, Mr. William A. Gosline, Jr.; Miss 
Belle da Costa Greene, Dr. Clarence Kennedy, Mr. Robert M. Levy, Miss Agnes Mongan, Miss 
Elizabeth Mongan, Mr. Henry P. Rossiter, Miss Ninfa Valvo, and Mr. Gordon Washburn, and 


many more that space does not permit my listing. ANNEMARIE HENLE. 
ALTDORFER, ALBRECHT—1480-1538 Ecole Romaine. 805.” Coll. Mark: FP (un- 
German School. identified). Lent by the E. B. Crocker Art 
401 Mourninc OVER THE DEAD CurisT. Pen and Gallery, Sacramento, California. 
ink drawing in black heightened in white on BEHAM HANS SEBALD—1500-1550 
brown background: 67% x 7% inches. Coll: gtenes CAhoor 
Freiherr von Lanna, Prague; Ludwig Rosen- £03: Mans SRR DINGUNDER «Thre Bon audoat 
thal. Lent by Mr. LeRoy M. Backus, San Fran- drawing: 5 5/16 x 334 inches. Dated 1520. 
Hews Lent by Mr. Lessing J. Rosenwald, Jenkin- 
BAROCCIO, FEDERIGO—1528-1612 town, Pennsylvania. 
Italian School. BLAKE, WILLIAM—1757-1827 
402 Heap oF a Man (Apostle?) Black and white English School. 
chalk and pastel drawing on green paper: 10 x 404 QUEEN KATHERINE’S DREAM (Illustration 
8 inches. Inscr: Inscribed in the lower right for Shakespeare’s Henry VIII). Watercolor: 
corner, by a later hand, in ink: “Barroche 16% x 139/16 inches. Signed lower right: 
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405 


406 


407 


408 


409 


410 


BLAKE, WILLIAM (Cont'd) 

W. Blake inv. Exh: Burlington Fine Arts, 
London, 1927. Philadelphia Art Museum, 
Blake Exhibition, 1939, No. 180, illustrated 
p. 132. Coll: Sir Thomas Lawrence; Tyler; 
J. C. Strange; Mrs. Sydney Morse. Lent by 


Mr. Lessing J. Rosenwald, Jenkintown, Pa. 


BOSCH, HIERON YMUS—1450?-1516 
Flemish School. 

Two Heaps (On Reverse: Eve and Serpent). 

Pen and ink drawing: 59 x 4 inches. Coll: 


Ludwig Rosenthal. Lent by Mr. LeRoy M. 


Backus, San Francisco. 


BOUCHER, FRANCOIS—1703-1770 
French School. 
FEMME CoucHEE. Red, black and white chalk 
drawing on blue paper: 87g x 12/4 inches. 
Exh: Buffalo, ““Master Drawings,” 1935, No. 
70, illustrated. Coll: Earl of Warwick; Duke 
of Leeds; C. Fairfax Murray. Lent by Mrs. 
C. I. Stralem, New York. 
Le Tére-a-Téte. Black chalk drawing, 
heightened with white: 13g x 9/ inches. 
Signed, and dated 1764. Exh: Lyman Allyn 
Museum, New London, March-April, 1936, 
No. 95. Coll: de Stainville (died 1784); de 
Chalandray; Baron Cyprierre. Lent by Joseph 
Widener Collection, Lynnewood Hall, Elkins 
Park, Pennsylvania. 
Triton AND Naan. Black and white chalk 
drawing on grey paper: 9 7/16 x 16 inches. 
Exh: Fogg Art Museum, Cambridge, French 
Drawings and Prints of the Nineteenth Cen- 
tury, 1934, No. 3. Master Drawings, Buffalo, 
1935, No. 68, illustrated. Lent by Mr. John 
Nicholas Brown, Providence, Rhode Island. 


BOUTS, DIERIC—1420-1475 
Flemish School. 

PorTRAIT OF A YOUNG Man. Illustrated. 
Silverpoint drawing on white prepared paper: 
57/16x47/32 inches. Date: Probably 
around 1462. Exh: Flemish Exhibition at 
Burlington House, No. 504 (p. 181 of Memo- 
rial Volume, attributed to Memling). Coll: 
Dr. Henry Wellesley; F. Locker-Sampson; 
Henry Oppenheimer (No. 221, pl. 56); L. 
Rosenthal. Lent by Smith College Museum of 
Art, Northampton, Massachusetts. 


BREU, THE ELDER, JORG—c. 1480-1537 
German School. 
DESIGN FOR A ROUNDEL OF STAINED GLASS. 
Pen and india ink drawing: Circle, diam: 7% 
inches. Exh: ‘Art in New England,” Boston 
Museum of Fine Arts, 1939, No. 144, illus- 
trated. Coll: Grahl; Habich; Albertina; Op- 
penheimer (No. 360). Lent by Mr. Philip 


Hofer, Cambridge, Massachusetts. 


411 


412 


413 


414 


415 


416 


417 


BRUEGEL? THE ELDER, PIETER— 

Flemish School. 1525?-1569 
LANDSCAPE WITH CasTLE, Moat AND 
Bripce. Pencil, pen and sepia drawing: 7 1/4 x 
12 inches. Signed and dated in left lower cor- 
ner (darker ink): P BRVEGEL 1562. Exh: 
Fogg Art Museum, Cambridge, 1938. Coll: 
Prince W. Argoutinsky-Dolgoroukow, St. 
Petersburg. Lent by the Museum of Fine Arts, 
Boston. 


CANALETTO (ANTONIO CANALE)— 
Venetian School. 1698-1768 
RuINED ArcH. Drawing in pen (bistre) and 
sepia wash: 10 x 15% inches. Exh: Fogg Art 
Museum, Cambridge, 1938. Lent by Mr. 
Philip Hofer, Cambridge, Massachusetts. 


CEZANNE, PAUL—1839-1906 

French School. 
Tue CarppPLaAYER. Pencil and watercolor: 24 
x 1614 inches. Date: c.1892. Exh: Paul Cas- 
sirer, “Ein Jahrhundert franzésischer Zeich- 
nung,” Berlin, 1929. Museum Boymans, Rot- 
terdam, 1933. Coll: I. W. Boehler, Lucerne. 
Lent by Mr. and Mrs. Ernst M. Eichenwald, 
New York. 
PROVENcCAL HousrE AMONG TREES. Water- 
color: 127% x 1934 inches. Date: 1885-95. 
Exh: Museum of Modern Art, New York, 
1931. Addison Gallery, Andover, Massachu- 
setts, 1931. John Herron Art Institute, In- 
dianapolis, 1932. Coll: M. M. Bernheim-Jeune, 
Paris; Miss Lillie P. Bliss, New York. Lent by 
The Museum of Modern Art, New York, The 
Lillie P. Bliss Collection. 
STANDING NupE (MICHELANGELO D1 Rosa, 
CEZANNE’s MopEL). Pencil and wash draw- 
ing: 2414x19 inches. Date: c.1890. Coll: 
Ambrose Vollard, Paris. Lent by Mr. Pierre 
F. Nesi, New York. 


COPLEY, JOHN SINGLETON— 

American School. 1737-1815 
CaPpTAIN MAITLAND STANDING By His 
Horse. Wash drawing with slight color: 
121%, x 97% inches. Exh: Lyman Allyn Mu- 
seum, New London, Connecticut, 1936, No. 
126. Metropolitan Museum, Copley Exhibi- 
tion, 1937. Lent by the Wadsworth Athen- 
eum, Hartford, Connecticut. 


CRANACH, THE ELDER, LUCAS— 
School of Saxony. 1472-1553 
St. ANTHONY ABBOT. Pen drawing with 
brown ink and wash and grey on white 
paper squared for enlargement: 7 7/16 x 7/2 
inches. Coll: J. A. G. Weigel; Habich; 
Brera Gallery, Milan (as Deposito Frizzon1) ; 
Loeser to Paul J. Sachs. Lent by the Fogg 
Museum of Art (Paul J. Sachs Collection), 


Cambridge. 


A 


418 


419 


420 


421 


422 


DAUMIER, HONORE-VICTORIN— 

French School. 1808-1879 
THE MOUNTEBANKS CHANGING PLACE (LEs 
SALTIMBANQUES ). India ink drawing and wa- 
tercolor: 144%x11 inches. Signed lower 
left: h. D. Exh: Museum of Modern Art, 
New York, Corot-Daumier, 1930, No. 95, 
illustrated; Musée du Louvre, Paris, Dau- 
mier, 1934, No. 109; Buffalo, Master Draw- 
ings, 1935, No. 100, illustrated; Lyman Al- 
lyn Museum, New London, Connecticut, 
1936 and 1937; Pennsylvania Museum of 
Art, Philadelphia, 1937, No. 33, illustrated. 
Lent by the Wadsworth Atheneum, Hart- 
ford, Connecticut. 


DEGAS, EDGAR—1834-1917 

French School. 
BALLET DANCER IN _ POSITION FACING 
THREE-QuaRTERS FRONT. Black pencil 
drawing accented with crayon and height- 
ened with white chalk on pink paper: 16¥ 
x 11% inches. Date: 1872. Signed in pencil 
in lower right: Degas. Exh: Fogg Art 
Museum, Cambridge, Degas (an exhibition 
arranged by students 1931, No. 23; Albright 
Art Gallery, Buffalo, Master Drawings, 
1935, No. 115, illustrated; Pennsylvania 
Museum of Art, Philadelphia, Degas, 1936, 
No. 75, illustrated; Orangerie des Tuileries, 
Paris, 1937, No. 81. Coll: Paul J. Sachs. Lent 
by the Fogg Museum of Art (Paul J. Sachs 
Collection) , Cambridge. 
PORTRAIT OF A GIRL: STUDY AFTER A 
DRAWING BY PONTORMO. Pencil drawing: 
137/16x 107/16 inches. Signed: Degas. 
Exh: Museum of Modern Art, New York, 
Bliss Memorial Exhibition, 1931, No. 64, 
illustrated; Mills College Art Gallery, Oak- 
land, Modern Master Drawings, 1939, No. 
25. Coll: Miss Lillie P. Bliss. Lent by The 
Museum of Modern Art, New York, The Lil- 
lie P. Bliss Collection. 
STUDY FOR PorRTRAIT OF DiEGO MARTELLI. 
Illustrated. Black crayon drawing with 
touches of white chalk on grey-brown paper: 
1734,x11% inches. Date: 1879. The red 
stamp of the Degas sale at the lower left. Exh: 
Fogg Art Museum, Cambridge, Degas (an 
exhibition arranged by students) 1931, No. 
17b; Pennsylvania Museum of Art, Philadel- 
phia, Degas, 1936, No. 82, illustrated. Coll: 
Paul J. Sachs. Lent by the Fogg Museum of 
Art (Paul J. Sachs Collection), Cambridge. 


DELACROIX, EUGENE—1798-1863 
French School. 

HAMLET AND THE GRAVEDIGGERS (Final 

study for the Lithograph). Pencil drawing: 

914 x7 13/16 inches. Stamped: E. D. Exh: 
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Mills College, Oakland, Modern Master 
Drawings, 1939, No. 33. Lent by Mr. and 
Mrs. Winslow Ames, New London, Con- 
necticut. 

SrupDy AFTER RUBENS’ “Coup DE LANCE” 
IN ANTWERP. Reed pen and brown ink draw- 
ing: 814 x 135% inches. Stamped: E. D. Exh: 
Musée du Louvre, Paris, Exposition Delacroix, 
1930, No. 742; Mills College Art Gallery, 
Oakland, Modern Master Drawings, 1939, 
No. 32. Coll: Geismar; Georges Aubry. Lent 
by Mr. and Mrs. Winslow Ames, New Lon- 
don, Connecticut. 

Stupy AFTER WaTTEAU’s “THE SwINc”’. 
Pencil and brown wash drawing: 8%% x 
13 15/16 inches. Stamped: E. D. Exh: Maison 
Delacroix. Coll: Baron Vitta. Lent by Mrs. 
Langdon Douglas, London. 


DELAFOSSE, JOHN CHARLES— 

French School. 1734-1789 
FANTASTIC CourT SCENE. Pen and ink draw- 
ing on paper with watercolor and ink washes: 
1244 x 15% inches. Signed: J. Ch. Delafosse; 
Date: c.1780. Coll: Léon Decloux. Lent by 
The Cooper Union Museum for the Arts of 
Decoration, New York. 


DUMOUSTIER, DANIEL—1574-1646 
French School. 

PorTRAIT OF GABRIELLE D’EstrREEs. Black 
and red chalk drawing: 12 x 8 inches. Exh: 
Mills College Art Gallery, Oakland, Old 
Master Drawings, October 24-December 12, 
1937, No. 18. Coll: Archer M. Huntington. 
Lent by the California Palace of the Legion 
of Honor, San Francisco, James D. Phelan 
Memorial Collection. 


DURER, ALBRECHT—1471-1528 
German School. 

THe ArtTistT’s BROTHER Hans. Silverpoint 
drawing: 844 x 534 inches. Signed: (upper 
left) with monogram. Dated: 1503. Exh: 
Master Drawings, Buffalo, 1935, No. 21, 
illustrated; New York World’s Fair, 1939, 
No. 88; Coll: Pierre-Jean Mariette; H. 
Danby Seymour. Lent by Mr. Lessing J. 
Rosenwald, Jenkintown, Pennsylvania. 

A Girt IN DaNcE CostuMeE. Drawing in 
ink, washed in green: 1234 x 8% inches. 
Inscr: “Also gand dy junckfrouwen 
zum dancz in Noermarck 151.” | This is how 
the young maiden of Noermerck went to 
dances 15(0) 1.] Exh: New York World’s 
Fair, 1939. Coll: Baron W. O. Vivant-Denon, 
collection mark in right lower corner; Gen- 
eral Comte Antoine Francois Andreossy; Dr. 
Henri Angst, Zuerich; F. Engel-Gros, 
Chateau de Ripaille and Chateau de Gun- 
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DURER, ALBRECHT (Con?’d) 
deldingen, Switzerland; Paravicini, Bale; L. 
Rosenthal. Lent by Mr. LeRoy M. Backus, 


San Francisco. 


Tue Hory Trinity. I/lustrated. Pen drawing 
in bistre: 1134 x 89/16 inches. Signed and 
dated: (upper right) monogram and date 
1515. Lent by The Museum of Fine Arts, 
Boston. 


DUSART, CORNELIUS—1660-1704 
Dutch School. 

Music IN THE VILLAGE. Bistre brush draw- 

ing on white paper: 92x 8 inches. Lent 

anonymously. 


VAN DYCK, ANTHONY—1599-1641 
Dutch School. 
PorTRAIT OF CARLO CoLoNNAa. Black crayon 
drawing on white paper: 91 x 7 5/16 inches. 
Signed: at lower right “A van Dijk”; Dated: 
at lower left in ink is the date 1628. Exh: 
Master Drawings, Buffalo, 1935, No. 41, 
illustrated; Junior League, Pittsburgh, Old 
Master Drawings, 1933, No. 8. Lent by the 
Fogg Museum of Art (Paul J. Sachs Collec- 
tion), Cambridge. 


FANTIN-LATOUR, HENRI—1836-1904 
French School. 

Nupes. Pencil drawing: 634 x 93/4 inches. 

Signed: Fantin. Exh: Mills College Art Gal- 

lery, Oakland, Modern Master Drawings, 

1939, No. 38. Coll: Mrs. Cornelius J. Sul- 

livan, New York. Lent by Mr. and Mrs. 


Thomas Carr Howe, Jr., San Francisco. 


FOUQUET, JEAN—c. 1415-c. 1481 
French School 


432a A PorTRAIT OF AN EccLeEsiasTic (Presumed 


to be Teodoro Lelli, Bishop of Treviso). I/- 
lustrated. Silver point drawing on paper: 77/4 
x 53/16 inches. Inscr: ung Romain legal 
de nostre St. pere en France (a Roman legate 
of our Holy Father in France). Monogram on 
lower right corner: P.H.L. (the mark of 
Prosper Hendrik Lanckrinck), and an old 
inscription to Holbein on the reverse. Exh: 
Louvre Museum, Paris, Exposition des Primi- 
tifs Francais, 1904, No. 44; Grafton Galleries, 
London, 1909-10, No. 119; Burlington Fine 
Arts Club, London, 1917, No. 64; Royal 
Academy, London, French Exhibition, 1932, 
No. 626; Palais National des Arts, Paris, 1937, 
No. 437. Coll: Prosper Hendrik Lanckrinck, 
Page of Honour to Charles Il (1628-1692) ; 
John Postle Heseltine, London; Henry Oppen- 
heimer, F.S.A., London. Lent by Duveen 
Brothers, Inc., New York. 
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FRAGONARD, JEAN HONORE— 
French School. 1732-1806 
ILLUSTRATIONS (I and II) For ARiosTo’s 


433a “ORLANDO Furioso”. Wash drawings: 15% 


434 


435 


436 


437 
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439 


x 101% inches. Date: Shortly before the ar- 
tist’s death. Coll: Louis Roederer. Lent by the 
Rosenbach Company, New York. 

ITALIAN Park. Brush and sepia drawing, 
washed, on white paper: 914 x 14% inches. 
Signed and dated: At lower right, on a monu- 
ment ‘“frago 1786”. Lent by the E. B. 
Crocker Art Gallery, Sacramento, California. 
A WoMAN STANDING WITH HAND ON Hip. 
Sanguine drawing on white paper: 1574 x 
934, inches. Exh: National Loan Exhibition, 
London, 1900, No. 90; Gimpel and Wilden- 
stein, New York, Exhibition of Paintings and 
Drawings by Fragonard, 1914, No. 28; 
Jacques Seligmann and Sons, Paris, Exposi- 
tion de dessins de Fragonard, 1913, No. 42. 
Coll: Dimsdale; Mayor; Heseltine; Paul J. 
Sachs. Lent by the Fogg Museum of Art 


(Paul J. Sachs Collection), Cambridge. 


GAINSBOROUGH, THOMAS— 

English School. 1727-1788 

LANDSCAPE WITH HorsE AND Cart DE- 
SCENDING A Hitt. Colored crayon drawing, 
heightened with white chalk: 1074 x 14% 
inches. Exh: Master Drawings, Buffalo, 1935, 
No. 75 illustrated. Coll: C. Fairfax Murray 
(Vol. III, 63). Lent by the Pierpont Morgan 
Library, New York. 
River Scene. Black chalk drawing on grey 
paper, heightened in white: 67% x 8% inches. 
Exh: California Palace of the Legion of 
Honor, San Francisco, Loan Exhibition of 
English Painting, June 5-July 9, 1933, No. 
76; Mills College Art Gallery, Oakland, 
Old Master Drawings Exhibition, October 
24-December 12, 1937; Portland Museum of 
Art, Portland, Old Master Drawings Exhibi- 
tion, December 16, 1937-January 16, 1938, 
No. 22. Coll: WHolland-Hibbert, London; 
Underdown, London; Sir Robert Witt, Lon- 
don. Lent by Mr. and Mrs. Thomas Carr 
Howe, Jr., San Francisco. 


GERICAULT, THEODORE—1791-1824 
French School. 

LANCER AND Horse. Brown ink drawing on 

blue paper, with pencil sediment: 114g x 15 

inches. Coll: General Bro (inscription in his 

hand). Lent by Mr. and Mrs. Winslow Ames, 


New London, Connecticut. 


DE GHEYN, JACOB—1565-1629 
Dutch School. 


PORTRAIT OF THE ENGRAVER, J. SADELER. 


Pen and ink drawing: 5 x 35% inches. Coll: 


J. Goll van Franckenstein. Lent anonymously. 
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VAN DER GOES, SCHOOL OF— 

Flemish School. 1440-1482 
KNEELING Lapy. Illustrated. Pen and bistre 
drawing: 9'4 x 7% inches. Coll: Earl of War- 
wick; Fairfax Murray (Vol. I, 227). Lent by 
the Pierpont Morgan Library, New York. 


VAN GOGH, VINCENT—1853-1890 
Dutch School. 

Vue A SatntTEs Maries (Boats on the Sea). 
China ink quill drawing: 10 x 13 inches. Date: 
June 1888. Exh: Cassirer, Berlin, Dec. 1929- 
Jan. 1930, No. 63 of catalogue, Illustrated 
p. 49; Museum of Modern Art, New York, 
Noy. 1935, Vam Gogh Exh. No. 209; Palais 
National des Arts, Paris, “Exposition Van 
Gogh,” No. 69; Mills College, Oakland, 
“Modern Master Drawings” 1939, No. 119, 
Illustrated. Coll: Maurice Gobin, Paris. Lent 
by Jacques Seligmann and Company, New 
York. 

CypressEs. Ink and reed pen drawing: 24%% 
x 1814 inches. Date: June 1889. Exh: Mu- 
seum of Modern Art, New York, Van Gogh 
Show, Nov. 1935, No. 119, illustrated. Lent 
by the Brooklyn Museum, Brooklyn, New 
York. 


GOYA Y LUCIENTES, FRANCISCO DE 

Spanish School. 1746-1828 
“WHy Work WHEN ONE Can Com- 
PLAIN?” (“No haraj nada con clamar?’’) 
Grey ink and wash drawing: 67% x 9% 
inches. Exh: Grolier Club Exhibition, New 
York, 1933; The Junior League, Pittsburgh, 
Old Master Drawings, December, 1931; Buf- 
falo, Old Master Drawings, 1935, No. 89, 
illustrated. Lent by Mr. Philip Hofer, Cam- 
bridge, Massachusetts. 


VAN GOYEN, JAN—1596-1656 

Dutch School. 
LANDSCAPE WITH SOLDIERS. Colored crayons 
and wash drawing: 51% x 8% inches. Coll: A. 
W. M. Mensing, Amsterdam. Lent anony- 
mously. 


GOZZOLI, BENOZZO—1420-1497 
Florentine School. 

STUDY FOR A FLYING FIGURE WITH OUT- 
STRETCHED ARMs and below SrupiEs oF 
EacH Hanp. Pen and bistre wash drawing 
heightened with white on brown prepared 
paper: 8 7/16 x 6 13/16 inches. Exh: Fogg 
Museum of Art, Cambridge, “Style and Tech- 
nique” (an exhibition arranged by students) 
1936, No. 39, illustrated. Coll: A. Késter; 
A. G. B. Russell; Paul J. Sachs. Lent by the 
Fogg Museum of Art (Paul J. Sachs Collec- 
tion), Cambridge. 
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GRAF, URS—1485-1528 
Swiss School. 
Two STANDARD BEARERS (Representing the 


446a Cantons of Lucerne and Bern). Pen drawings 


447 


448 


449 


451 


452 


in white ink on terra cotta red prepared paper: 
57/4x 4 inches (each). Coll: Joseph Meder. 
Lent by Mr. Philip Hofer, Cambridge. 


GREUZE, JEAN BAPTISTE—1725-1805 
French School. 

HEAD OF A GIRL. Sanguine drawing on cream 

paper: 14 11/16 x 11 3/16 inches. Coll: Von 

Ustinow. Lent by Mrs. George Nelken, New 

York. 


SEATED NupE WoMAN. Sanguine drawing 
on heavy cream paper: 17% x 14% inches. 
Signed at lower right: J B G. Exh: Burlington 
House, London, Loan Exhibition of French 
Art, 1932, No. 698; Junior League, Pitts- 
burgh, Old Master Drawings, 1933, No. 15; 
Nationalmuseet, Copenhagen, L’art francais 
au XVIlIle siécle, 1935, No. 396; Palais Na- 
tional des Arts, Paris, Chefs d’oeuvre de l’art 
francais, 1937, No. 547. Lent by Fogg Mu- 
seum of Art (Paul J. Sachs Collection) , Cam- 
bridge. 


GRIEN, HANS BALDUNG—1480-1545 
German School. 

PORTRAIT OF A WOMAN WITH Cap. Black 
crayon (green wash later?) drawing: 7 11/16 
x 21% inches. Signed: With monogram 
HB 
G 
intown, Pennsylvania. 


GRUENEWALD, MATTHIAS 

German School. c.1470-1528 
Stupy oF Drapery. Black chalk drawing: 
5¥g x 7¥g inches. Coll: Luigi Grassi, collec- 
tion mark “LG” in right lower corner; 
Henry Oppenheimer, London (No. 377, pl. 
86); Ludwig Rosenthal. Lent by Mr. LeRoy 
M. Backus, San Francisco. 


. Lent by Mr. Lessing J. Rosenwald, Jenk- 


GUARDI, FRANCESCO—1712-1793 
Italian School. 

STUDY OF SHIPs. Pen and sepia wash draw- 
ing: 10% x 17% inches. Exh: Burlington 
House, London, 1930, Exhibition of Italian 
Art, No. 835a; Albright Art Gallery, Buf- 
falo, Old Master Drawings, 1935, No. 71, il- 
lustrated; Boston Museum of Fine Arts, 1939, 
No. 170, illustrated; Toledo Museum of Art, 
Toledo, O., 1940. Lent by Mr. John Nicholas 
Brown, Providence, Rhode Island. 


GUYS, CONSTANTIN 
French School 

UNE ELEGANTE. Wash drawing with water- 

color: 154% x 10'% inches. Coll: Marquis de 


1805-1892 
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GUYS, CONSTANTIN (Con?’d) 

Biron. Lent by Carroll Carstairs, New York. 
La SuLTANE. Wash drawing with water- 
color: 117% x 87% inches. Signed: Lower right 
corner, “Guys.” Exh: City Art Museum of St. 
Louis, Mo., December 1939. Coll: André 
Weil, Paris. Lent by the Marie Harriman Gal- 
lery, New York. 


HUET, JEAN BAPTISTE MARIE— 

French School. 1745-1811 
Stupby OF Poppy PLANT FOR DECORATIVE 
DrEsIGN. Red crayon drawing: 18/2 x12 
inches. Signed: J. B. Huet 1780. Exh: Mills 
College Art Gallery, Oakland, Old Master 
Drawings, October 24-December 12, 1937, 
No. 28. Lent by the California Palace of the 
Legion of Honor, San Francisco. James D. 
Phelan Memorial Collection. 


INGRES, JEAN AUGUSTE DOMINIQUE 
French School. 1780-1867 
THE GUILLON-LETHIERE FaMiy. Illustrated. 
Pencil drawing on white paper: 107% x 8/2 
inches. Inscr: Ingres a Monsieur Lethiere Rome 
1815. Exh: Fogg Art Museum, Cambridge, 
French Drawings and Prints of the Nineteenth 
Century, 1934, No. 43. Buffalo, Master Draw- 
ings, 1935, No. 94, illustrated. Lent by the 
Museum of Fine Arts, Boston. 
PORTRAIT OF THE ENGRAVER, A. TARDIEU. 
Pencil Drawing: 83/4 x 6% inches. Lent by 


Dr. Jacob Hirsch, New York. 


ITALIAN, FLORENTINE SCHOOL— 

15th Century 
STANDING YOUTH HOLDING A SLING 
(Davip?). Pen and ink drawing on grey pa- 
per, heightened with white: 9144 x 414 inches. 
Lent by the Pierpont Morgan Library, New 
York. 
ITALIAN, TUSCAN SCHOOL— 

15th Century 
SCENES FROM THE LEGEND OF A HOLY 
Hermit. Pen and ink drawing on vellum, 
with washes of 91,x55/16 
inches. Date: 1417. Exh: Burlington House, 
London, 1930, No. 420. Coll: Henry Oppen- 
heimer, London. (Catalogue No. 5, pl. 1.) 
Lent by the Albright Art Gallery, Buffalo, 
New York. 


ITALIAN, 


watercolor: 


UMBRIAN SCHOOL— 

15th Century 
STUDY FOR THE HEAD OF ST. LAWRENCE. 
Silverpoint drawing heightened with white, 
mounted on yellow paper: 1613/16x9 
inches. Exh: The Art Gallery of Toronto, 
Canada, 1926; Cleveland Museum of Art, 
1927; Metropolitan Museum of Art, New 
York, 1927; Master Drawings, Buffalo, 1935, 


Ge 
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No. 14, illustrated. Coll: C. Fairfax Murray 
(Vol. I, 10). Lent by the Pierpont Morgan 
Library, New York. 
JORDAENS, JACOB—1593-1678 

Flemish School. 
THe SATYR AND THE Peasants. Illustrated. 
After the fable by Aesop. Pen, brush and bistre 
drawing, washed, on white paper: 6//4 x 7% 
inches. Inscr: In the lower left corner, by a 
later hand, in pencil: “iordans f.’? Collector’s 
Mark: R.D. (Lugt 2200.) Coll: A. P. F. 
Robert-Dumesnil. Lent by the E. B. Crocker 
Art Gallery, Sacramento, California. 


LARGILLIERE, NICOLAS DE— 

French School. 1656-1746 
PORTRAIT REPRESENTING Louis, DAUPHIN. 
Black chalk drawing on grey paper: 7 9/16 x 
11 3/16 inches. Exh: Master Drawings, But- 
falo, 1935, No. 56, illustrated. Coll: Earl of 
Warwick; J. P. Heseltine. Lent by Mrs. C. I. 
Stralem, New York. 

LANCRET, NICOLAS—1690-1743 

French School. 

STUDIES FOR “LE DEJEUNER AU JAMBON.” 


Red chalk drawing: 7 1/16 x 9% inches. 
Date: c.1735. Exh: Master Drawings, Buffalo, 


1935, No. 62, illustrated. Lent by Mrs. C. I. 
Stralem, New York. 


DA VINCI, LEONARDO—1452-1519 
Florentine School. 

Srupy oF A Horse AND Riper. I/lustrated. 
Silverpoint drawing on prepared paper: 4 1/3 
x 31% inches. Exh: Fogg Art Museum, Cam- 
bridge, 1929. Master Drawings, Buffalo, 1935, 
No. 20, illustrated. Lyman Allyn Museum, 
New London, Conn., 1936; Fogg Art Mu- 
seum, Cambridge, The Horse in Art, 1939, 
No. 18, illustrated on cover. Coll: J. Richard- 
son, Jr., Holford. Lent by Mr. John Nicholas 


Brown, Providence, Rhode Island. 


LEPRINCE, JEAN BAPTISTE—1734-1781 
French School. 

Voyace EN Sipériz. Pen and ink drawing 
with watercolor: 10'44.x 15% inches. Date: 
1761. Coll: Louis Roederer. Remark: This 
drawing was executed for L’Abbé Chappe. 
Loaned by the Rosenbach Company, New 
York. 


LIPPI, FILIPPINO—1457-1504 
Florentine School. 

A FEMALE FIGURE LEANING FORWARD AND 
A KNEELING FIGURE OF A MAN. Silverpoint 
heightened with white on grey prepared pa- 
per: 834.x7'% inches. Exh: Master Draw- 
INS, Buffalo, 1935, No. 16, illustrated. Coll: 
B. Graham; Sir Edward J. Poynter; Paul J. 
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LIPPI, FILIPPINO (Con?’d) 
Sachs. Lent by the Fogg Museum of Art 
(Paul J. Sachs Collection) , Cambridge. 


LORRAIN, CLAUDE—1600?-1682 
French School. 

VIEW OF THE VILLA Doria PAMPHILI. Pen 
and sepia ink drawing with two shades of 
sepia wash: 6% x 11 7/16 inches. Exh: Fogg 
Art Museum, Cambric ge, French Drawings 
and Prints of the Sixteenth and Seventeenth 
Centuries, 1933; Master Drawings, Buffalo, 
1935, No. 45, illustrated; Boston Museum of 
Fine Arts, Art in New England, 1939, No. 
149, illustrated. Coll: William Bateson. Lent 
by Mr. Philip Hofer, Cambridge, Massachu- 


SGUES. 


MASTER OF THE MUEHLDORF ALTAR 

German School Active 1505-1520 
ANNUNCIATION. Pen and black (India?) 
ink drawing, heightened with white, on red 
paper: 57g x 83/16 inches. Signed: with 
Monogram. Dated: (upper right corner in 
ink) 1514. Coll: Count Franz Sternberg, 
Prague. Lent by the E. B. Crocker Art Gal- 
lery, Sacramento, California. 


MASTER OF THE PLAYING CARDS— 

German School. Active before 1445 
THE FLAGELLATION OF CHRIST. Pen and ink 
drawing: 715/16x413/16 inches. Exh: 
Master Drawings, Buffalo, 1935, No. 3, illus- 
trated. Lent by Mr. Robert Lehman, New 
York. 


METSU, GABRIEL—1629?-1667 

Dutch School. 
SEATED GIRL. Colored crayon drawing on 
grey paper: 1354,x9!¥% inches, Exh: M. 
Knoedler & Company, New York, ‘‘Holland 
Indoors and Outdoors” Jan. 1938, No. 18, il- 
lustrated as frontispiece. Coll: Northwick. 


Lent by Mr. A. Conger Goodyear, New York. 


MOREAU, JEAN MICHEL (Called Le 

JEUNE) —1741-1804 

French School. 
STUDY FOR “La PetiTE Loce” (Monument 
du Costume, III, No. 33.) Pencil and red 
chalk drawing on grey paper: 1134x9 
inches. Signed, and dated 1777. Colls: Solei- 
rol. Sale, 1861, No. 542: Niel. Sale, 1873, No. 
26; Olry Roederer. Lent by Joseph Widener 
Collection, Lynnewood Hall, Elkins Park, Pa. 
STUDY FOR “Our Ou Non” (Monument Du 
Costume, III, No. 31). Pen and red chalk 
drawing touched with white on grey paper: 
113% x 9 inches. Signed, and dated 1778. Coll: 
Michelot. Sale, February 1881; Olry Roederer. 
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Lent by Joseph Widener Collection, Lynne- 
wood Hall, Elkins Park, Pennsylvania. 


MORISOT, BERTHE MARIE PAULINE— 

French School. 1841-1895 
TETE D’ENFANT. Sanguine drawing: 17 x 
127% inches, Coll: Madame Rouart. Lent by 
Carroll Carstairs, New York. 


OUDRY, JEAN BAPTISTE—1686-1755 
French School. 

STILL LIFE OF FisH, WITH Parrot. Crayon 
drawing on blue paper: 12 1/16 x 1534 inches. 
Signed, and dated 1740. Coll: Andreossy; 
Goncourt; Beurdeley; Sarah Cooper Hewitt. 
Lent by the Cooper Union Museum for the 
Arts of Decoration, New York. 


PARMIGIANINO (FRANCESCO 

ZOLA ) —1503-1540 

Italian School. 
THE INFANT CHRIST ASLEEP ON THE Lap 
OF THE VIRGIN. Red chalk drawing: 71% x 
5 3/16 inches. Exh: Master Drawings, Buf- 
falo, 1935, No. 31, illustrated. Coll: Knowles; 
C. Fairfax Murray (Vol. IV, 42). Remarks: 
Morgan Portfolio 8. The drawing is a study 
for a painting at Hampton Court. On the 
reverse is a study of a male nude. Lent by 
the Pierpont Morgan Library, New York. 
PERUGINO (PIETRO VANNUCCI)— 

Italian School. 1445-1523 
SAINT JEROME. Sepia ink and wash drawing, 
heightened in white: 13 4 x 714 inches. Coll: 
William Esdaile (initials “WE” on lower left 
hand corner); Thomas Thane (initials ‘°T 
TH” on reverse side), London, whose col- 
lection was sold in 1846; Cechowicka. Lent 
by the Schaeffer Galleries, Inc., New York. 


PIAZZETTA, GIOVANNI BATTISTA— 
Italian School. 1682-1754 
HEAD OF a WOMAN IN Prorite. Black and 
white chalk drawing on green paper: 167% x 
13% inches. Coll: D. Fairfax Murray (Vol. 
IV, 91). Lent by the Pierpont Morgan Li- 
brary, New York. 
PIRANESI, GIOVANNI BATTISTA— 
Italian School. 1720-1778 
GROTESCHI. Drawing in red chalk, pen and 
sepia wash: 1834 x15 inches. Lent by Mr. 
Philip Hofer, Cambridge, Massachusetts. 
REDON, ODILON 


French School. 


MAZ- 


1840-1916 





Nupe SEATED. Conte crayon and sanquine 
drawing: 193% x 13 inches. Lent by The Mu- 
seum of Modern Art, New York. Gift of Mrs. 
John D. Rockefeller, Jr. 
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REMBRANDT VAN RIJN—1606-1669 
Dutch School. 
Tur BuNDNEss oF Tosir. Illustrated. Pen 
and bistre wash drawing: 63/4 x 9¥ inches. 
Date: c. 1645. Exh: Fogg Art Museum, Cam- 
bridge, 1917; Metropolitan Museum of Art, 
New York, 1918; Palace of Fine Arts, San 
Francisco, 1920, No. 369, illustrated as 
frontispiece; Albright Art Gallery, Buffalo, 
Old Master Drawings, No. 52, illustrated. 
Coll: Earl of Warwick; Greville: C. Fairfax 
Murray (Vol. I, 183). Remarks: Morgan 
Portfolio 29: “The gray wash probably not by 
Rembrandt’s hand.” W.R. V., 1922. Lent by 
the Pierpont Morgan Library, New York. 
ELIEZER AND REBECCA AT THE WELL. Pen 
and wash drawing: 8 x 1234 inches (sight). 
Date: c.1650-55. Exh: Art Institute, Chicago, 
December 1935-January 1936, No. 41, illus- 
trated; Art Museum, Worcester, February- 
March 1936, No. 40, illustrated. Coll: Earl 
of Warwick; Thomas Halstead. Lent by Jo- 
seph Widener Collection, Lynnewood Hall, 
Elkins Park, Pennsylvania. 
LANDSCAPE WITH COTTAGE AND HAYBARN. 
Pen and wash drawing: 41/16 x7 inches. 
Exh: Master Drawings, Buffalo, 1935, No. >), 
‘Illustrated. Coll: G. T. Zoomer; William Es- 
daile. Lent by Mr. Lessing J. Rosenwald, Jen- 
kintown, Pennsylvania. 
PROFILE STUDY OF A BEARDED MAN IN A Fur 
Coat. Red chalk drawing with touches of 
black chalk: 534 x5 7/16 inches. Date c. 
1630. Exh: Burlington House, London, Exhi- 
bition of Dutch Art, 1929, No. 578. Coll: 
C. Fairfax Murray; William Bateson. Lent by 
Mr. Lessing J. Rosenwald, Jenkintown, Penn- 
sylvania. 
St, PETER LIBERATED BY THE ANGEL. Pen 
and bistre drawing on white paper: 37 x 31/2 
‘aches. Date: c.1635. Lent by the E. B. 
Crocker Art Gallery, Sacramento, California. 


RENOIR, PIERRE AUGUSTE— 

French School. Le41-19119 
L’ Assommorr. Pen and bistre drawing: 9 9/16 
x 141% inches. Signed: (lower left) “Renoir.” 
Exh: de Hauke, New York, 1929; Rhode 
Island School of Design, Providence, 1931; 
“Master Drawings,” Buffalo, 1935, Me. 122, 
illustrated; Lyman Allyn Museum, New Lon- 
don, Conn., 1936; Boston Museum of Fine 
Arts, “Art in New England,” 1939, No. 200, 
‘Ilustrated. Lent by Mr. John Nicholas 
Brown, Providence, Rhode Island. 
MADEMOISELLE LEROLLE. Sanguine drawing: 
2154x1334 inches. Lent by Durand-Ruel 
and Company, New York. 
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ROBERT, HUBERT—1733-1808 

French School. 
LANDSCAPE—AVENUE OF TREES. Red chalk 
drawing: 141% x 11% inches. Coll: C. Fair- 
fax Murray (Vol. III, 118). Lent by the Pier- 
pont Morgan Library, New York. 


ROSSETTI, DANTE GABRIEL— 

English School 1828-1882 
PoRTRAIT OF Miss SrppaL. Pencil drawing: 
101%4x10% inches. Date: c.1870. Lent by 
Mrs. Dan Fellows Platt, Englewood, New 
Jersey. 


ROWLANDSON, THOMAS—1756-1827 
English School. 

CoomMBE Bripce. Watercolor: 9 7/16 x 15// 
‘nches. Coll: Frank T. Sabin, London. Lent 
by Arthur U. Newton, New York: 

Tur Rac Far. Watercolor: 11% x 17 1/16 
‘nches. Coll: Frank T. Sabin, London. Lent 
by Arthur U. Newton, New York. 


RUBENS, PETER PAUL—1577-1640 
Flemish School. 

Srupy FOR FIGURE OF CHRIST. Black crayon 
drawing heightened with white on buff paper: 
1534 x 1134 inches. Date: c.1609. Exh: De- 
troit Institute of Arts, An Exhibition of Sixty 
Paintings and Some Drawings by Peter Paul 
Rubens, 1936, No. 5; Albright Art Gallery, 
Buffalo, Master Drawings, 1935, No. 40, il- 
lustrated. Coll: J. D. Bohm; Werner Weis- 
bach; Paul J. Sachs. Lent by the Fogg Museum 
of Art (Paul J. Sachs Collection), Cam- 
bridge. 


RUISDAEL, SALOMON—1600-1670 
Dutch School. 

LANDSCAPE WITH Ficures. Pen and ink draw- 

ing with wash, on white paper: 4 14, x 9 inches. 

Lent anonymously. 


SAENREDAM, PIETER JANSZ— 

Dutch School. 1597-1665 
INTERIOR OF THE GROOTE KERK IN AMSTER- 
pam. Pen and bistre drawing and watercolor: 
1414 x 95/16 inches. Signed: Pieter Saenre- 
dam 1640. Exh: Burlington House, London, 
1927. No. 555. Coll: Mayor; Heseltine; Op- 
penheimer (No. 313). Lent by the Schaeffer 
Galleries, Inc., New York. 


DEL SARTO, ANDREA—1486-1531 
Florentine School. 

Heap oF a WoMaN. Red chalk drawing: 

7 x 5¥%4 inches. Coll: R. Johnson; Henry Op- 

penheimer, London (No. 172). Lent by Fred- 

erick Stern, New York. 
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SCHOEN, ERHARD—c.1491-1542 
German School. 

Diana, ACTEON AND Nympus, Pen drawing: 
43/4 x 8 1/16 inches. Dated: (near lower cen- 
ter) 1540. Watermark: similar to Briquet 58. 
Exh: Boston Museum of Fine Arts, 1939, 
“Art in New England,” No. 206, illustrated. 
Coll: Oppenheimer (No. 400). Lent by Mr. 
Philip Hofer, Cambridge, Massachusetts. 


SEURAT, GEORGES-PIERRE— 

French School. 1859-1891 
AT THE CONCERT. Conte crayon drawing: 
12% x 9 3/8 inches. Exh: Société des Artistes 
Indépendants, Paris, March-May, 1888; Ex- 
position des XX, Brussels, 1889; Bernheim- 
Jeune, Paris, 1908-09: Museum of Modern 
Art, New York, 1931; Andover, 1931; In- 
dianapolis, 1932. Coll: Theo van Rysselberghe, 
Brussels; Charles Vignier, Paris; Baron von 
der Heydt, Berlin; Miss Lillie P. Bliss, 1930, 
to Museum of Modern Art. Lent by The Mu- 
seum of Modern Art, New York. The Lillie P. 
Bliss Collection. 


SILVESTRE, ISRAEL—1621-1691 


French School. 


496 Two VIEWS OF THE VILLA D’EsTE aT Tivol 
496a 1. The Fountain Alley. 2. The Terrace-side 
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+00 


from the foot of the steps. Pen and water- 
color: 8 x 12% inches (each). Date: c. 1643- 
4. Exh: Colnaghi’s, London, October-Novem- 
ber, 1935. Coll: Earl of Abingdon. Lent by 
Mr. Philip Hofer, Cambridge, Massachusetts. 


TIEPOLO, GIOVANNI BATTISTA— 
Venetian School. 1696-1770 
Two GENIusEs HoLpine a Jar. Pen drawing 
with wash on white paper: 97/16 x9 9/16 
inches. Coll: W. Bateson, London. Lent by 
Mr. Philip Hofer, Cambridge, Massachusetts. 


TIEPOLO, GIOVANNI DOMENICO— 
Venetian School 1727-1804 
THE SPRING SHOWER (No. 74 of the Pun- 
chinello Series). 
THE GAME OF Bow ts (No. 20 of the Pun- 
chinello Series). Pen and wash drawings with 
traces of black crayon: 1134 x16 inches. 
Signed: Dom. Tiepolo f. Date: c. 1790. Exh: 
Complete Punchinello set of 103 drawings, 
Musée des Arts Decoratifs, Paris, May-June, 
1921. Lent by The Cleveland Museum of Art, 
Cleveland, Ohio. 


TINTORETTO (JACOPO ROBUSTI) — 

Venetian School. 1518-1594 
SAMSON AND THE PHILISTINES (AFTER 
MIcHELANGELO)—ANOTHER STUDY ON THE 
REVERSE. Black chalk drawing; heightened 
with white: 144% x93/16 inches. Signed: 
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> 03 


> 04 


905 


+06 


Jacopo Robusti detto il Tintoretto. Coll: 


Borghese, Venice. Lent by Mr. Richard 

Deutsch, New York. 

TITIAN (TIZIANO VECELLI) — 
Venetian School. 1477-1576? 


LanpscaPeE. Pen and ink drawing on yellowish 
paper: 71% x 934 inches. Exh: Master Draw- 
ings, Buffalo, 1935, No. 28, illustrated. Lent 
by Mr. Robert Lehman, New York. 
MaDONNA WITH THE RaBszir. Pen and ink 
drawing (gouache later) : 9 x 11 inches. Date: 
c.1530. Coll: Jonathan Richardson, Jr.; Duke 
of Rutland. Lent by the Lewisohn Collection, 
New York. 


TOULOUSE-LAUTREC, HENRI DE— 
French School. 1864-1901 
CLOWNESSE. Crayon drawing, in black with 
color: 1334 x 97% inches. Signed: with mono- 
gram in blue crayon (lower right). Date: 
c.1899. Exh: Boston Museum of Fine Arts, 
~ Art in New England,” 1939, No. 210, Illus- 
trated. Lent by Mr. Philip Hofer, Cambridge, 


Massachusetts. 


WATTEAU, JEAN ANTOINE— 

French School. 1684-1721 

STUDY OF A YOUNG Woman. Illustrated. 
Black chalk and sanguine drawing: 1044 x 
5% inches. Exh: National Loan Exhibition, 
p. 164, No. 53. Coll: Heseltine, London; 
David-Weill, Paris. Remarks: This drawing 
represents, with slight modifications, a pre- 
liminary study for the woman holding a dog 
in the “‘Garden Party” in the Dresden Gallery 
(No. 660). Engraved by Boucher in ‘Figures 
de Différents Caractéres” (No. 237). Lent by 
Wildenstein and Company, New York. 
Les JaRDINs DE Baccuus. Pencil drawing 
with ink washes, paper mounted on paper: 
10 3/16x151/16 inches. Date: c.1710. 
Watermark: House with open door (not re- 
corded). Exh: Master Drawings, Buffalo, 
1935, No. 57, illustrated. Coll: Léon Decloux. 
Lent by the Cooper Union Museum for the 
Arts of Decoration, New York. 


WECHTELIN, HANS—Active first half of 
16th Century 
German School. 
THE BEHEADING OF SAINT BARBARA. Pen 
drawing on dark brown paper heightened 
with white: Circle, diam. 6 inches. Dated: 
1520. Exh: Boston Museum of Fine Arts, 
"Art in New England,” 1939, No. 140, il- 
lustrated. Coll: Dimsdale: Mayor; Mitchell; 
Lanna; Schiff (No. 12). Lent by Mr. Philip 
Hofer, Cambridge, Massachusetts. 
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JACOB JORDAENS: THE SATYR AND THE PEASANTS 
Lent by the E. B. Crocker Art Gallery, Sacramento 
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REMBRANDT VAN RIJN: THE BLINDNESS OF TOBIT 
Lent by the Pier pont Morgan Library, New York 
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Paintings of Latin American Countries 
Bordering the Pacific 


This exhibition of painting of the Latin countries of the western edge of the New World 
reafirms the Exposition’s concern with all aspects of the Pacific. It provides for Exposition 
visitors a profound review of contemporary Mexican art and an introduction to the little-known 
painting of South and Central America, which merits further and more thorough knowledge. 
More, all these works of art are in their way ambassadors from near neighbors on the Pacific, 
for there is no better way to understand another people in a different environment with different 
cultural and racial heritage than to learn through their art how they see, feel and think. 

For San Franciscans Mexican painting has been familiar, at least in its principal artists and 
characteristics, for the last eight years. After so many exhibitions this one gives opportunity to 
go more deeply and thoroughly into that rich movement and to place beside the figures that 
molded it the many who have given it strength and volume, and who, younger, will carry it on. 

Contemporary art in South and Central America, by contrast, is largely unknown. This 
survey of the West Coast work is not complete nor perfect. Time was lacking, and in new terri- 
tory the first essays must necessarily be in the nature of scouting to discover trends and charac- 
ter. Rather, this exhibition aims at being a sensitive and sympathetic exploration of a fertile 
and important field of art and a considered report that will point the way for later exhibitions. 


Mexico 


The present exhibition of Mexican Painting and Graphic Art will, it is hoped, provide a 
representative cross-section of contemporary activity in these fields of the fine arts. The exhi- 
bition does not pretend to offer an exhaustive survey of such activity, still less to provide a 
chronologically complete record of the development of the modern movement in Mexican art. 
However, an attempt has been made to assemble a collection which will present a reasonably 
comprehensive resumé of the achievements of the contemporary Mexican School. 

The history of modern painting in Mexico is, as such developments go, a brief and a brilliant 
one. he year 1910 marks the beginning of the movement. Before that time, painting — indeed, 
the fine arts in general — had been dominated by foreign influences. But, with the end of the 
Diaz regime and the advent of the social revolution which marked its close, came a change which 
was to inaugurate a new order of things. The artists rebelled against slavish dependence upon 
the works of European masters and began to seek inspiration in the country about them. For 
a decade a state of artistic ferment prevailed —a decade which saw a revolt against the shop- 
worn methods of teaching at the Academy of Fine Arts. A direct result was the establishment, 
by Alfredo Ramos Martinez, of the now famous Open Air Schools, where, following the prece- 
dent of the Barbizon painters, the younger artists forsook their studios to paint out of doors. 

The real flourishing of the modern art movement may be said to date from the year 1920, 
when José Vasconcelos, under the presidency of Alvaro Obregon, became Minister of Educa- 
tion. For the first time, native Mexican subjects were recognized as legitimate, even desirable, 
ones for representation. In short, the Indian came into his own. The following year Diego 
Rivera and his younger confrére, David Alfaro Siqueiros, returned from Paris to participate in 
this renaissance of Mexican art. They, together with José Clemente Orozco, who had mean- 
while been working in Mexico, occasionally shocking the sensibilites of his countrymen with 
grimly realistic representations of the seamy side of Mexican life, lent great impetus to the new 
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movement. From that time dates the great revival of fresco painting — a development the im- 
portant consequences of which are too well-known to require further comment. 


It is quite natural that Orozco, Rivera and Siqueiros should be looked upon as the classic 
masters of the modern Mexican School. But to these “old masters”, who continue to work with 
undiminished fervor and distinction, must be added the names of a younger generation of paint- 
ers who are giving to the varied pattern of Mexican art much of its originality and color. Space 
does not permit enumeration, but the present exhibition includes the work of many of them. 
A few have exhibited their work in the United States, the majority of them are unknown. Yet 
each contributes his share to the amazingly rich texture of the fabric of contemporary Mexican 
painting. It is especially fitting that to San Francisco, first of the great cities of this country 
to feel the impact of Rivera’s genius a decade ago, should be given the opportunity to become 
familiar with the contributions of these younger members of the modern Mexican School. 


For their generous assistance in assembling the present exhibition, I am particularly indebted 
to the following: Miss Ines Amor, director of the Gallery of Mexican Art, Mexico City; her 
associate, Miss Luz Velasquez de Leon; Mr. Gabriel Fernandez Ledesma; and Mr. Alberto G. 
Misrachi, director of the Central Art Gallery, Mexico City. 


THomas Carr Howe, Jr. 


Contemporary Mexican Paintings, Watercolors and Prints 


Items marked with an asterisk (*) have been lent by Miss Ines Amor, director of the Gallery of Mexican 
Art, Mexico City. Items marked with a dagger (7) have been lent by Mr. Alberto G. Misrachi, direc- 
tor of the Central Art Gallery, Mexico City. Unless otherwise designated, the artist is the lender. 


ALONSO, MARIO—1912- ARENAL, LUIS—1909- 
801 Stitt Lire, VEGETABLES 816 WoMAN CARRYING A COFFIN 
Watercolor: 1154 x9 Duco: 27x 17% 
802 CriRcUuIT Watercolor: 173°4x 11% 817 WomMEN WALKING | Lithograph: 31 x 23 


803 PorTRAIT OF A YOUNG MAN 


Pencil drawing: 18144 x 12% 
ATL, DR.—1877- 


ALVARADO LANG, CARLOS a a RAIN Aquaresina: ha 6s x 39% 
Pe HE SUN Atl-colors: 3734 x 53 
804 THe RIVER rere a 820 THE VALLEY OF MEXICO 
805 COMPOSITION Woodcut: 444x4% Se ednines 27x59 
821 THE VALLEY OF OAXACA 
AMERO, EMILIO—1910- Pencil drawing: 10% x 13% 
806 Fret Colored lithograph: 241% x 18 822 MOUNTAIN OF OAXACA 
807 HeEapt Colored lithograph: 111% x 10 Pencil drawing: 11 x 17 
808 GiIRLT Lithograph: 11x9% 
: AVILA, ABELARDO—1907- 
ANGUIANO, RAUL—1909- 823 THE HUNTER Woodcut: 744x5% 
809 PoRTRAIT OF A YOUNG WOMAN 824 Boy SINGING Woodeut: '234.x4Y, 


Oil: 38144x28% 
810 LANDSCAPE, TEPOTZLAN Oil: 2134 x 23% 


811 BULLFIGHT Ink drawing: 1334 x 18% CANTU, FEDERICO—1908- 

812 CARNIVAL AT HUEJOTZINGO 825 Portrait oF My SISTER Oil: 374% x 29 
Ink drawing: 1834 x 27 142 Lent by Mrs. Martinez Solares, Mexico City 

813 WomMEN Lithograph: 1274 x 16 826 AFTERNOON LIGHT* Ouse 374% 29 

814 Leprous WomeN Lithograph: 127% x 16 827 Two WomEeNt Monotype: 2342 x 17% 

815 CARNIVAL” Lithograph: 1634 x 11% 828 UNICORN* Monotype: 1934 x 25% 
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CASTELLANOS, JULIO—1905- 
829 Heap or a Native Woman (Illustrated ) 
Oil: 1534x113 
Lent by Mrs. Lola Alvarez Bravo, Mexico City 


830 Man anp Boyt Lithograph: 18 x 11 


CASTILLO, FERNANDO—1885>?- 
831 PortTrair oF My WIFE anp Son 
Oil: 2134x 18% 
Lent by Mr. Rafael Pimentel, Mexico City 
832 THe Biack Car Oil: 171% x 14 
Lent by Mr. Gabriel Fernandez Ledesma, Mexico City 
833 LANDSCAPE, SANTA CRUCITA 
Oil: 1734 x 24% 
Lent by Mr. Rafael Pimentel, Mexico City 
834 THE Bripcet Woodcut: 5 x 7 
835 GARDEN STUFFT Woodcut: 7 x 9 
836 LamBs AND Goatst Woodcut: 5 x 5% 


CHARLOT, JEAN—1898- 
837 LANDSCAPE WITH TREE AND BARN 


Ole tA wx Fi 
Lent by the San Francisco Museum of Art, 
Albert M. Bender Collection 


838 Dancest Colored lithograph: 16 x 23% 


CHAVEZ MORADO, JOSE—1909- 
839 LanpscapeE (Illustrated) 
Oil: 1734 x 244 
840 PorTRAIT OF A WOMAN 
Oil: 1 
841 Stmu Lire Oil: 2 
842 THE BarBER SHOP* 
Watercolor: 12144x9Y, 
843 THE GREEN TREE* Tempera: 9 x 12 
844 ApoBE Workers Lithograph: 1014 x 7 


nN 


/ 13% 


x 
1, x 29Y, 


6 
1 


N 


CLAUSELL, JOAQUIN—1885-1936 
845 THe Buzzarp (Illustrated) 
Oil: 2214 x 38 
Lent by Mrs. Angela Cervantes de Clausell, Mexico City 


846 THE WHEAT Harvest Oil: 26x41 
Lent by Mrs. Angela Cervantes de Clausell, Mexico City 


CONDE, SALVADOR—1919- 
847 LANDSCAPE WITH MOUNTAINS 
Watercolor: 914 x 13 
Lent by Mrs. M. C. Porter, San Francisco 
848 LANDSCAPE WITH CHURCH 
Watercolor: 914 x 13 


COVARRUBIAS, MIGUEL—1904- 
849 SEATED WoMANt Oil: 154xsy 
850 Woman or Batt} Lithograph: 934 x 84 


CUETO, DOLORES—1898- 
851 Boatrt Drypoint: 644x844 
852 GuicNot THEATRE} Drypoint: 614x 8% 


DIAZ DE LEON, FRANCISCO—1397- 
853 Srx ILLUSTRATIONS FOR A BULLFIGHT 
Woodcuts: 244x244 
Woodcut: 24,x2Yy 
Drypoint: 8 x 6 


854 WorKERS 
855 CABARET WomMAN 


DOSAMANTES, FRANCISCO—1911- 
856 SELF-PoRTRAIT Oil: 33x234% 
857 A PoTTER Woman Lithograph: 181 x 20 
858 SEATED Girts Lithograph: 151% x 22) 
859 GirLs STANDING Lithograph: 2114 x 12 ly, 


ECHAURI, MANUEL—1915- 
860 LANDscAPE* Oil: 1534 x 
861 Boy wirH DonxkrEy* Oil: 191% x 


ESCOBEDO, JESUS—1918- 
862 PORTRAIT 
863 THE SHADOW 
864 YouNG MAN 


Lithograph: 12 x 10 
Lithograph: 1714 x 12 
Lithograph: 1414 x 8 


FERNANDEZ LEDESMA, GABRIEL—1900- 
865 DroucHr Oil: 22 x 26 
866 Stm. Lire Oil: 1934x234 
867 THE BLack GLovEs Oil: 1934 x 244%, 
868 Stitt Lire Monotype: 1614x 13% 
869 THE ACToR Woodcut: 174x134 
870 Hanp DrawInc Woodcut: 1714 x 10 


GARCIA, DELFINO—1919- 
871 LANDSCAPE* Tempera: 12144 x 17% 


GUERRERO GALVAN, JESUS—1910- 
872 GIRL WITH A Parrot Oil: 2334 x 1934, 
Lent by Mrs. Olivia L. Converse, Santa Barbara, 
California 
873 GiRL wiTH a RosE* Oil: 2314 x 173% 
874 THE SHEPHERD* Watercolor: 1814 x12 
875 SEATED GirL* Pencil drawing: 13 x 9, 


GUTIERREZ, FRANCISCO—1905- 
876 WOMEN OF TEHUANTEPEC 
Oil: 2214%4x 19% 
877 WOMAN AND COLUMN 
Gouache: 12144 x94 


GUZMAN, BULMARO—1899- 
878 Sotprers’ LUNCH Etching: 54x74 
879 PARADE Etching: 1134 x 13 


IZQUIERDO, MARIA—1906- 
880 MATERNITY Oil: 2744 x31\% 
881 Stmu Lire Oil: 2314 x 32 
882 Sriwt Lire wirH Cua Oil: 271% x 193 
883 RuINs Watercolor: 814 x 103, 
884 HorsxEs Watercolor: 8144 x 103% 
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KAHLO, FRIEDA—1910- 
885 SecF-Portrait (Illustrated ) 


Oil: 2444x17% 


913 Girt witH Doti* Lithograph: 11 x 8 
914 THreE MEN aNnpD Two WoMEN”* 
Lithograph: 93/4 x 89% 


Lent by Mr. Sigmund Firestone, Rochester, New York 


886 FivE INHABITANTS OF MeExIco 


Oil: 12% x 18% 
Oil: 1614x 23% 


997 FRUITS OF THE EARTH 


888 Sritt Lire, Prranayas Oil: 10% x 14) 


KITAGAWA, TAMIJI—1900?- 
889 MEXICAN Boy* 
890 FLOWERS* 
891 DuET* 


LAZO, AGUSTIN—1900- 
892 LANDSCAPE, MORELIA 
893 THe Heap 
894 SuNpay Rest Watercolor: 14//2 x 


LEAL, FERNANDO—1900- 


895 INDIAN HeEaAp* Woodcut: 
896 INDIAN PROFILE* Woodcut: 


LUGO, AMADOR—1919- 
897 HousE WITH TOWER* 
Tempera: 16% x 
998 LirrLe House wITH CacTus* 
Tempera: 15 x 


MALDONADO, ANGEL—1909- 


Oil: 30 x 243/44 917 SCAVENGER 
Oil: 2314 x16Y 
Brush drawing: 1914 x 144% 


Oil: 25% x27; 
Oil: 2134x193 


OCAMPO, CARLO JUVENTINO—1895- 
915 THE JAGUAR Oil: 26144 x37% 
Lent by Mr. Diego Rivera, Mexico City 
916 DEER Oil: 2914 x 39 


~ 


N> 


OCAMPO, ISIDORO—1910- 

Lithograph: 1574 x 10} 
918 ViENE LA Orra Lithograph: 1242 x 11) 
919 CHINESE GRENADIER 


Lithograph: 15 x 14% 


Ns WN> 


: 920 ScavENGER Boys Lithograph: 11/4 x 9 
10% O’GORMAN, JUAN—1905- 
921 PortTRAIT OF HELEN LANPHER 
Tempera: 22 x 15% 
8 x 6 922 Srupy FOR A MURAL Oil: 834.x25% 
Se. 6 
O’HIGGINS, PABLO—1905- 
923 THREE MEN Oil: 19 x 13 
, Lent by Miss Else Honigbaum and Dr. Max Honigbaum 
12. 2 San Francisco 
; 924 Man aND WOMANT 


Colored lithograph: 81% x 12//2 


OLIN, NAHUI—1895?- 








899 EscaPE Drypoint: 534x5% . | 

900 MISERY Drypoint: 44% x 44 925 BULLFIGHT Oil: 234% x1) 
Lent by Mr. Diego Rivera, Mexico City 

MENDEZ, LEOPOLDO—1903- x ae sa ike 

901 GRANARY Woodcut: 4%4x3% OROZCO, JOSE CLEMENTE—1883- 

902 THe AIRPLANE Woodcut: 64x6% 926 PORTRAIT OF ALICE ECHEVERRIA 

903 ZAPATA Woodcut: 6144x3%4 Oil: 22 x 18 

904 OBREGON Woodcut: 64 x 43/, Lent by Mrs. Alice Echeverria, Mexico City 


MERIDA, CARLOS—1893- 
905 Tue Narrow Door Oil: 314%4x 
906 VARIATIONS ON A MAYAN THEME, 
No. 1 Gouache: 22 x 
907 VARIATIONS ON A MAYAN THEME, 


No. 2 


MEZA, GUILLERMO—1917- 
908 THe TuHree Graces (Illustrated) 


Oils 19/4 x 7 


Lent by Mr. Monroe Wheeler, New York City 
909 FIGURE ON THE SEASHORE 


Gouache: 22 x 2 


927 Tue Famiry (Illustrated) Oil: 23 x 307% 
Lent by Mr. Albert M. Bender, San Francisco 


928 PorTRAIT OF MME. SIKELIANOS 

Oil: 30x 217 
Lent by Miss Else Honigbaum and Dr. Max Honigbaum 

San Francisco 
929 La TapatTia Gouache: 14x 11 
Lent by Mrs. Walter F. Dillingham, Honolulu 

930 Hanps (Study for a Fresco) 
Gouache: 1914 x 13% 
hs Lent by Miss Else Honighbaum and Dr. Max Honighaum 


San Francisco 


, a 931 THree Heapst Gouache: 11x 15% 

Oil: 2344 x15% ry ar ates fe a7 

‘ Rees: 932 WINTER Gouache: 1344,x9% 

| Lent by Mrs. Walter F. Dillingham, Honolulu . 933 Ex Capatazt Endhen 12% 17 

910 SUN Gouache: 1774 x 14/4 934 SoLDIERST Lithograph: 11x 18 
Lent by Miss Elizabeth Louise Dillingham, Honolulu 935 MExIcAN LANDSCAPEt 

oy ag es RR ee (br 

MONTENEGRO, ROBERTO—1887- sks ast Lithograph: 12 ae LY /4 

911 IpoLs* Oil: 2714 x 27% 936 PROMETHEUST Drypoint: 61/2 x 8/4 

912 Stritu LIFE, FRUIT Oils 12x 15 


Lent by the San Francisco Museum of Art, 
Albert M. Bender Collection 





OROZCO ROMERO, CARLOS 
937 THe LITTLE. DULL 


1898- 
Oil: 20 x 24 
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PACHECO, MAXIMO—1907- 
938 THE WaTER CARRIERS Oil: 38 x 48 
Lent by Dr. Leo Eloesser, San Francisco 
938a THE SHOUTY Pencil drawing: 16x 18% 
PAZ PEREZ, GONZALO—1906?- 


939 HEaps AND CRATERS Woodcut: 4x34 
940 WoMAN WITH Docs Woodcut: 374 x 534 
5 


941 REVOLT Woodcut: 6 x 
PENA, FELICIANO—1906?- 

942 SCAVENGERS Oil: 214%4x37Y% 

943 THe BrIDGE Oil: 13 x 17 


944 LANDSCAPE Oil: 1134 x 17 
945 HousgEs* Watercolor: 17x 12% 
946 JaLapa (one of a series) 

Woodcut: 634 x5 
947 JaLapa (one of a series) 

Woodcut: 634 x5 


RAMOS MARTINEZ, ALFREDO—1880?- 

948 THe LoNESOME INDIAN Oil: 5834 x 397% 
Lent by the California Palace of the Legion of Honor, 
San Francisco 

REVUELTAS, FERMIN—1903-1935 
949 LANDSCAPE Oil: 17344x23% 
Lent by Mr. Rosendo Jara, Mexico City 
950 Boats Oil: 214%4x21% 
Lent by Miss Else Honigbaum and Dr. Max Honigbaum, 
San Francisco 





RIVERA, DIEGO—1886- 
951 LanpscaPeE (Illustrated ) 


952 PoRTRAIT OF LUPE MARIN 

Oil: 6714 x 47% 

Lent by Mrs. Lupe Marin, Mexico City 

953 Nrevest (Illustrated)  Oijl: 2944 x39% 
954 Mopgesta SEWING* Oil: 40 x 30 
955 WasHERWOMENT Watercolor: 19 x 22 
956 Rawway STATION} Watercolor: 19 x 22 
957 BaTHERSt Wash Drawing: 244% x 17% 


Oil: 4734 x 60 


RODRIGUEZ LOZANO, MANUEL—1896- 
958 WomMEN* Oil: 371%4x29% 





RUIZ, ANTONIO—1897- 
959 CHILDREN’S GAMES Oil: 9144x12% 
Lent by Miss Maria Elena de Campero, Mexico City 
960 THe Orator (Illustrated) Oil: 16x 12% 
Lent by Mr. Hugh Corby Fox, Mexico City 


SIQUEIROS, DAVID ALFARO—1898- 
961 Two CHILDREN Oil: 2414 x 16 
Lent by Miss Frances Toor, Mexico City 
962 Heap oF a Gir (Illustrated ) 
Duco: 18 x15 
Lent by Miss Frances Toor, Mexico City 
963 THE VOLCANO” 
964 Two WoMEN Gouache: 2034 x 2534 
Lent by Miss Else Honigbaum and Dr. Max Honighaum, 
San Francisco 





Duco: 1934x13%% 


965 PorTRAIT OF ZAPATAT 

Lithograph: 20x 15% 
966 PorTRAIT OF MolsEs SAENZT 

Lithograph: 311% x 23 


SORIANO, JUAN—1920- 
967 NuDE ON A BALCONY Oil: 47x 31% 
968 HEAD OF A YOUNG MAN 
Ink Drawing: 14x 12 


TAMAYO, RUFINO—1899- 
969 WoMEN OF TEHUANTEPEC Oil: 32 x 25 
Lent by the Valentine Gallery, New York City 
970 Circus Oil: 14x 21 
Lent by the Valentine Gallery, New York City 
971 THE YELLow CHarr*™ Oil: 2834 x 24% 
972 THE Doort Watercolor: 1034x8% 
973 THE FirE* Watercolor: 16144x13% 
974 Tue BasketT* Watercolor: 1344x16% 
975 SIRENT Woodcut: 634 x5 
976 VIRGIN OF GUADALUPET 
Woodcut: 8x6% 


URIBE. CASTILLO; RAUE—1912- 
977 PoRTRAIT OF My DAUGHTER 
Oil: 2914x23% 


VALDES PEZA, ARMANDO—1912- 
978 Heap oF A Woman Oil: 134%2x11% 
979 THE BLack MOUNTAIN 

Watercolor: 194%, x 141% 
980 THr House Watercolor: 19144x14% 

VASQUEZ, FRANCISCO—1904- 

981 FLIGHT Etching: 714 x 
982 CHESS Woodcut: 414 x 


VILLASENOR, ISABEL—1914- 
983 MoTHER AND CHILD 
Monotype: 74x 6% 
Woodcut: 84x6% 
Woodcut: 84x5%% 
Woodcut: 7394 x 6 


984 Boy 
985 GIRL 
986 MOTHER 


ZALCE, ALFREDO—1908- 
987 ADOBE WORKERS Duco: 20 x 24 
988 STUDY FOR A FRESCO 
Pencil Drawing: 131% x7 
Lent by Miss Frances Toor, Mexico City 


989 CARNIVAL Lithograph: 84x 10% 


SCULPTURE 


PINTO, MARIA TERESA 
990 MExICcOo 
991 THe LIONESS 


Bronze: 114% x6 
Bronze: 1812 x6% 
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953 DIEGO RIVERA: NIEVES 
Lent by the Central Art Gallery, Mexico City 





951 DIEGO RIVERA: LANDSCAPE 
Lent by the Artist 
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908 GUILLERMO MEZA: THE THREE GRACES 
Lent by Mr. Monroe Wheeler, New York City 





927. JOSE CLEMENTE OROZCO: THE FAMILY 
Lent by Mr. Albert M. Bender, San Francisco 
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845 JOAQUIN CLAUSELL: THE BUZZARD 
Lent by Mrs. Angela Cervantes de Clausell, Mexico City 


PP ad Rh he 





839 JOSE CHAVEZ MORADO: LANDSCAPE 
Lent by the Artist 


[-£13.7 
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South and Central America 


Contemporary art of South and Central America has been little known jn this country. 
Recently Argentina has had a first adequate exhibition, but otherwise selections made at random 
and without consistency of critical viewpoint have given a poor accounting of art activity in 
the Latin American countries south of Mexico, 


The present exhibition is by no means complete, since it concerns only the countries touch- 
ing the Pacific, and in Central America only those recognized as already having considerable 
art activity. It must be thought of as a preliminary survey, that should be followed by repeated 
leisurely and exhaustive examinations of the individual countries. The material justifies the 
effort. It has this advantage, however, that it represents careful selection according to the same 
standards that would be applied in assembling a representative contemporary exhibition in this 
country. There is, in addition, the intention to reflect each country, its manner of existing in 
art, as sensitively as possible, so that to one who knows the countries it should be possible to go 
through the galleries without looking at labels and say: “This should be Chile”, and ‘This must 
be Peru”. There is here no intention of overemphasizing nationalism as such, or whatever pic- 
turesque or other matter extraneous to art nationalism can imply, but rather in this first careful 
savoring of the painting of countries unknown to be sure to include as much as possible of 
what is their own individual and original contribution to art as well as what they have of 
universal art quality. Often this contribution is clear enough in subject-matter, point of view 
and technique; more often it is a subtle thing, not casy to grasp, nor to explain, yet there clearly 
for those who know the country and its people. 


Another consideration which guided the choice always was an effort to find in each country 
the vigorous present trends in painting and to leave aside those that had lost their meaning or 
their place, yet not omit any style of expression that was vitally contributing its part. For with 
quality always as the guide, a truly representative exhibition was the aim. 


All Latin American countries, like Mexico and the United States, naturally derived their 
art tradition from Europe. Well on into this century, they, like this country, felt the over- 
powering dominance of contemporary European, and especially French, painting. Most artists 
studied in Europe or under European-trained masters. It is, therefore, not surprising to find echoes 
of styles familiar in modern European painting. Only within recent years has a breaking-away 
from European tutelage been perceptible, so that today often where a familiar European idiom 
is recognizable there appears so strong a native accent that a new style emerges. 


On the west coast of South America and in the most active art centers of Central America, 
the evolution of an art sensitively expressive of the country, the people and their life, as some- 
thing fundamentally distinct from Europe, appears clearly. Why? It is hard to say. It differs 
moreover in quality and degree from country to country and even from artist to artist. In its 
most aggressive form it has given shape to an “indigenist” school like that of Peru. More subtly 
it may rearrange the whole post-Impressionist palette for a Chilean painter who has soaked up 
the light of his own country. Perhaps distance from Europe, the brave example of Mexico win- 
ning artistic celebrity with subject-matter and a manner of statement altogether American, 
perhaps the increasing knowledge and respect for the cultural heritage of the Indian peoples 
who make up so large a part of the population of some of the countries have all played their 
part. Other factors, too, may have added — the very movements of modernism in European 
art may here have made artists conscious of the bold masses of their mountains and the strong- 
hewn faces and compact forms of the Indians in the streets in their likeness to abstract pattern, 
or perhaps it is only that the centers of the West Coast are very old indeed and have had the 
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time naturally to grow to maturity and their peoples to come to terms with the rude and splen- 
did land in which they live. It may be any or all or none of these things that have had an influ- 
ence, but at least these countries are beginning to walk for themselves and by themselves in art, 
just as Mexico and the United States have begun also. 

No great art flowering such as Mexico has seen has yet arrived in Central and South America. 
Nor is it likely to unless some equivalent stimulus and opportunity are given. The art ability is, 
however, there; it waits the occasion. Meanwhile, good work is being done and this is an oppor- 
tunity to become acquainted with it, and through it with the people and the countries it represents. 

Each country has a definitely marked character in its painting as represented here. In Chile 
the European, especially French influences, are strong and the cult of sound craftsmanship pre- 
vails. There, in a country where the Indian peoples have almost disappeared, painting is without 
nationalistic consciousness, but the landscapes and brilliant light bring to mind that it is the 
painting of a new continent. In Peru, on the other hand, the Indian past cannot be forgotten, 
while the memory of Colonial Spain is continuously and picturesquely recalled by the architec- 
ture and the figures in the streets. A vigorous and original school of painting preoccupied with 
the grandeur of the mountain landscape, racial types, customs of the country has developed and 
includes both a marked tendency toward an austere abstraction on the one hand and a decora- 
tive emphasis on the other. This very individual Peruvian movement has its first group exhibition 
here. Ecuador profits by able painters recruited from other countries, and like Peru tends to turn 
frequently to its own landscape and Indian life. Colombia is less homogeneous in its art expres- 
sion. The older group of artists remembers Spanish or French training and modifies the tradi- 
tional techniques little when taking up the picturesque aspects of the Colombian scene; a 
younger group seeks with varying clarity the blending of an approach, of a subject-matter, 
even of a technique, that may express Colombia’s complexity of lush tropics, heroic mountains, 
progressive modern country and ancient land of an Indian culture not widely understood. 

In Central America, the two most articulate centers must stand for contemporary painting. 
In Costa Rica, European influences and an interest in native subject-matter give wide variety 
both in content and form, while in El Salvador there is a tendency to explore, either in a tradi- 
tional style or in a highly decorative manner, indigenous material, both in landscape and figure 
work, and some archeological interest that together result in work strongly marked nationally. 
None of the Central American groups has as yet the number of artists working, the amount of 
public interest or the general art activity found farther south. There, again, however, develop- 
ment waits upon opportunity. 


G. L. McCann MORLEY. 
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South and Central American Paintings 


Because of the size of the exhibition several changes will be made during the Exposition period. Each artist 


will be represented by one or more paintings at all times, but not always by the same examples. Works are lent 


by the artist unless otherwise indicated and are painted in oil unless otherwise described. 


CHILE 


ABARCA, AGUSTIN 
1001 LANDSCAPE 


BANDERAS, HECTOR 
1002 BATHER 


BURCHARD, PABLO 
1003 LANDSCAPE 


CABALLERO, JORGE 
1004 LANDSCAPE 


CABAZON, ISAIAS 
1005 PORTRAIT 


CORTES, ANA 
1006 LANDSCAPE 


CACERES, HECTOR 
1007 FiGURE COMPOSITION 


CARKRACGI, JOSE 
1008 LANDSCAPE 


EGUILUZ, AUGUSTO 
1009 LANDSCAPE 


GUEVARA, LAUREANO 
1010 LANDSCAPE 


HUMERES, ROBERTO 
1011 FiGURE COMPOSITION 


LIRA, ARMANDO 


1012 LANDSCAPE IN VENEZUELA. Illustrated. 


MORI, CAMILO 
1013 ComposiTion. Illustrated. 


ORTIZ DE ZARATE, JULIO 


1014 FLOWERS 


PUYO, INES 
1015 FLOWERS 


ROA, ISRAEL 
1016 LakE OF WanseEE. Illustrated. 


TUPPER, MARIA 


1017 FLOWERS 


VALENZUELA, ARTURO 
1018 Vaxtprivia RIVER 


COLOMBIA 


ACUNA, LUIS ALBERTO 
1019 CoLOMBIAN LANDsCAPE No. 1 
1020 MasQueErabE. Illustrated. 


Lent anonymously. 


CAJIAO ZAMORA, ALICIA 
1021 CHRIST 
1022 LANDSCAPE AT SUBA 
1023 PILGRIMAGE IN CoLomszia. Illustrated. 


DIAZ VARGAS, MIGUEL 
1024 NaTIves OF RaQuiIRA WITH CHILDREN $ 
Toys 
1026 NativE CHILD AND MoTHER WEARING 
““CORROSCA”’ 


GOMEZ JARAMILLO, IGNACIO 
1027 LEON AND OTTO DE GRIEFF 
1028 PoRTRAIT 
1029 SELF PORTRAIT 


MORENO OTERO, DOMINGO 
1030 CHAPEL OF THE SNOWS 


TRUJILLO MAGNENAT, SERJIO 
1031 LANDSCAPE AT BOGOTA 
1032 LANDSCAPE, CHAPINERO 
1033 Sr. FRANCIs 


COSTA RICA 


DE LA CRUZ GONZALEZ, MANUEL 
1034 MEN OF THE FIELDs 


DE SAENZ, LUISA G. 
1035 CorFree Pickers. I/lustrated. 


LAPORTE, GILBERT 
L036. Livre LABEE 


PRIETO, EMILIA 
1037 La PERFECTA CASADA 


QUIROS A., TEODORICO 
1038 CANEFORA 


RODRIGUEZ RUIZ, F. 
1039 WomMan 
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ECUADOR 


FISCH, OLGA ANHALZER 
1040 PROCESSION 


GUARDERAS, SERGIO 
1041 CoLONIAL CouRTYARD 
1042 Fair at BANOos 
1043 Grey AFTERNOON. Illustrated. 


LEON D., PEDRO 
1044 INN aT TamMBo 
1045 ON Mr. ImBasura. Illustrated. 
1046 THE VILLAGE OF CANGAHUA 


LEVOYER, JORGE 
1047 EcuaporIAN LANDSCAPE 


OHLGIESSER, GUILLERMO 
1048 INN 


PAREDES, DIOGENES 
1049 Srncers. Illustrated. 


SCHREUDER, JAN 
1050 Woman wITH Duck 


TEXADA, LEONARDO 
1051 ReEsT 


EL SALVADOR 


ALVAREZ, ANA JULIA 
1052 ANCIENT VASES 


CACERES, LUIS ALFREDO 
1053 Urstna RIVER 


ESPINOZA, PEDRO ANGEL 
1054 MExICcCAN CHURCH 


MIJiA VIDES, JOSE 
1055 LaTE AFTERNOON 
1056 CHURCH AT PANCHIMALCO 
1057 PANCHA WITH JAR 
Lent by Miss Maria Loucel 


ORTIZ VILLACOSTA, MIGUEL 
1058 LAUNDRESS CF THE URBINA RIVER 
1058a NaTIvE WATERCARRIER 
Lent by Dr. Rafael Gonzalez Sol 
SALARRUE (Salvador Salazar Arrué) 
1059 LAUNDRESSES 


PERU 


BLAS, CAMILO 
1060 ANDEAN VILLacE. Illustrated. 
1061 THE CAaNYon 
1062 JUNGLE 


CAMINO BRENT, ENRIQUE 
1063 AyMarRA INDIANS (PUNO) 
1064 CuHar Es III Bripce, PAUCARTAMBO 
1065 INDIAN House, AsILLo (PuNo). IIlus- 
trated. 


CARVALLO, TERESA 
1066 INDIAN TyPE 
1067 LANDSCAPE, THE SUCHA 
1068 PopuLar Music 


CODESIDO, JULIA 
1069 Cotta INDIAN (PUNO). Illustrated. 
1070 LANDscaPE, AREQUIPA 
1071 PERENE RIVER 


FLOREZ, RIGARDO 
1072 Buenavista Mitt (TomMaiQuicHua) 
1073 CUTTING SUGAR CANE (HUANUCA) 
1074 Rocks oF HUAYCHAGUAGANAN 


SABOGAL, JOSE 
1075 ANDEAN LanpscaPE (PERU). Illustrated. 
1076 PROCESSION 
1077 QurEcHua INDIANS, Cuzco (encaustic) 


BRAZIL 


ALBUQUERQUE, GEORGINA 
1078 SUBURBAN FESTIVAL 


BITTENGOURT, ALOYSIO 
1079 OrancEs. Illustrated. 


COUTINHO, AZEREDO 
1080 MorNING IN JURUJUBA 


FONSECA, EUCLIDES 
1081 CARNIVAL ON THE SQUARE 


FRAGA, LUCILIA 
1082 LaELIa PURPURATA AND ORCHIDS 


ISMAILOWITCH, DMITRI 
1083 INTERIOR OF A CONVENT 


LEITE. VIGENTE 
1084 GRAJAHU SCENE 


MARY, OLGA 
1085 TRrITONIAS 


SANTIAGO, HAYDEA 
1086 CARNIVAL SCENE 


SANTIAGO, MANOEL 
1087 THE HeicHtT oF THEREZOPOLIS 


TROMPOWSKI, GILBERTO 
1088 EMPEROR’S STAFF 


ener 








1016 





1012 ARMANDO LIRA: LANDSCAPE IN VENEZUELA 





ISRAEL ROA: LAKE OF WANSEE 
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PEDRO LEON D.: ON MT. IMBABURA 





SERGIO GUARDERAS: GREY AFTERNOON 
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American Paintings 


The American Section of the Fine Arts Exhibition is designed to show primarily the work 
of living painters. The past is represented by a few outstanding artists of the late 18th and 19th 
centuries from Copley, Earl and Stuart through to the Impressionism of Cassatt and Twacht- 
man, taking into account such strong personalities as Whistler, Homer, Ryder and Eakins, while 
representative of the immediate past are such men as Prendergast, Henri, Glackens, Luks and 
Bellows. Not intended as an historical survey of American art, it is hoped that these artists will 
furnish the basis of a broad estimation of our past for its own sake as well as an opportunity to 
judge their work in relation to European painting of a corresponding period. The exhibition 
as it concerns livng artists was organized with the idea of showing outstanding characteristics 
of American painting today. For instance, under the broad classification of “‘pure painting” 
might be grouped such men as Speicher, Karfiol, Brook, Kroll and many others, while painting 
of the more lyric trend is represented by Watkins, Mattson, Carroll and several other artists 
of a like tendency. 

No attempt has been made to make the exhibition regional in character, but regionalism, as 
such, is represented by many painters of the American scene, among them Curry, Wood and 
Burchfield. Another side of the American life is represented by such artists as Gropper, Evergood 
and Joe Jones—painters of strongly proletarian sympathies. Others who have, perhaps, a more 
impersonal attitude and who seem to have a certain satirical note in their commentary on 
American life, are represented by du Bois, Marsh, Cadmus and others. A number of artists 
represent abstraction as practiced in America, among them Davis, Schanker and Gorky, with 
Blume, Castellon and others as Surrealists. 

Most of the artists in the exhibition may be grouped under these broad and rather arbitrary 
classifications and it is hoped that the show as a whole will give an idea of the main currents 
in American art as expressed by some of the leading exponents of these various trends, but with 
the emphasis, as it always must be in art, placed on personality and individual attainment. 





I should like to add my thanks to those expressed by Walter Heil to the many public and 
private collectors, dealers and individuals whose splendid cooperation has made this exhibition 


possible. 
HERMON More. 
XVIII-XIX CENTURIES COPLEY, JOHN SINGLETON— 
1737-1815 
CASSATT, MARY—1845-1926 1202 ELIzABETH GOLDTHWaIT (Mrs. ALEXAN- 
1201 YouNc WoMeEN PickInc Fruit. Illustrated. DER CUMMING). I/lustrated. Oil on canvas, 
Oil on canvas, 36 x 52 in. Signed lower right- 30 x 25 inches. Signed and dated lower right, 
hand corner: Mary Cassatt. Painted 1891. JSC p. Bost. 1770. Exh: The Paintings of 
Exh: Exhibition of Art and Science in Gar- John Singleton Copley, Metropolitan Mu- 
dens, Carnegie Institute, 1922; Art Gallery seum of Art, 1936-1937. Lent by Brooklyn 
of Toronto, 1926; American Exhibition, Museum, New York. 
California Palace of the Legion of Honor, 
San Francisco, 1926-1927; Mary Cassatt 1203 Mrs. RoBpert Hooper. Oil on canvas, 50 
Memorial Exhibition, Carnegie Institute, x 391% inches. Painted c.1767. Exh: Colonial 
1928; Exhibition of Paintings and Pastels by Portraits, Metropolitan Museum of Art, 
Mary Cassatt, Durand-Ruel Galleries, New 1911; The Paintings of John Singleton Cop- 
York City, 1935; 20th Anniversary Exhibi- ley, Metropolitan Museum of Art, 1936- 
tion, Cleveland Museum of Art, 1936. Lent 1937. Lent by New York Public Library 
by Carnegie Institute, Pittsburgh, Pa. (The Lenox Collection). 
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1204 


1205 


1206 


1207 


1208 


DUVENECK, FRANK—1848-1919 
Portrait OF AMy FoLtsom (Unfinished 
Sketch). Illustrated. Oil on canvas, 36 x 
2334 inches. Painted about 1880. Exh: 
Exhibition of the Work of Frank Duveneck, 
Cincinnati Art Museum, 1936; Cincinnati 
Art Museum, Jan. 17, 1937, through Mar. 
14, 1937; Oct. 10, 1939, through Mar. 4, 
1940. Coll: Mr. and Mrs. Frank B. Duve- 
neck, Palo Alto, California. Lent by Mr. 
and Mrs. Charles F. Williams Family, 
Cincinnati, O. 





EAKINS, THOMAS—1844-1916 

THE SWIMMING HOLE. Oil on canvas, 27 x 
36 inches. Signed lower left: ‘“‘eakins.” 
Painted 1833. Lent by Fort Worth Museum 
of Art, Texas. 

Wart WuitTMman. Illustrated. Oil on can- 
vas, 30 x 24 inches. Signed and dated upper 
right: Eakins 1887. Exh: St. Paul’s School, 
Concord, N.H., Sept. 1936-June 1937; 
Philadelphia Museum of Art, Oct.-Nov. 
1937; Phillips Memorial Gallery, Washing- 
ton, D. C., Dec. 1937; Metropolitan Museum 
of Art, Mar. 1939-Mar. 1940. Coll: Estate 
of Walt Whitman; H. C. Pope, Canada. 
Lent by Pennsylvania Academy of the Fine 


Arts, Philadelphia, Pa. 


EARL, RALPH—1751-1801 

Portrait OF Mrs. TAyLor (NEE ABIGAIL 
STORR) AND CHiLp. Oil on canvas, 48% x 
38 inches. Signed and dated lower left. R. 
Earl Pinxt 1790. Lent by Albright Art Gal- 
lery, Buffalo. 


HOMER, WINSLOW—1836-1910 

THE Wreck. Illustrated. Oil on canvas, 
30 x 48 inches. Signed and dated lower right: 
Winslow Homer 1896. Exh: 1896 Carnegie 
International; Worcester Art Museum, 1901; 
Twelfth Annual Exhibition, Carnegie Insti- 
tute, 1908; Roman Art Exposition, 1911; 
Panama-Pacific International Exposition, San 
Francisco, 1915; Dallas Art Association, 
Texas, 1922; Opening Exhibition, San Diego 
Fine Arts Gallery, 1926; American Exhibi- 
tion, California Palace of the Legion of 
Honor, San Francisco, 1926-1927; Museum 
of Modern Art, New York City, 1930; M. H. 
de Young Memorial Museum, San Francisco, 
1935; Walker Galleries, New York City, 
1935; Virginia Museum of Fine Arts, Rich- 
mond, 1936; Texas Centennial Exposition, 
Dallas, 1936; Whitney Museum of Amer- 
ican Art, New York City, 1936; Columbus 
Gallery of Fine Arts, Ohio, 1937; Exhibition 
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of American Paintings from 1860 Until To- 
day, Cleveland Museum of Art, 1937; Two 
Hundred Years of American Painting, Balti- 
more Museum of Art, 1938. Lent by Car- 
negie Institute, Pittsburgh, Pa. 


INNESS, GEORGE—1825-1894 

EarLy AUTUMN, Monvcrar. Illustrated. 
Oil on canvas, 304% x 45'% inches. Signed 
and dated lower right: G. Inness 1888. Exh: 
Exhibition of American Painting and Scul p- 
ture, 1862-1932, Museum of Modern Art, 
New York, 1931; Exhibition of Landscapes 
by American and European Artists, Howard 
Young Galleries, New York, 1931. Coll: 
Mrs. Potter Palmer, Chicago. Lent by Mr. 
and Mrs. Charles F. Williams Family, Cin- 


cinnati, O. 


ON THE DELAWARE River. Oil on canvas, 
2834 x 48% inches. Lent by Brooklyn 
Museum, New York. 


JOHNSON, EASTMAN—1824-1906 

A Sty DRINK AT THE Camp. Oil on canvas, 
19 x 23 inches. Signed lower left: E J. Exh: 
An American Genre Painter, Brooklyn Mu- 
seum, 1940. Coll: Mrs. Eastman Johnson; 
W. B. Cogswell; The Misses F. Pearl and 
Elizabeth Browning. Lent by Douthitt Gal- 
lery, New York. 


MARTIN, HOMER D.—1836-1897 
LAKE SANFORD IN THE ADIRONDACKS. Oil 
on canvas, 2414 x 39% inches. Signed lower 
left: H. D. Martin 1870. Lent by Century 
Association, New York. 


MORSE, SAMUEL F. B.—1791-1872 
PORTRAIT OF MARQUIS DE LAFAYETTE. Oil 
on canvas, 303g x 25% inches. Signed and 
dated: “Painted in Washington from sittings 
by Lafayette in the month of February, 1825 
—S. F: B. M.” Exh: Samuel F. B. Morse, 
Metropolitan Museum of Art, 1932. Lent by 
New York Public Library. 


MOUNT, WILLIAM SIDNEY— 

1807-1868 
THE LONG Srory. Oil on canvas, 17 x 22 
inches. Lent by Corcoran Gallery of Art, 
Washington, D. C. 


RYDER, ALBERT PINKHAM— 

1847-1917 
NIGHT AND Ska. Oil on canvas, 11x 12 
inches. Exh: Memorial Exhibition, Metro- 
politan Museum of Art, 1917. Coll: Charles 
Melville Dewey; Ralph Cudney. Lent by 
Babcock Galleries, New York. 
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RYDER, ALBERT PINKHAM (Cont'd) 
TEMPLE OF THE MIND. Oil on wood, 18 x 16 
inches. Signed lower left: Ryder. Painted 
about 1889. Lent by Albright Art Gallery, 
Buffalo. 


SARGENT, JOHN SINGER— 
1856-1925 
Portrait oF a Boy. Illustrated. Oil on can- 
vas, 40 x 56 inches. Painted 1890. Exh: 
World’s Columbian Exposition, Chicago, 
1893; Sargent Loan Exhibition, Copley Hall, 
Boston, 1899; Museum of Fine Arts, Boston, 
1899 and 1900; Sargent Exhibition, Grand 
Central Art Galleries, New York, 1924; 
Albright Art Gallery, Buffalo, 1924; Memo- 
rial Exhibition of Works of John Singer Sar- 
gent, Museum of Fine Arts, Boston, 1925; 
American Exhibition, California Palace of 
the Legion of Honor, San Francisco, 1926- 
1927; 20th Anniversary Exhibition, Cleve- 
land Museum of Art, 1936; Exhibition at 
National Academy, New York City, in con- 
nection with New York World’s Fair, 1939. 
Lent by Carnegie Institute, Pittsburgh, Pa. 


STUART, GILBERT—1755-1828 
PoRTRAIT OF ALBERT GALLATIN. Oil on 
canvas, 293 x 237% inches. Lent by Metro- 
politan Museum of Art, New York. 


PoRTRAIT OF CHARLES LEE (presumed). 
Illustrated. Oil on canvas, 30 x 25 inches. 
Coll: Mrs. Pollock. Lent by Metropolitan 
Museum of Art, New York. 


TWACHTMAN, JOHN H.—1853-1920 
HorsEsHOE FAtys, NIAGARA. Oil on canvas, 
30 x 25 inches. Coll: John Armstrong Chal- 
oner. Lent by Milch Galleries, New York. 





WHISTLER, JAMES A. McNEILL— 

1834-1903 
THe Wuite Girt. Illustrated. Oil on can- 
vas, 8114 x 43% inches. Signed and dated: 
Whistler 1862. Exh: Berners Gal., London, 
1862; Salon des Refusés, Paris, 1863; Inter- 
national Exhibition, Paris, 1867; Interna- 
tional Exhibition, South Kensington, Lon- 
don, 1872; Metropolitan Museum of Art, 
New York, 1894-95; Copley Hall, Boston, 
1904; New Gallery, London, 1905; Ecole des 
Beaux-Arts, Paris, 1905; Metropolitan Mu- 
seum of Art, New York, 1910; M. Knoedler 
& Co., Inc., New York, 1931; Museum of 
Modern Art, New York, 1933. Coll: J. H. 
Whittemore, Naugatuck, Conn. Lent by 
Miss Gertrude B. Whittemore, Naugatuck, 
Conn. 


XIX-XX CENTURIES 


BELLOWS, GEORGE—1 882-1925 
1222 EMMA AT THE PIANO, 1914. Lent by the 
Lewisohn Collection, New York City. 


1223 MEN oF THE Docks. Illustrated. Lent by 
Randolph-Macon Woman’s College, Lynch- 
burg, Virginia. 


COLEMAN, GLENN O.—1887-1932 
1224 THe CHANNEL, 1931. Lent by Downtown 
Gallery, New York City. 


DAVIES, ARTHUR B.—1862-1928 
1225 Protest AGAINST VIOLENCE, 1921. Lent by 
Ferargil Galleries, New York City. 


DEMUTH, CHARLES—18 83-1935 
1226 My Eeypr, 1929. Lent by Whitney Museum 
of American Art, New York City. 


DICKINSON, PRESTON—1891-1930 
1227 Inpvustry. Lent by Whitney Museum of 
American Art, New York City. 


FRIESEKE, F. C.—1874-1939 

1228 Girt WritTING, c.1931. Lent by the Estate 
of F. C. Frieseke, through Macbeth Gallery, 
New York City. 


GLACKENS, WILLIAM J.—1870-1938 

1229 THe ARTIST’s WIFE AND Son, 1911. 

1230 BUEN RETIRO, MApDRID, 1906. 

1231 THe East River From BROOKLYN, 1902. 
Illustrated. Lent by Mrs. William J. Glack- 
ens, New York City. 


HALPERT, SAMUEL—18 83-1930 
1232 HicH Brivce, 1923. Lent by Downtown 
Gallery, New York City. 














HASSAM, CHILDE—1859-1935 
1233 GLoucEsTER Harsor, 1909. Lent by Milch 
Galleries, New York City. 


HENRI, ROBERT—1865-1929 
1234 Lapy IN Biack, 1904. Lent by Miss Violet 
Organ, by arrangement with William Mac- 


beth, Inc., New York City. 





KANE, JOHN—1860-1934 

1235 SCENE IN THE SCOTTISH HIGHLANDS, 
c.1927. Lent by Walker Galleries, New York 
City. 





LAWSON, ERNEST—1873-1939 

1236 LITTLE CHURCH AROUND THE CORNER, 
1936. Lent by Ferargil Galleries, New York 
City. 


LIE, JONAS—1880-1940 
1237 Stesta, c.1937. Lent by Estate of Jonas Lie. 
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LUKS, GEORGE—1 867-1933 

1238 LONDON Bus Driver. Lent by Miss Elizabeth 
Olds, New York City. 

1239 Pats. Lent by Frank K. M. Rehn Gallery, 
New York City. 

1240 SUTER JOHNNY, 1904. Lent by C. W. 
Kraushaar Art Galleries, New York City. 


PRENDERGAST, MAURICE—1859-1924 
1241 Hoxiway, 1922. Lent by C. W. Kraushaar 
Art Galleries, New York City. 


TUCKER, ALLEN—1866-1939 

1242 Mip-Novempser, 1930. Lent by Frank K. M. 
Rehn Gallery. 
UFER, WALTER—1876-1936 

1243 Don PEpRO DE Taos, 1934. Lent by Mr. 
Frederic Newlin Price, New York City. 
WEIR, J. ALDEN—1852-1919 


1244 UNION Square. Lent by the Brooklyn 
Museum, New York City. 











XX CENTURY 


ALBINSON, DEWEY—Minnesota, 1898 
1245 STORM IN THE LAURENTIANS. Lent by Han- 
ley Gallery, Minneapolis. 





ALBRIGHT, IVAN LE LORRAINE— 
Illinois, 1897 
1246 IN a CERTAIN House. Lent by the artist. 


ATHERTON, JOHN—Minnesota, 1900 
1247 INDUsTRIAL LaNpscaPeE. Illustrated. Lent 
by Julien Levy Gallery, New York City. 





BEAL, GIFFORD—New York, 1879 
1248 Newsuryport. Lent by C. W. Kraushaar 
Art Galleries, New York City. 





BENTON, THOMAS 
1249 NEGRO AND ALLIGATOR. 
1250 SUZANNA AND THE ELpers. Lent by Asso- 
ciated American Artists, New York City. 


Missouri, 1889 


BIDDLE, GEORGE—Pennsylvania, 1885 
1251 Op At. Lent by Associated American Art- 
ists, New York City. 


BILLINGS, HENRY—New York, 1901 
1252 LANDscaPE as TEXTURE. Lent by the artist. 


BISHOP, ISABEL—Ohio, 1902 

1253 Heap oF a YOUNG GIRL. 

1254 YOUNG SMOKERS OuTDoors. Lent by Mid- 
town Galleries, New York City. 

1255 Nube. Lent by Whitney Museum of Ameri- 
can Art, New York City. 
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BLANCH, ARNOLD—Minnesota, 1896 
CAROLINA Low COUNTRY. 

MAN AND Wire. Lent by Associated Ameri- 
can Artists, New York City. 





SwAMp Forks. Lent by the Brooklyn 
Museum, New York. 


BLANCH, LUCILE—Minnesota, 1895 
Myapra River. Lent by Milch Galleries, 
New York City. 


BOGE: JULIUS—Germany, 1888 
THE OUTFIELDER. Lent by the artist. 


BLUME, PETER—Russia, 1906 

ETERNAL Cry. Lent by Julien Levy Gallery, 
New York City. 

Licht oF THE Wortp. Lent by Whitney 
Museum of American Art, New York City. 


BLUMENSCHEIN, ERNEST L.— 
Pennsylvania, 1874 

Moon, MorNING AND EVENING SrTar. Lent 

by Grand Central Art Galleries, New York 

City. 

BOHROD, AARON—Illinois, 1907 

CHILDREN SWIMMING. 

DESERTED HousE, WYOMING. 

SOUTH SipE, CuHicaco. Lent by Associated 

American Artists, New York City. 


BOOTH, CAMERON—Pennsylvania, 1892 
Hircu Hixers, Lent by the artist. 


BOTKIN, HENRY A.— 

Massachusetts, 1896 
THE Critic. Illustrated. Lent by Marie 
Harriman Gallery, New York City. 


BOUCHE, LOUIS—New York, 1896 
SOMEWHERE IN BROOKLYN. 

Dirty Dick’s, Nassau. 

City Limits, 1940. Illustrated. Lent by 
C. W. Kraushaar Art Galleries, New York 
BRACKMAN, ROBERT—Russia, 1898 
SAILOR’S Houimay. Lent by Grand Central 
Art Galleries, New York City. 

BREININ, RAYMOND—Russia, 1909 


MARKET PLace. Lent by Downtown Gal- 
lery, New York City. 


BROCKMAN, ANN—California, 1899 
EASTERLY. Lent by the artist. 





BROOK, ALEXANDER 
FRIENDLY GREETING. 
Minor Tracepy. Illustrated. Lent by 
Frank K. M. Rehn Gallery, New York City. 
THE SENTINELS. Lent by Whitney Museum 
of American Art, New York City. 


New York, 1898 
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BRUCE, EDWARD—New York, 1879 
Goonry Manor, Virernta. Lent by Milch 
Galleries, New York City. 


BULLER, AUDREY—Canada, 1902 
FROM THE SEA. Lent by Ferargil Galleries, 
New York City. 


BURCHFIELD, CHARLES—Ohio, 1893 
ENp oF Day. Lent by the Pennsylvania 
Academy of the Fine Arts. 

Oxtp House By Creek. Lent by Whitney 
Museum of American Art, New York City. 
Rainy NicuHt. Illustrated. Lent by Fine 
Arts Gallery, San Diego. 


BURG, COPELAND CHARLES— 
Montana, 1896 
FisH ON A TABLE. Lent by the artist. 


BURLIN, PAUL—New York, 1886 
STREET SCENE. Lent by Associated Ameri- 
can Artists, New York City. 


BURLIUK, DAVID—Russia, 1882 
On THE Farm. Lent by Boyer Galleries, 
New York City. 


BYWATERS, JERRY—Texas, 1906 
Om FreL_p Girts. Lent by the artist. 


CADMUS, PAUL—New York, 1906 
SaAILorRs AND Fioosres. Lent by Midtown 
Galleries, New York City. 

SEEING THE NEw YEAR IN. 

VENUS AND ApoNis. Lent by Midtown 
Galleries, New York City. 


CAGLE, CHARLES—Tennessee, 1907 
THANKSGIVING (still-life). Lent by Ferar- 
gil Galleries, New York City. 


CALLAHAN, KENNETH— 
Washington, 1907 
MULLIGAN Car. Lent by the artist. 


CARROLL, JOHN—Kansas, 1892 
ConsuELo. Illustrated. 

THE CHAMPIONS. 

Gate Hr. Lent by Frank K. M. Rehn 
Gallery, New York City. 


CASTELLON, FREDERICO—Spain, 1914 
FIGURES (tempera). 

THE Dark FIGURE. 

Pomona (tempera). Lent by the artist. 


CELENTANO, DANIEL— 

New York, 1902 
Just Born. Lent by Walker Galleries, New 
York City. 
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CHAPIN, FRANCIS—Ohio, 1899 
SUN IN A SIDE STREET. Lent by the artist. 


CHAPIN, JAMES—New Jersey, 1887 
YouNG Bay PLayerR. Lent by Associated 
American Artists, New York City. 


CHATTERTON, C. K.—New York, 1880 
Hank Perkins’ Fish House. Lent by the 
artist. 


CIKOVSKY, NICOLAI—Russia, 1894 
Farm Girt. Lent by Downtown Gallery, 
Inc., New York City. 


CLEMENS, PAUL—Wisconsin, 1911 


SeLr-Portraitr WitH Moper. Lent by 
Walker Galleries, New York City. 
CONSTANT, GEORGE—Greece, 1892 


YOUNG GirL WITH GraPeEs. Lent by Boyer 
Galleries, New York City. 


CORBINO, JON—Italy, 1905 
THe AERIALIST. Lent by the artist. 


COWLES, RUSSELL—lIowa, 1887 
SUMMER SHOWER, New Mexico. Lent by 
C. W. Kraushaar Art Galleries, New York 
City. 


CRAWFORD, RALSTON—Canada, 1905 
PENNSYLVANIA BarN. Lent by Boyer Gal- 
leries, New York City. 


CURRY, JOHN STEUART—Kanaas, 1897 
JoHN Brown. Illustrated. 
SELF-PorTRAIT. Lent by Walker Galleries, 
New York City. 

THe Line Storm. Lent by Mrs. Sidney 
Howard, New York City. 


DANIEL, LEWIS C.—New York, 1901 
Escape. Lent by Associated American Ar- 
tists, New York City. 


DANTE, GIGLIO—Italy, 1914 
MoTHER AND Son. Lent by the artist. 


DASBURG, ANDREW MICHEL— 
France, 1887 
AUTUMN Fruit. Lent by the artist. 


DAVEY, RANDALL—New Jersey, 1887 
Canvas Back AND WHISKEY. Lent by C. 
W. Kraushaar Art Galleries, New York City. 


DAVIS, GLADYS ROCKMORE— 

New York, 1901 
VENus. Lent by Frank K. M. Rehn Gallery, 
New York City. 
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DAVIS, LEW E.—Arizona, 1910 
SWIFT CHANGE AT THE Macma. Lent by 
the artist. 


DAVIS, STUART—Pennsylvania, 1894 
Bass Rocks, No. 1. 

HOUSE AND STREET. 

New York-Paris: No. 1. Lent by the artist. 


DE MARTELLY, JOHN S.— 
Pennsylvania, 1904 

BLUEBIRD TREE. 

Give Us Tus Day (oil-tempera). 

RipE-A-Cock-Horse (oil-tempera). Lent 

by Associated American Artists, New York 

City. 


DE MARTINI, JOSEPH—Alabama, 1896 
CARAVAN THEATRE MINSTRELS. Lent by 
Hudson D. Walker Gallery, New York City. 


DODD, LAMAR—Georgia, 1909 
SPRING Fever. Lent by Ferargil Galleries, 
New York City. 


DOVE, ARTHUR—New York, 1880 
MorNING SuN. Lent by the Phillipps Me- 
morial Gallery, Washington, D. C. 


DU BOIS, GUY PENE—New York, 1884 
CONVERSATION Prece. II/lustrated. 
PORTRAIT OF Portia LE BRUN. 

THEATRE. Lent by C. W. Kraushaar Art 
Galleries, New York City. 


EILSHEMIUS, LOUIS—New Jersey, 1864 
CONTENTMENT. Lent by Kleemann Gal- 
leries, New York City. 


ETNIER, STEPHEN—Pennsylvania, 1903 
THe Kire. Lent by Milch Galleries, New 
York City. 


ETTING, EMLEN—Pennsylvania, 1905 
SarLors. Lent by Midtown Galleries, New 
York City. 


EVERGOOD, PHILIP—New York, 1902 
FLOop. 

RAILROAD MEN’s Wives. Lent by A. C. A. 
Gallery, New York City. 

VACATIONING. Lent by Miss Elizabeth 
Dewartt. 


FARNSWORTH, JERRY—Georgia, 1895 
ANTHONY. Lent by Grand Central Art 
Galleries, New York City. 
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FIENE, ERNEST—Germany, 1894 
ABOVE THE RIVER. 

COMING HoME. 

THe Hunter. Lent by Associated Ameri- 
can Artists, New York City. 


FLANNERY, VAUGHN— 

Kentucky, 1898 
RoaD To NoTTINGHAM, Mp. Lent by 
Walker Galleries, New York City. 


FOLINSBEE, JOHN—New York, 1892 
THE SHap NET. Lent by Ferargil Galleries, 
New York City. 


FORTESS, KARL—Belgium, 1907 
THaw. Lent by Associated American Ar- 
tists, New York City. 


FOSHKO, JOSEF—Russia, 1890 
Man WitH WHirte Snirt. Lent by Boyer 
Galleries, New York City. 


FREEMAN, DON—California, 1908 
CASTING FOR CHARACTER. Lent by Asso- 
ciated American Artists, New York City. 


FRENCH, JARED—New York, 1905 
WASHING THE WHITE BLOop From Dan- 
IEL BOONE (egg tempera). Lent by the 
artist. 


GANSO, EMIL—Germany, 1895 
LaNnDscaPe. Lent by Weyhe Gallery, New 
York City. 


GOLDTHWAITE, ANNE—Alabama 
WATERHOLE. Lent by Downtown Gallery, 
New York City. 


GORKY, ARSHILE—Russia, 1904 
PAINTING. Lent by the artist. 


GROPPER, WILLIAM—New York, 1900 
BULLETIN. 

MusEUM OF MODERN ART OPENING. 

OLD WoMAN SeEwINc. Lent by A. C. A. 
Gallery, New York City. 


GROSZ, GEORGE—Germany, 1893 
A PrecE oF My Wor tp, 1939. Lent by 
Walker Galleries, New York City. 


GUGLIELMI, LOUIS—Egypt, 1906 
THE TENEMENTS. Lent by Downtown Gal- 
lery, New York City. 


GUY, JAMES M.—Connecticut, 1909 
THE Bomps. 

CapiraL Minus LaABor. 

DEATH RiIpDEs THE Horst oF UcceEto. Lent 
by Boyer Galleries. 
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GWATHMEY, ROBERT—Virginia, 1903 
LAND OF CoTTON. Lent by the A. C. A. 
Gallery, New York City. 


HARTLEY, MARSDEN—Maine, 1877 
END OF THE HURRICANE, LANE’s ISLAND, 
MAINE. 

SUMMER SEA WINDOW. 

Mr. KTaaDN—AUTUMN No. 1. Illustrated. 
Lent by Hudson D. Walker Gallery, New 
York City. 

HERTER, ALBERT—New York, 1871 
PoRTRAIT OF Mrs. SALISBURY FIELD. Lent 
by Mrs. Salisbury Field, Carpinteria, Cali- 
fornia. 

HIGGINS, EUGENE—Missouri, 1874 
THe Victms. Lent by the artist. 


HIRSCH, JOSEPH—Pennsylvania, 1910 
PorTRAIT OF A Man. Lent by Hudson D. 
Walker Gallery, New York City. 





HIRSCH, STEPHAN—Germany, 1899 
QUEENSBOROUGH Bripce. Lent by Asso- 
ciated Artists, New York City. 


HOFFMAN, IRWIN— 

Massachusetts, 1901 
MINER aT Rest. Lent by Associated Ameri- 
can Artists, New York City. 


HOGUE, ALEXANDRE—Missouri, 1898 
Erosion No. 2—MoTHER EARTH LaIpD 
Bare. Lent by Boyer Galleries, New York 
City. 


HOPPER, EDWARD—New York, 1882 
Care Cop AFTERNOON. Illustrated. Lent 
by Carnegie Institute. 

THe CircLte THEATRE. Lent by Whitney 
Museum of American Art, New York City. 
Hortet Room. Lent by Frank K. M. Rehn 
Gallery. 


HURD, PETER—New Mexico, 1904 
RaNcHo DEL CHARCO LARGO (tempera). 
THE Oasis (tempera). 

RIVER AND CANAL, SAN PaTRICIO (tem- 
pera). Illustrated. Lent by the artist. 


JAMES, ALEXANDER— 

Massachusetts, 1890 
GRAFTED VINE. Lent by Walker Galleries, 
New York City. 


JONES, JOE—Missouri, 1910 

BLUE PLATE SPECIAL. 

FARMER. 

SLUM NympuH. Lent by A. C. A. Gallery, 
New York City. 


EOZ4 
1378 
1379 


1380 
1381 


1382 


1383 


1384 


1385 


1386 


1387 


1388 
1389 


1390 
raga 


1392 


1393 


1394 


1395 


Fe? 


JULES, MERVIN—Maryland, 1912 
Tomorrow Witt Be BEAUTIFUL (tem- 
pera). Lent by Hudson D. Walker Gallery. 





KANTOR, MORRIS—Russia, 1896 
BASEBALL GAME AT NIGHT. II/lustrated. 
MOTHER AND SON. 

THe Wreck. Lent by Frank K. M. Rehn 
Gallery, New York City. 





KARFIOL, BERNARD—Hiungary, 1886 
Maxinc Music. Illustrated. 

SOUTH AMERICAN BuuEs. Lent by Down- 
town Gallery, New York City. 


KELLER, HENRY G.—Ohio, 1870 
MAKE READY FOR THE PERFORMANCE. Lent 
by the artist. 


KENT, ROCK WELL—New York, 1882 
THE Trapper. Lent by Whitney Museum 
of American Art, New York City. 


KLITGAARD, GEORGINA— 

New York, 1893 
LANDSCAPE WITH BLOOMING TREE. Lent 
by Frank K. M. Rehn Gallery, New York 
City. 


KOCH, JOHN—Ohio, 1909 
CHRISTMAS TREE. Lent by C. W. Kraushaar 
Art Galleries, New York City. 


KOPMAN, BENJAMIN—Russia, 1887 
Stitt Lire. Lent by the artist. 


KROLL, LEON—New York, 1884 

A FarRM IN MAINE. 

CONVERSATION. 

MipsuMMerR. Lent by Milch Galleries, New 
York City. 


KUNIYOSHI, YASUO—Japan, 1893 
DESERTED BRICKYARD. 

THINGS IN AN IRON Cua. Lent by Down- 
town Gallery, New York City. 

Pm Tirep. Illustrated. Lent by Whitney 
Museum of American Art, New York City. 


LANING, EDWARD-—lllinois, 1906 
T. R. ry Panama. Lent by Midtown Gal- 
leries. 


LAUFMAN, SIDNEY—Ohio, 1891 
CABINS IN THE Woops. Lent by Milch Gal- 
leries. 


LEE, DORIS—Illinois, 1905 
Aucust AFTERNOON. Lent by Walker Gal- 
leries, New York City. 
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LEVI, JULIAN—New York, 1900 

BooTs ON THE BEACH. 

OLD BULKHEAD. Lent by Downtown Gal- 
lery, New York City. 


LEVINE, JACK—Massachusetts, 1915 
STREET SCENE No. 2 (tempera). Lent by 
Downtown Gallery, New York City. 


LIBERTE, JEAN—New York, 1899 
STREET IN New York. Lent by Boyer Gal- 
leries, New York City. 


LIFVENDAHL, ROBERT—Illinois, 1912 
FINNISH Girt. Lent by the artist. 


LOCKWOOD, WARD—Kansas, 1894 
MIDWINTER. Lent by the artist. 


LUCE, MOLLY—Pennsylvania, 1896 
THe Fish Hawks. Lent by Walker Gal- 
leries, New York City. 


LUCIONI, LUIGI—Italy, 1900 
PoRTRAIT OF Bos. Lent by Ferargil Gal- 
leries, New York City. 


MANGRAVITE, PEPPINO—Italy, 1896 
ArTIsT’s FAMILy. Illustrated. 

CHILDREN BuryINGc Deap Birp. Lent by 
Frank K. M. Rehn Gallery, New York City. 


MARIN, JOHN—New Jersey, 1870 

GREY SEA. 

Near GREAT BARRINGTON. Lent by the 
Phillips Memorial Gallery, Washington, D. C. 


MARINKO, GEORGE— 

Connecticut, 1908 
ROUNDELAY. Lent by Ferargil Galleries, 
New York City. 


MARSH, REGINALD—France, 1898 
THE Bow L (tempera). 

GOLDEN HorsEsHoE (watercolor). I/lus- 
trated. 

10 SHoTs 10c (watercolor). Lent by Frank 
K. M. Rehn Gallery, New York City. 


MARTINO, ANTONIO P.— 
Pennsylvania, 1902 
PENNSYLVANIA WINTER. Lent by the artist. 


MATTSON, HENR Y—Sweden, 1887 
Roses AND TRUMPET. 

SELF PORTRAIT BY THE SEA. Lent by Frank 
K. M. Rehn Gallery, New York City. 


SPRING. Lent by Whitney Museum of Amer- 
ican Art, New York City. 


McCOSH, DAVID J.—lIowa, 1903 
THE FOREMAN. Lent by the artist. 


McFEE, HENRY LEE 
1417 THe BRANCH. 
1418 INTERIOR WitH Stitt Lire. Illustrated. 
Lent by Frank K. M. Rehn Gallery, New 
York City. 


Missouri, 1886 





1419 Necro Girt. Lent by Whitney Museum of 
American Art, New York City. 


MELTSNER, PAUL—New York, 1905 
1420 CarRMEN Miranpa. Lent by Midtown Gal- 
leries, New York City. 


MERRILD, KNUD—Denmark, 1894 
1421 Rape. Lent by Boyer Galleries, New York 
City. 


MEYER, HERBERT—New York, 1882 
1422—JuNE Mornine. Lent by the artist. 


MILLER, KENNETH HAYES— 
Pennsylvania, 1876 
1423 City STREET. Lent by Frank K. M. Rehn 
Gallery, New York City. 


MILLMAN, EDWARD—Illinois, 1907 
1424 Dusty Breap. Lent by the artist. 


MOMMER, PAUL—Luxembourg, 1899 
1425 INTERNED. Lent by Hudson D. Walker 
Gallery, New York City. 


MOPP, MAXIMILIAN—dAustria, 1885 
1426 SYMPHONY OrCHESTRA. Lent by Nieren- 
dorf Gallery, New York. 


MYERS, JEROME—Virginia, 1867 
1427 Ciry PLayGrounpb. Lent by Grand Central 
Art Galleries, New York City. 


NAGLER, FRED—Massachusetts, 1891 
1428 Sr. SepastiaNn. Lent by Midtown Galleries, 
New York City. 


NORDFELDT, B. J. O.—Sweden, 1878 
1429 Brick House. Lent by Hudson D. Walker 
Gallery, New York City. 


O’KEEFFE, GEORGIA—Wisconsin, 1887 
1430 Bos’s SteEER Heap. Lent by Mr. Arthur 
Milliken, Simsbury, Connecticut. 
1431 THe MountTain—NeEw Mexico. Lent by 
Whitney Museum of American Art, New 
York City. 





OSVER, ARTHUR—Illinois, 1912 
1432 SUNNY AFTERNOON. Lent by the artist. 


PACH, WALTER—New York, 1883 
1433 Portrait oF Marcet DucHamp. Lent by 
the artist. 








1434 


1435 


1436 


1437 
1438 


1439 


1440 


1441 


1442 


1443 


1444 


1445 


1446 


1447 


1448 


1449 


1450 


PALMER, WILLIAM C.—lowa, 1906 
FisH Rees. Lent by Midtown Galleries, 
New York City. 


PEIRCE, WALDO—Maine, 1884 
County Farr. Illustrated. Lent by Mid- 
town Galleries, New York City. 


PHILLIP, ROBERT—New York, 1895 
Jorpy. Lent by Grand Central Art Galleries. 


PHILLIPS, MARJORIE—Indiana, 1895 
BASKET OF GRAPES. 

Morninc Wark. Lent by the Phillips Me- 
morial Gallery, Washington, D. C. 


PITTMAN, HOBSON— 

North Carolina, 1899 
SUMMER Home. Lent by Walker Galleries, 
New York City. 


PLEISSNER, OGDEN—New York, 1905 
REAPING ALONG WIND River. Lent by the 
artist. 


POOR, HENRY VARNUM— 

Kansas, 1888 
AMARYLLIS. Lent by Frank K. M. Rehn 
Gallery, New York City. 
HELLEBORE, GRAPES AND APPLES. Lent by 
Fine Arts Gallery, San Diego. 
THE Pink TABLECLOTH. Illustrated. Cleve- 
land Museum of Art, Hinman B. Hurlbut 
Collection. 


POUGIALIS, CONSTANTINE— 
Greece, 1894 
Figure WirH Fruits. Lent by the artist. 


PRESTOPINO, GREGORIO— 

New York, 1907 
CONSTRUCTION JoB. Lent by the Down- 
town Gallery, New York City. 


ROSEN, CHARLES—Pennsylvania, 1878 
RAILROAD BridGce. Lent by the artist. 


ROSENBERG, SAMUEL— 
Pennsylvania, 1896 
GAZZENIs Hitx. Lent by the artist. 


ROSENTHAL, DORIS—California 
SLEEPING GENERAL. Lent by Midtown Gal- 
leries, New York City. 


RUELLAN, ANDREE—New York, 1905 
RANDY, JULIE AND JOHN. Lent by Walker 
Galleries, New York City. 


SAMPLE, PAUL—Kentucky, 1896 
BEAVER Meapow. Illustrated. Lent by 
Ferargil Galleries, New York City. 


1451 


1452 


1453 


1454 
1455 
1456 


1457 


1458 


1459 


1460 


1461 
1462 


1463 
1464 


1465 


1466 


1467 
1468 


1469 
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SARKISIAN, SARKIS—Smyrna, 1909 
WINE AND LossTER. Lent by the artist. 


SCHANKER, LOUIS—New York, 1903 


HANDBALL Payers. Lent by the artist. 


SCHMIDT, KATHERINE—Ohio, 1898 
THE MEN CLEAN UP. Lent by Downtown 
Gallery, New York City. 


SCHNAKENBERG, HENRY— 

New York, 1892 
MARTA (GIRL IN RED). 
FERRY LANDING. 
WINTER Day—CENTRAL Park. Lent by 
C. W. Kraushaar Art Galleries, New York 
Cre, 


SCHREIBER, GEORGES—Belgium, 1904 
AFTER CHARLESTON ToRNaADo. Lent by 
Associated American Artists, New York 


City. 


SEPESHY, ZOLTAN—Hungary, 1898 
JaNuary (polished tempera-oil). J/lus- 
trated. Lent by Midtown Galleries New 
York City. 


SERRA, DANIEL—Cuba, 1914 
AFRO-CUBAN Musician. Lent by Milch 
Galleries, New York City. 


SHAHN, BEN—Russia, 1898 
ScABBIES ARE WELCOME. Lent by Julien 
Levy Gallery, New York City. 


SHANNON, CHARLES E.— 

Alabama, 1914 
NOVEMBER. 
ELecy. Lent by Associated American Ar- 
tists, New York City. 


SHEELER, CHARLES— 

Pennsylvania, 1883 
RIVER ROUGE PLANT. 
SPRING INTERIOR. Lent by Whitney Mu- 
seum of American Art, New York City. 
SiLo. Lent by Downtown Gallery, New York 
City. 


SIPORIN, MITCHELL—New York, 1910 
Home sss. Illustrated. Lent by Downtown 
Gallery, New York City. 


SLOAN, JOHN—Pennsylvania, 1871 
LOOKING OUT ON WASHINGTON SQUARE. 
THE Wuite Way. Lent by C. W. Krau- 
shaar Art Galleries, New York City. 


SIXTH AVENUE ELEVATED AT I HIRD STREET. 


Illustrated. Lent by Whitney Museum of 
American Art, New York City. 


1470 


1471 


1472 


1473 


1474 


1475 
1476 


1477 


1478 


1479 


1480 


1481 


1482 


1483 
1484 
1485 


1486 


1487 


1488 


1489 


SMITH, JUDSON—Michigan, 1880 
YouNG Woman KnirTTING. Lent by the 
artist. 


SOKOLE, MIRON—Russia, 1901 
CoTTON GIN. Lent by Midtown Galleries, 
New York City. 


SOYER, ISAAC—Russia, 1907 
EMPLOYMENT AGENCY. Lent by Whitney 
Museum of American Art, New York City. 


SOYER, MOSES—Russia, 1899 
Boy aND Dos. Lent by the artist. 


SOYER, RAPHAEL—Russia, 1899 

GirL PUTTING OuT CIGARETTE. 

GIRL IRONING. 

SIXTH AVENUE. Lent by Associated Ameri- 
can Artists, New York City. 


SPEICHER, EUGENE—New York, 1883 
MaARIANNA. Lent by Whitney Museum of 
American Art, New York City. 

Nube Back. Lent by Mr. Otto Spaeth, Day- 
ton, Ohio. 

THE Peacu Jacket. Illustrated. Lent by 
Virginia Museum of Fine Arts, Richmond. 


SPEIGHT, FRANCIS— 
North Carolina, 1896 
STRAW FOR THE CiTy’s Horses. Lent by 


Milch Galleries, New York City. 


SPENCER, NILES—Rhode Island, 1893 
Biast FurNaceEs. Lent by Downtown Gal- 
lery, New York City. 


SPRUCE, EVERETT—Arkansas, 1907 
SOUTHWEST TExAs LANDscaPE. Lent by 
Hudson D. Walker Gallery, New York City. 


STERNE, MAURICE—Russia, 1877 

Bact BAZAAR. 

THE MILL. 

PINK AND LAVENDER FLOWERs. Lent by 
Milch Galleries, New York City. 


SWAY, ALBERT—Ohio, 1913 
Ouro River SCENE. Lent by the artist. 


TAUBES, FREDERIC—Austria, 1900 
Girt WiTtH MaNnpo.in. Lent by Midtown 
Galleries, New York City. 


TOLEGIAN, MANUEL J.— 

California, 1912 
SPRING. Lent by Associated American Ar- 
tists, New York City. 


TOWNSEND, LEE—lllinois, 1895 
Oxte’s Tin Surrcase. Lent by Walker Gal- 
leries, New York City. 


1490 


1491 


1492 


1493 
1494 


1495 


1496 


1497 


1498 


1499 


1500 


1501 
1502 
1503 


1504 


1505 


1506 


1507 


pk33"] 


TURNBULL, JAMES B.— 
CHAIN GANG. Lent by Hudson D. Walker 
Galleries, New York City. 


VARGA, MARGIT—New York, 1911 
Basy IN Lost Lake. Lent by Midtown 
Galleries, New York City. 


VARIAN, DOROTH Y—New York, 1895 
THe CHamp. Lent by Downtown Gallery, 
New York City. 


WATKINS, FRANKLIN C.— 

New York, 1894 
STILL LiFE WITH BUTTERFLY. 
GaBRIEL. Illustrated. Lent by Frank K. M. 
Rehn Gallery. 
SoLILOQuy. Lent by Whitney Museum of 
American Art, New York City. 


WAUGH, COULTON—England, 1900 
Memory. Lent by Hudson D. Walker Gal- 
lery, New York City. 


WEBER, MAX—Russia, 1881 

Apvice. Lent by Boyer Galleries, New York 
City. 

GaiLLarpias. Lent by Whitney Museum of 
American Art, New York City. 

READERS. Lent by Associated American Ar- 
tists, New York City. 


WEDIN, ELOF—Sweden, 1901 
MINNEAPOLIs FLour Mits. Lent by Hud- 
son D. Walker Gallery, New York City. 


WESTON, HAROLD— 
Pennsylvania, 1894 
THE RABBIT. 
SELF Portrait (in the Mirror). 
WINTER Carrots. Lent by Boyer Galleries, 


New York City. 


WILLIAMS, ESTHER— 

Massachusetts, 1907 
Circus Ponies at ToPrFIeLD. Lent by C. 
W. Kraushaar Art Galleries, New York City. 


WOOD, GRANT—lIowa, 1892 
ARBOR Day. Lent by Mr. Edwin Hewitt— 
by arrangement with Walker Galleries. 


WOODWARD, ROBERT STRONG— 
Massachusetts, 1885 
WINTER SONG. Lent by the artist. 


AIROELL NICOLA—Italy, 1908 
SATURDAY’S CHILD. Illustrated. 
the artist. 


Lent by 
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1435 WALDO PEIRCE; COUNTY FAIR 
Lent by Midtown Galleries, New York City 





1450 PAUL SAMPLE: BEAVER MEADOW 
Lent by Ferargil Galleries, New York City 
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L250  WILELEAM: | -GEACKENS: 
THE EAST RIVER FROM BROOKLYN, 1902 


Lent by Mrs. William J. Glackens, New York City 
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1223° "GEORGE, BELLOWS: 
MEN OF THE DOCKS 


Lent by Randolph-Macon Woman’s College, Lynchburg, Virginia 


[ 141 ] 








1410 REGINALD MARSH: GOLDEN HORSESHOE 
Lent by Frank K. M. Rebn Gallery, New York City 





1377 MORRIS KANTOR: BASEBALL GAME AT NIGHT 
Lent by Frank K. M. Rehn Gallery, New York City 
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1466 MITCHELL SIPORIN: HOMELESS 
Lent by Downtown Gallery, New York City 





1380 BERNARD KARFIOL: MAKING MUSIC 
Lent by Downtown Gallery, New York City 
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PETER HURD: RIVER AND CANAL, SAN PATRICIO 
Lent by the artist | 





1247. JOHN ATHERTON: INDUSTRIAL LANDSCAPE | 
Lent by Julien Levy Gallery, New York City | 
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1469 JOHN SLOAN: 
SIXTH AVENUE ELEVATED AT THIRD STREET 


Lent by Whitney Museum of American Art, New York City 
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1282 CHARLES BURCHFIELD: RAINY NIGHT 
Lent by Fine Arts Gallery, San Diego 
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1404 PEPPINO MANGRAVITE: ARTIST’S FAMILY 
Lent by Frank K. M. Rehn Gallery, New York City 
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1366 EDWARD HOPPER: CAPE COD AFTERNOON 
Lent by Carnegie Institute 
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1443 HENRY VARNUM POOR: THE PINK TABLECLOTH 
Lent by Cleveland Museum of Art, Hinman B. Hurlbut Collection 





1507 NICOLA ZIROLI: SATURDAYS CHILD 
Lent by the artist 
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1458 ZOLTAN SEPESHY: JANUARY 
Lent by Midtown Galleries, New York City 
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1359 MARSDEN HARTLEY: MT. KTAADN 
Lent by Hudson D. Walker Gallery, New York City 
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California Art in Retrospect—1850-1915 


In this retrospective survey of art in California between the years 1850 to 1915 there is one 
exception to the earlier date, in the anonymous portrait of Ignacio Martinez, which brings in 
the full round of a century. This painting in the European tradition is not native California 
expression; but neither is the extraordinary vigor of Charles Christian Nahl, the earliest artist 
recorded in the annals of California art. 

For a purely indigenous art, we must look back to the native basket-makers, to those Indians 
who shaped the classic stone jars of the Santa Barbara Islands, or to the granary and canoe build- 
ers of the Klamath. 

What we find here, then, is the localized expression of European art as part of our inhert- 
tance from that cultural source, represented by artists who both in name and ideals reflect the 
cosmopolitan character of our civilization. 

It is, therefore, very interesting, in such an exhibition as this, to observe how, during a rela- 
tively brief period of years and on this far and isolated coast, the waves of varying, successive 
European influences broke and lapsed; the same as today, when these waves continue to break 
and lapse successively. But, in making the circuit of these galleries, we should be alert to detect 
those painters who began to see with fresh eyes the California they loved — loved well enough 
to come to, or to come back to. For many of these artists just “being here” was the recompense 
for the “diet of crumbs” accorded them in their day. 

There are examples in this exhibition of both important and humble workers who were 
striving to see us and our lives and our setting — “natively”, modified by the artistic convic- 
tions of their time. These are the artists, in whatever decade and whatever community, to keep 
our eyes on and endorse. They reveal to us more clearly the civilization of a given time and place. 
It’s the “fresh eye” and the “simple heart” (with the ears sealed against controversy and the 
varying winds of ‘“Doctrine’’) that has done the honest job, as it will in the future. 

Both artist and perceptive patron can work together in this important task, and thus sub- 
stantially assist in the evolution of a distinctively Californian art. 

The committee made an earnest effort to include in this section all the names which have 
been significantly identified with art in California during the period covered. Limitations of 
space compelled the selection of such works which must be accepted as representing other artists 
related to them in style and subject-matter. Our aim was to present a cross-section of artistic 
endeavor rather than a dictionary of artists. 

This special section of the Fine Arts Building would not have been possible of realization 
but for the generous cooperation of many institutions and individuals. 

Among public institutions, we are particularly indebted to the following: The E. B. Crocker 
Art Gallery at Sacramento, Mills College, the University of California at Berkeley, the Oakland 
Art Gallery, the Los Angeles Museum of History, Science and Art, the California Palace of the 
Legion of Honor and the de Young Memorial Museum at San Francisco, and the San Francisco 
Museum of Art. The Bohemian Club and the Family Club generously lent several works neces- 
sary to complete the historical sequence of the show. Several private collectors denuded the walls 
of their homes of family treasures to assist in our undertaking. The Gump Galleries and the 
Graves Galleries of San Francisco not only made available paintings but also assisted in locating 
others. For all these and to the artists who contributed their own work to this first attempt of 
a comprehensive retrospective exhibition of California art, the committee expresses its sincere 
appreciation for their cooperation. Bruce PORTER 


EuGEN NEUHAUS 
GOTTARDO PIAZZONI. 
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California Art in Retrospect—1850-1915 


ACKERMAN, OLGA* 
1601 LisTENING CHILDREN 
Lent by Mrs. Frank Kinslow, San Francisco 


ALBRIGHT, GERTRUDE PARTINGTON 
1602 THE ACTRESS 
Lent by California Palace of the Legion of Honor 
San Francisco 
ALEXANDER, HENRY* 
1603 Exact WEIGHT 
Lent by James Alexander, San Francisco 
1604 CHINESE RESTAURANT 
Lent by James Alexander, San Francisco 


ANONYMOUS* 
1605 Portrait oF IGNacio MARTINEZ (1832) 
Lent by Bruce Porter 


ATKINS, ARTHUR* 
1606 Sr. CLoup 
1607 CaRDIFF PIER 
Lent by Mr. Robert K. Vickery, Berkeley 


BARNES, MATHEW 
1608 San BRUNO HILLs 
Lent by Mr. Joseph Kelly, San Francisco 


BLOOMER, HIRAM REYNOLDS* 
1609 WaASHERWOMAN’S Bay 
Lent by M. H. de Young Memorial Museum, San 
Francisco 
BOONE, CORA 


1610 THe BLUE Wacon—Watercolor 
Lent by the Artist 


BOYNTON, RAY 
1611 SEATED NUDE 
Lent by the Artist 
BRADFORD, WILLIAM* 
1612 MIDNIGHT SUNLIGHT 
Lent by Graves Gallery, San Francisco 
BREMER, ANNE* 
1613. STILLIFE 
Lent by San Francisco Museum of Art 
BREUER, HENRY JOSEPH 
1614 Santa INEz Mounrains. I/lustrated. 
Lent by Graves Gallery, San Francisco 
BROOKES, SAMUEL M.* 
1615 STILLIFE 
Lent by University of California 


BROWNE, BELMORE 
1616 PORTRAIT 
Lent by the Artist 
BURGDORFF, FERDINAND 


1617 ACROPOLIS 
Lent by the Artist 


> 


* Deceased 


BYRD, CAROLINE RIXFORD 
1618 FRANCISCA 
Lent by the Artist 
CADENASSO, GUISSEPPE* 
1619 EucALyYPpTI 
Lent by California Palace of the Legion of Honor, 
San Francisco 
CARLSEN, EMIL* 
1620 THe Waite Rooster. Illustrated. 
Lent by Mills College 
1621 LANDSCAPE 
Lent by Mrs. Herbert Eloesser, San Francisco 
CARRIGAN, WILL* 
1622 WINTER, FALLS VILLAGE 
Lent by Mr. Harris Carrigan 
GHITEENDEN:? ALICE. B: 
1623 ArtTisT’s MOTHER 
Lent by the Artist 
CLAPP, WILLIAM 
1624 BirD-NESTING 
Lent by the Artist 
COUL TERYW.. Av 
1625 MARINE 
Lent by Mr. John Howell, San Francisco 
CUNEO. RINALDO* 
1626 SPRINGTIME 
Lent by Mrs. C. Bertini, San Francisco 
DEAKIN, EDWIN* 
1627 GRAPES 
Lent by M. H. de Young Memorial Museum, San 
Francisco 
DEL MUE, MAURICE 
1628 MOUNTAIN JUNIPER 
Lent by the Artist 
DENN Y.-Gs 1.7 
1629 Reb Rock 
Lent by Mr. John Howell, San Francisco 


DIXON, MAYNARD 
1630 MIGRATION 
Lent by Mills College 
BAVILLE. WELETAM:B; 
1631 BLUE JAR 
Lent by the Artist 
FORTUNE, CHARLTON 
1632 SUMMER 
Lent by California Palace of the Legion of Honor, 
San Francisco 
GAMBLE, JOHN 
1633 Witp FLOWERS 
Lent by Dr. Walter Frank Schaller, San Francisco 
GRANT, CHARLES HENRY* 
1634 FIsHING BOATs 
Lent by Graves Gallery, San Francisco 


Pio 7 








GREY, PERCY 
1635 Waves 


Lent by Graves Gallery, San Francisco 


HAHN, WILLIAM* 
1636 CLAY STREET, SAN FRANCISCO 
Lent by E. B. Crocker Art Gallery, Sacramento 


HAMMERSTROM, H. 
1637 LANDING OF THE GJOA 
Lent by The Cliff House, San Francisco 


HANSEN, ARMIN 
1638 THE FARM House 


Lent by San Francisco Museum of Art 


HANSEN, W. H.* 
1639 THE CHALLENGE 
Lent by Miss Frieda Beatrice Hansen, San Francisco 


HEYNEMAN, MISS JULIE 
1640 Miss Muir (London) 
Lent by the Artist 


HILL, THOMAS* 
1641 CANYON OF THE MERCED 
Lent by E. B. Crocker Art Gallery, Sacramento 


HINKLE, CLARENCE 
1642 CHALK BOATs 
Lent by the Artist 


HOBART, CLARK 
1643 THE BLUE Bay 


Lent by California Palace of the Legion of Honor, 
San Francisco 


HUDSON, GRACE”* 
1644 PINOLE FOR THE DEAD 
Lent by Graves Gallery, San Francisco 


IRWIN, BENONI* 
1645 PORTRAIT OF PRESIDENT HENRY DURAND 
Lent by University of California 


JANIN, LOUISE 
1646 NUDE 
Lent by Mrs. George Mendell, San Francisco 


JOULEIN;, AMEDEE* 
1647 PouLTRY MARKET 
Lent by Bohemian Club, San Francisco 


JUDSON, CHAPEL 
1648 Harpor OF ST. [VES 
Lent by California Palace of the Legion of Honor, 
San Francisco 


JURGENSEN, CERIS:. 
1649 CARMEL SHORE 
Lent by Mrs. Maurice Walsh, Oakland 


KEITH, WILLIAM* 
1650 Monvrerey Coast. Illustrated 
Lent by Mrs. J. F. Shuman, Berkeley 
1651 CoNnTRA Costa LANDSCAPE 
Lent by Mills College 
1652 YUBA CANYON 
Lent by Dr. Walter Frank Schaller, San Francisco 


* Deceased 


KLUMPKEY, ANNA 


1653 Rosa BONHEUR 
Lent by the Artist 


LATIMER, LORENZO P. 


1654 OLpD SLED Roap, SANTA CRUZ 
Lent by the Artist 


MACKY, SPENCER 
1655 PORTRAIT OF STANWOOD CREED 
Lent by Mrs. Wiggington Creed, Piedmont 


MARTINEZ, XAVIER 


1656 ELsIe 
Lent by Oakland Art Gallery 


MATHEWS, ARTHUR 


1657 THe WINE Maker. Illustrated 
Lent by California Palace of the Legion of Honor, 
San Francisco 


MATHEWS, LUCIA 


1658 BROTHERS 
Lent by the Artist 


McCOMAS, FRANCIS* 
1659 DE CHAILLU CANYON 
Lent by M. H. de Young Memorial Museum, San 
Francisco 
McCORMICK, EVELYN 
1660 DrEt MONTE CAcTUS GARDEN 
Lent by University of California 
NAHL, CHARLES CHRISTIAN* 
1661 SUNDAY MORNING IN THE MINES. 
Illustrated 
Lent by E. B, Crocker Art Gallery, Sacramento 
NARJOT DE FRANCHEVILLE, E.* 
1662 SKETCH IN CHINATOWN 
Lent by Newbegins Bookstore, San Francisco f 
NEUHAUS, EUGEN 
1663 MONTEREY DUNES 
Lent by Mills College 
O’SULLIVAN, ELIZABETH CURTIS 
1664 DUTCH CHILDREN 


Lent by Mrs. Julie Heyneman, San Francisco 
PAGES, JULES 
1665 ITALIAN PEASANT 
Lent by California Palace of the Legion of Honor, 
San Francisco 
PARSHALL, DE WITT 
1666 CARMEL HIGHLANDS 
Lent by the Artist 


PAR TINGTON, RK. FF. B= 
1667 THE OLD BELLRINGER 
Lent by Oakland Art Galler) 


PECK, ORRIN* 
1668 PORTRAIT OF PRESIDENT MARTIN KELLOG 
Lent by University of California 
PETERS, CHARLES ROLLO* 


1669 GREENBRAE 
Lent by Graves Gallery, San Francisco 
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PIAZZONI, GOTTARDO 
1670 SLEEPING CITY 
Lent by Mrs. Leon Sloss, San Francisco 
PORTER bRw GE 
1671 City PorcH 
Lent by the Artist 
RAPHAEL, JOSEPH 
1672 FLANDERS FIELDs 
Lent by Oakland Art Gallery 
RASCHEN, HENRY* 
1673 PORTRAIT OF JOHN LE CONTE 
Lent by University of California 
RICHARDSON, MARY CURTIS* 
1674 PORTRAIT OF PRESIDENT REED 
Lent by University of California 
RITSCHEL, WILLIAM 
1675 MONOLITHS 
Lent by the Artist 
REA TULA 
1676 AFTER Rain, Pato ALTO 
Lent by San Francisco Museum of Art 
ROBINSON, CHARLES DORMAN* 
1677 INCOMING FLEET 
Lent by M. H. de Young Memorial Museum, San 
Francisco 
NOSE, GUY* 
1678 BOWLING ON THE RIVIERA 
Lent by Los Angeles Museum of History, Science 
and Art 


ROSENTHAL, TOBY* 
1679 THE PORTRAIT OF THE CARDINAL. 
Illustrated. 
Lent by California Palace of the Legion of Honor, 
San Francisco 
SANDONA, MATTEO 
1680 My FATHER 
Lent by the Artist 
SARGENT, GENEVE RIXFORD 
1681 THe Mayorica Bow. 
Lent by the Artist 
SPARKS, WILL* 
1682 OcTOBER Day 
Lent by California Palace of the Legion of Honor, 
San Francisco 


STRONG, JOE”* 
1683 RoBERT LoutIs STEVENSON 
Lent by Bohemian Club, San Francisco 
TAVERNIER, JULES* 
1684 EMIGRANT TRAIL 
Lent by Bohemian Club, San Francisco 
VAN SLOUN, FRANK* 
1685 ARTIST AND MODEL 
Lent by Miss M. D. Van Sloun, San Francisco 
WACH TEL. ELMER™ 
1686 Toranco HILLs 
Lent by Mrs. Marion Kavanagh Wachtel 
WACHTEL, MARION KAVANAGH 
1687 INDIAN SUMMER—Watercolor 
Lent by the Artist 
WELCH, THAD.* 
1688 STEEP RAVINE 
Lent by San Francisco Museum of Art 
WENDT, WILLIAM 
1689 LANDSCAPE 
Lent by Mills College 
WICKSON, GUEST 
1690 PorTRAIT OF DEAN EDWARD JAMES 
WICKSON 
Lent by University of California 
WILLIAMS, DORA NORTON* 
1691 Cacrus—Watercolor 
Lent by Mrs. Alice B. Chittenden, San Francisco 
WILLIAMS, VIRGIL* 
1692 ROMAN CAMPAGNA 
Lent by Mr. Bruce Porter, San Francisco 
WORES: THEODORE 
1693 LESSON IN FLOWER ARRANGEMENT 
Lent by Mrs. Theodore Wores, San Francisco 
WORMSER, ELLA. Ik.” 
1694 PoRTRAIT, ELSIE 
Lent by Mrs. Milton Epstein, San Francisco 
YATES, PRED* 
1695 RAPHAEL WEILL 
Lent by Bohemian Club, San Francisco 


YELLAND, RAYMOND A.* 
1696 THE CITIES OF SAN FRANCISCO Bay 
Lent by University of San Francisco 


Sculpture 


CUMMINGS, M. EARL* 
1697 PorRTRAIT OF Mrs. CUMMINGS 
Lent by Mrs. M. Earl Cummings 


KANNO, GERTRUDE BOYLE* 
1698 LuTHER BURBANK 
Lent by Miss Olive Boyle 


PATIGIAN, HAIG 
1699 HELEN WILLS 
Lent by California Palace of the Legion of Honor, 
San Francisco 


* Deceased 


PUTNAM, ARTHUR* 
1700 THE Cave Man (The First Thought) 
Lent by Bohemian Club, San Francisco 
1701 TwiILicHT 
Lent by California Palace of the Legion of Honor, 
San Francisco 
STACKPOLE,; RALPH 
1702 THE FLEISHHACKER CHILDREN 
Lent by Mrs. Mortimer Fleishhacker, Woodside 


WALTERS, EDGAR* 


1703 PRIMITIVE Man 
Lent by The Family Club, San Francisco 


ios | 








1661 CHARLES CHRISTIAN NAHL: SUNDAY MORNING IN THE MINES 
Lent by E. B. Crocker Art Gallery, Sacramento 





1679 TOBY ROSENTHAL: THE PORTRAIT OF THE CARDINAL 
Lent by California Palace of the Legion of Honor, San Francisco 
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1650 WILLIAM KEITH: MONTEREY COAST 
Lent by Mrs. J. F. Shuman, Berkeley 
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1614 HENRY JOSEPH BREUER: SANTA INEZ MOUNTAINS 


Lent by Graves Gallery, San Francisco 
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1620 EMIL CARLSEN: THE WHITE ROOSTER 
Lent by Mills College 





1657 ARTHUR MATHEWS: THE WINE MAKER 
Lent by California Palace of the Legion of Honor, San Francisco 
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Art in Action 


This section is dedicated to the idea that in this world of machines and mass production 
Art and artists are more than ever a vital and necessary part of it. A closer contact between 
the public and the artist is bound to result in a better understanding and greater appreciation 
of his effort. It has not been so many years since “artists” were considered as beings apart, patron- 
ized by the wealthy, and looked upon by many with a shade of suspicion because they did not 
conform, or could not conform, to the accepted ways of the mass of men. It is a hopeful sign 
that very little evidence of this attitude exists now. Here you will find the artist as he really is, 
a very human person with far less affectation than most, but who by more intensive application 
to the mechanics of recreating outward and visible forms, and by the development of his critical 
faculties, and his skill, has made a profession out of that desire inherent in everyone, man, woman 
or child, to give a material expression to our feeling for the world about us. 

With the exception of the projects being carried on under the sponsorship of the WPA, 
Northern California Art Program, all the artists and artist-craftsmen participating in this exten- 
sive program of demonstrations are voluntarily contributing their time and skill. The benefit 
to the student and to the public arising from the opportunity of studying at close range the 
various processes which are being demonstrated here cannot be overestimated. After watching 
the complicated process of lithography, from grinding the stone to “pulling” the print, no one 
can look with complete indifference, nor fail to appreciate the qualities that distinguish such a 
print in comparison with a mechanical reproduction. After seeing the development of a decora- 
tion, from the artist’s first conception in small preliminary sketches, through the careful work- 
ing out of the cartoon, we cannot help but have a greater appreciation of the final accomplish- 
ment, when we see it in its finished state on the walls of a building. This holds true as well 


574 








for the various crafts demonstrations that will be undertaken here. The debt owed by industry 
to the artist-craftsman as the source of much we take for granted in the manufactured article 
is too often overlooked. 

Three large scale projects will be in continuous progress throughout the exhibition. All 
of them, sponsored by the San Francisco Board of Education, and executed under the WPA, 
Northern California Art Program, will be placed when completed in the San Francisco Junior 
College. On the south wall is rising the great mosaic, designed by Herman Volz. A complete 
mosaic workshop is installed on the balcony, where it is possible for those interested to study 
at close range the technique of production. This mosaic will, when completed, cover the entire 
wall under the north portico of the Science Building. The great fresco, 22 x 44 feet, at the oppo- 
site end of the room, designed by Diego Rivera, and upon which he is working with a staff of 
WPA artist-assistants, is actually only the center portion of a very much larger decoration, 
intended for the main reading room of the Library. In the center of the sculptors’ workshop 
is the large scale limestone carving. This has been designed by Fred Olmsted of San Francisco 
and is being executed under his direction. This will be a head of Leonardo da Vinci and will be 
placed, when completed, at the east facade of the Science Building. 

During July the various steps in making a Walt Disney animated cartoon will be demonstrated. 

Examples of the work of all artists and artist-craftsmen participating in these demonstra- 
tions will be displayed either in the sales-gallery or in the particular shop in which they are 
working. Here also may be seen examples of the work of other fine California craftsmen. Owing 
to the changing nature of these exhibits and the fact that they may be purchased and removed 
before the close of the Exposition, it is not possible to give complete catalog listings. 

Space does not permit a more detailed account of the succession of individual projects being 
undertaken in this section. These provide for a continuous program in which many of the best 
artists and artist-craftsmen of California are working, in painting, print-making, sculpture, 
wood and metal, textiles, and ceramics. Their unselfish cooperation should earn for them the 
lasting good will of all who are fortunate enough to have seen these artists in action. 


HELEN BRUTON. 


Artists and Craftsmen in Action 


Up to the time of the printing of this catalog the following artists have volunteered to demon- 
strate in the media under which their name is listed: 


Painting Sculpture 
Diego Rivera and WPA artist group. Dudley Carter. 
Helen Forbes. Fred Olmsted—WPA. 
Jay Risling. Cecilia Graham. 
Marian Simpson. Pauline Ivancovich. 
Jane Foster. Terebova. 
Marian Cunningham. Parker Hall. 
Antonio Sotomayor. George Vurek. 
Maxine Albro. Mary Hennessy. 


Molly Dennett Pendergast. 
Geneve Sargeant. 


Ethel Wallace. nears 

Philip Nesbitt. Herman Volz and WPA artist group. 
Ann Rice. Margaret Bruton. 

Matthew Barnes. Emilie Weinberg. 
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Artists and Craftsmen in Action (Continued ) 


Prints 


Ray Bertrand. 

Sophie Stegner. 
Marguerite R. Dorgeloh—WPA. 
Esther Meyer. 

Ray Burrell. 

David P. Chun—WPA. 
Max Pollak and helper. 
Ginno. 

Suzanne Scheuer—WPA. 
Charles Surendorf—WPA. 
Mark Milsk. 





Ceramics 


Carlton Ball. 

Ruth Taylor. 
Margaret L. Frazer. 
Otto and Gertrude Natzler. 
Lucile Clough. 
Frank Smith. 
Sorcha Boru. 
Herbert Sanders. 
Richenda Stevick. 
Gertrude Holl. 
David Tolerton. 


Rudolph Schaeffer (flower arrangements). 


Textiles 


Alice Breuer and group. 
Bernice Band. 

Eloise Krysiak. 
Henning-Rees. 
Rosemond Stricker. 
Norvelle Weise. 

Tilly Lorch. 

Maja Albee, Jean Fay and group—WPA. 
Mrs. Axel Gravander. 
Glenna Harris. 

Maja Lindquist. 
Lanette Scheeline. 


Metal Work and Woodcarving 


Loyalo Fourtane. 
Porter Blanchard. 
Beryl Wynnyk. 
Margaret de Patta. 
Carlton Ball. 

Joan Polsdorfer. 
Ernst Nussbaum. 
Charla Ilgner. 
Jane Wilhoit. 


Art in Use 


The notion that a painting, or a piece of sculpture, is designed primarily to “exhibit” is all 
too common. In order to more effectively relate the artist to modern living, a part of this section 
has been designed to show his product in a setting. These rooms are intended to show, in a variety 
of ways, the uses of the artist’s work in giving character and interest to a simple interior, and 
also to show the application of the artist’s creative effort to specific architectural or decorative 
problems. 

One of these is designed by William Wilson Wurster in collaboration with Maurice and 
Winona Sands for the interior, and Marie Harbeck for the garden. 

Next this is a “budget” apartment designed by Francis Joseph McCarthy and assembled 
by Rose Pauson. The problem set was a maximum of good taste at a minimum of cost. The 
furniture was designed by Mr. McCarthy and executed by The Emporium. 

Another is designed by the ‘Mural Conceptualist” group, whose purpose is “to bring about 
a practical alliance between modern architecture and abstract art”’.* These artists believe that 
the decoration or art form used should be in keeping with the structural character of the build- 
ing, and conceived as an integral part of it. 

The fourth unit consists of a simple rectangular area with walls representing living-room, 
dining-room and bedroom, in which pictures or art objects suitable for use in those rooms will 
be shown. The items will be changed throughout the period of the Fair and visitors to the Art 
Building may have any works in which they are interested displayed on these walls for their 
personal critical observation. The furnishings are from W. & J. Sloane. 


* Charles Linstrom, San Francisco Museum of Art. 
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California Art Today 


In an exhibition of pictures from one state in one extremity of a continent, there might have 
been an anticipation of a local style and subject-matter. But such local or restricted interest is 
strikingly absent. The pictures are of many styles and of many subjects, and only a few appear 
exclusively Californian. This result is due partly to the breadth of intention of the jury, and 
partly to the breadth of material offered. 

The intention of the jury was definitely to include as many examples of the best Californian 
painting as they could obtain, so as to exhibit a good cross-section of what is going on in paint- 


o 


ing in the State. But the variety of types of pictures chosen could not have appeared, if that 
variety had not been there to be chosen. 

California art clearly is not local or provincial. It ranges from the most literal representation 
to the most geometrical abstract, and from the soberest description to the most emotional 
expression. The artists of California came in this or earlier generations from all over the world 
and they bring all the complex influences of the world with them. The art of this exhibition is 


accordingly American in the distinctive mixture 


that creates the character of America. No 


person could mistake the show for English or Russian or Italian despite its variety, for this 


particular variety 1s peculiarly American. 
Another striking characteristic of the exhibition is the great number of pictures painted by 


men and women who are not strictl 
wide among the people. In this exhibition possibly half tl 
sional”, yet from this group have come some of the strongest pictures. Painting is losing its 


esoteric and pedestaled character, and like poetry, becoming somet 


and talent may try his hand at, and possibly achieve success. 


ABDY, ROWENA MEEKS— 
San Francisco 
1801 THE Forum, Rome—Watercolor 
ABEEL, ETHEL M.—Oakland 
1802 Srim~ Lire—Watercolor 
1803 River LEveEE—Watercolor 


ABRAMOVITCH, IDA—Los Angeles 
1804 Portrait oF “S’—Oil 


AHRING, JAINE—San Diego 
1805 Aguarta—Tempera 


ALBRO, MAXINE—Carmel 
1806 SUMMER AFTERNOON—Oil 
1807 Crrcus—Colored lithograph 


ALDRIDGE, ANDY—Pasadena 
1808 HetpLtess—Lithograph 


ALDRIN, ANDERS—Los Angeles 


1809 CoASTLINE—Pastel 


ALVAREZ, MABEL—Los Angeles 
1810 ANNA AND JEAN—Oil 


AMYX, LEON K.—Salinas 
1811 Hay anp Cows—Watercolor 


ARLEDGE, SARA-KATHRYN— 
Pasadena 
1812 ZeBRAs—Oil 


ARNAUTOFF, VICTOR—San Francisco 
1813 Corron Pickers—Lithograph 


ATTRIDGE, IRMA—Beverley Hills 
1814 Paros VERDES FarnM—Oil 


AYRES, JOHN—Pacific Grove 
1815 Moss LANDING I—Watercolor 
1816 Moss Lanpinc II—Watercolor 


BACH, ROBERT—San Francisco 
1817 ARTICHOKE Fretp—Watercolor 


BACKUS, JR., STANDISH— 
Santa Barbara 
1818 SrerRA THAaw—Watercolor 


BALDAUGH, ANNI—San Diego 
1819 Burprncs—Oil 


BALLIN, HUGO—Pacific Palisades 
1820 THe DEpostrion—Oil 


BARANCEANU, BELLE—San Diego 
1821 Sonra, ADRIAN AND DoRIAN— 
Oil 
BARNES, MATTHEW-—San Francisco 
1822 Beacu Nire CLtus—Oil 


BARTLETT, GRACE LANDELL— 
Redlands 
1823 MExiIcaNn Boys—Oil 
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y professional painters. The art of painting 1s spreading 
1e artists represented are not “‘profes- 


hing any man with culture 


STEPHEN PEPPER. 


BARTLETT, IVAN—Long Beach 
1824 BriGHT BANNERS OF SPRING— 


Gouache 


BARTON, LOREN—Los Angeles 
1825 Morninc—Watercolor 


BAUMANN, KARL—San Francisco 
1826 ABSTRACTION—Watercolor 


BAXTER, MARTHA WHEELER— 
Hollywood 
1827 My MorHer—Oil 


BEAUMONT, ARTHUR—Los Angeles 
1828 SecuRITY Patror—Watercolor 


BEHRE, FRED J.—Los Angeles 
1829 INDIAN StTiLt Lire (Drum) —Oil 


BEMIS, GEORGIA CRITTENDEN— 
San Diego 
1830 Sissy—Oil 


BENSCO, CHARLES—Los Angeles 
1831 Her Desur—Oil 
1832 My Memories oF 1918—Oil 


BERGMANN, FRANZ—San Francisco 
1833 Porrricians—Oil 


BERLANDINA, JANE—San Francisco 
1834 Tue Biue Loccia—Oil 
Lent by Schaeffer Galleries 


Dil 


BETHERS, RAY—San Francisco 
1835 Port In DEvon—Gouache 
1836 PuEBLo—Wood engraving 
1837 CHINATOWN—W ood engraving 


BIBERMAN, EDWARD—Holly wood 
1838 CoNNEcTIcUuT HousE—Oil 


BILLINGTON, JULES—Whittier 
1839 MEN DrREAMING—Oil and 
tempera 


BLAIR, LEE—Los Angeles 
1840 Paciric Coast Locat—Oil 
1841 CELEBRATING INDEPENDENCE— 
Watercolor 


BLAIR, MAR Y—Los Angeles 
1842 PuEBLo—Watercolor 


BOAK, MILVIA W.—San Francisco 
1843 THe Wuitre Drare—Oil 


BOTHWELL, DORR—Los Angeles 
1844 BrrtTH oF VENUs—Oil 


BOYNTON, RAY—Berkeley 
1845 Winpwarp VaLLEy, Hawan— 
Oil 


1846 YosEMITE—Watercolor 





BRANDT, REX—Riverside 
1847 ON THE Roap To SAN JacINTo— 
Watercolor 


BRANEGAN, MURIEL MITCHELL— 
Grass Valley 
1848 CycLaMEN—Watercolor 


BRAUN, MAURICE—San Diego 
1849 Across THE STREET—Oil 


BRIAR, OTIS L.—Oakland 
1850 CoLorep Girt—Drypoint 


BRIGANTE, N.—Hollywood 
1851 New TemreLtes—Watercolor 
Illustrated. 
1852 Gma MonstER—Watercolor 


BRISTOL, TANCI—Los Angeles 
1853 Heap oF 4 YOUNG WomMan—Oil 
1854—-DoLtorEs—Oil 


BRYANT, EVERETT L.—Los Angeles 
1855 THe BEREAVEMENT—Oil 


BURRELL, A. RAY—San Francisco 
1856 WrsTERN FarM—Drypoint 


CAILLIET, MARCEL E.—Los Angeles 
1857 Himttror Picnic—Oil 


CANE, MARY—Los Angeles 
1858 Cocks—Watercolor 


CAVANEY, MARGARET— 
San Francisco 
1859 Vaniry—Oil 


CERF, JANET RUTH—San Francisco 
1860 Stitt Lrre—Oil 


CHAMBERLIN, F. TOLLES— 
Pasadena 
1861 AFTERNOON IN THE ARROYo— 
Oil 
1862 Srupy oF HEap—Oil 


CHUN, DAVID P.—San Francisco 
1863 Picnic—Lithograph 


CLAPP, WILLIAM H.—Oakland 
1864 Moraca Farnm—Oil 


CLARK, ALSON—Pasadena 
1865 From My Winpow, Taxco—Oil 
1866 Morninc Lire—Lithograph 





CLARKE, WILLIAM LEWIS— 
San Francisco 
1867 Portrait IN SpAIN—Etching 


CLOUGH, ARTHUR—Los Angeles 
1868 STOCKTON CHINA TowN— 
Watercolor 


COATES, P. HOLMES—San Francisco 
1869 San Francisco [1I]—Watercolor 
1870 SAN Francisco I—Crayon 


COLE, GROVER—Los Angeles 
1871 Two Figures In a LANDSCAPE 
Oil 





COOCH, MARIAN CLARK— 
San Francisco 
1872 Hicisiwe VittaceE—Watercolor 
CORBIT, GEORGE C.—San Diego 
1873 Dusky, Fish—ERMAN—OiL 


COYLE, C. C.—San Francisco 
1874 Rounp urp—Oil 
1875 Mark TwWaINn’s CaBIN—Oil 


CRAIG, THOMAS—Los Angeles 
1876 SAVANNAH WATER Front—Oil 


CRITZ, CARL—Long Beach 
1877 PLaza, Taxco—Gouache 


CRUESS, MARIE GLEASON 
1878 LanpscarpE—Oil 





Berkeley 





CUNEO, RINALDO—San Francisco 
1878a Rain CLoups—Oil 


CUNNINGHAM, MARIAN— 
San Francisco 
1879 BaysHORE IN ApRiIL—Pastel 





CURTIS, MARIAN—Laguna Beach 
1880 THE HatcH CuHmp—Oil 
1881 For THE GaRDEN—Oil 


D’ANDREA, ITALO—Santa Barbara 
1882 SeL_F-PorTRAIT CaprRicE—Oil 


DANIELS, CHARLES CABOT— 
Santa Barbara 
1883 PortraIt oF WILLIAM BowEN— 
Oil 


DANN, FRODE N.—Los Angeles 
1884 LaNnpscarE, DENMARK— 
Watercolor 
1885 THe Wuitre PircHer— 
Watercolor 


DAVIS, CHARLES H.—Los Angeles 
1886 Sra. Lire—Oil 


DAVY, JAMES B.—San Francisco 


1887 Two Ficgures—Etching 
1888 Line Drawinc—Etching 
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DEAN, MALLETTE—San Francisco 
1889 Down THE Coast—Tempera 
1890 RicHARDSON’s BAy—Linoleum 

cut 


DEL MUE, MAURICE—Forest Knolls 
1891 Srm.t Lire—Oil 


DE WILDE, VICTOR—San Francisco 
1892 My Backyarp—Watercolor 
1893 IN MarcH—Watercolor 


DICKEY, DAN—San Diego 
1894 Girt IN BLUE—Oil 
1895 EurERPE—Monotype 








DIKE, PHIL—Los Angeles 
1896 SmMuUDGING—Oil 


DILL, MAR Y—Berkeley 
1897 SUMMER SUN—Oil 
1898 DeEsIGN ON a Hir1r—Lithograph 


DIXON, MAYNARD-—San Francisco 
1899 EartH KNowER—Oil 


DIXON, JAMES BUDD—San Francisco 
1900 Mass AND LineE—Gouache 
1901 DrumM anp TRUMPET—Gouache 


DONALDSON, AMY—Riverside 


1902 ENpb oF THE Day—Watercolor 


DORGELOH, MARGUERITE 
REDMAN—San Francisco 
1903 Russian HIL1t, SAN FrancIsco— 
Lithograph 


DORNBACH, CHARLES—Mill Valley 
1904 Heap or Girnt—Oil 


DUNCAN, DOROTHY—San Francisco 
1905 Heap oF ITALIAN Gir~t—Oil 
1906 SPRING AND OTHER THINGs—Oil 


DUNPHY, NICHOLAS—San Francisco 
1907 Rustic BripGE oF Lucas 
VaLLeEY—Etching 


DYER, BRIGGS—Santa Monica 
1908 STREET IN CHICAGo—Oil 


EAKIN, MARJORIE—San Francisco 
1909 1870—Lithograph 


EDWARDS, STANLEY—Santa Barbara 
1910 Composirion—Tempera 


ELRICK, THOMAS K.—Napa 


1911 LaNnpscarrE, East Napa—Oil 





ENGEL-LEISINGER, IRMA— 
San Francisco 
1912 LaNpscarpE—Oil 
1913 FLrowErs—Oil 


EWING, HELEN BETH—Oakland 
1914 CALIFORNIA SLOoPE—Watercolor 
1915 AFTER THE ELEGY—Watercolor 


FARMER, EDWARD M.—Palo Alto 
1916 STEEL CONSTRUCTION— 
Watercolor 
1917 Stitt LrreE—Watercolor 











FARMER, MABEL McKIBBIN 
Palo Alto 
1918 INVERNEss KircHEN—W 00d 
engraving 
1919 SaLurE—Wood engraving 


FETHERSTONHAUGH, OLIVE— 
Belvedere 
1920 Bay TREES IN BELVEDERE— 
Pastel 


YAN-TING, FONG—San Francisco 
1921 A FisHinc VitLaceE—Watercolor 


FORBES, HELEN—San Francisco 
1922 SrorM, DeEatH VaLLEY—Oil 
1923 Twenty Mute TEAM CANYON— 
Oil 
1923a MapRONE—Decorative panel, 
tempera 


FORMAN, JAMES HARRISON— 
San Francisco 


1924 FaLL LaNpscapE—Watercolor 





FOSTER, JANE—Piedmont 
1925 BALINESE WoMAN—Olil 


FOSTER, WILL, A. N. A.—Los Angeles 
1926 Over MANTLE—Oil 


FRACKER, RUTH MILLER— 
Los Angeles 
1927 Storm Over Iowa—Oil 


FULOP, KAROLY—Los Angeles 
1928 BeTroTHaL—Decorative panel 


GAETHKE, GEORGE—San Francisco 
1929 Bears FisnH1nc—Lithograph 
1930 MONKEYS IN LANDSCAPE— 

Lithograph 


GARTH, JOHN—San Francisco 
1931 Painters’ Row—Oil 


GAW, WILLIAM A.—Berkeley 
1932 CARNATIONS—Oil 
1933 DanHiias—Oil 


GILBERT, ARTHUR HILL— 
Monterey 
1934 Hitts oF MONTEREY COUNTY— 


Oil 


GINNO, ELIZABETH—Berkeley 
1935 BepTime Story—Etching 


GLASS, BERTHA WALKER— 
San Francisco 
1936 Sprinc—Oil 


GRAHAM, ELLWOOD—Pacific Grove 
1937 BuNcH oF FLowERs—Oil 


GREN, NILS—San Francisco 
1938 SoLEMN Hir1r—Oil 
1939 SitENT MeN—Lithograph 


GROVER, DOROTHY—Oakland 
1940 Day aT THE BEACH— 
Pastel, Space division in wood 


HALEY, JOHN—Berkeley 
1941 Crry LaNpscapE—Gouache 
1942 THe Hocpack—Gouache 
1943 THe New SHrrt—Tempera 


HALL, JEAN GATES—San Francisco 
1944 BEacHED—Oil 


HALL, PARKER—Carmel 
1945 YosEMITE Fanrasy—Lithograph 


HALYVORSEN, RUTH -£ELISE— 
Portland 
1946 WarREHOUSES—Oil 
1947 Houses—Watercolor 


HAMILTON, LEAH RINNE— 
San Francisco 
1948 Housgs oF SAN Francisco—Oil 
1949 MopeL witH Aa Rep Drare—Oil 
1949a ABSTRACTION—Plaster 


HANSEN, EINAR—Pasadena 
1950 Sritit Lrre—Oil 
1951 MopeL Restinc—Oil 


HARDY, MERLIN—San Francisco 
1952 Recatra—Oil 
1953 BrokKEN CoLUMNs—Oil 
1953a HarRLEQuIN—Oil 


HEBERT, MARIAN—Santa Barbara 
1954 Matitiya Porprres—Aquatint 


HESTHAL, WILLIAM—San Francisco 
1955 DEMOLITION—Oil 


HIBI, HISAKO—Hayward 
1956 Sprine IIJ—Oil 


HILER, HILAIRE—San Francisco 
1957 MEDITERRANEE—Oil 
Illustrated. 


HINCKLEY, LAWRENCE—Fillmore 
1958 Goats IN SHADE—Watercolor 


HINKLE, CLARENCE—Santa Barbara 
1959 DresERT FLowER—Oil 


HOCKS, FRED—San Diego 
1960 THE Moraxists—Oil 


HOLMES, MILES E.—San Francisco 
1961 Dicks Farm—Oil 


HOLT, CARL W.—Redondo Beach 
1962 Cruciry Him—Wood engraving 


HOWARD, JOHN L.—San Francisco 
1963 Down BY THE Gas TANK— 
Tempera 
1964 THrEse Times—Tempera 


HUGHES, LOUIS J.—San Francisco 
1965 SEASON OpENING—Watercolor 
1966 West OAKLAND—Watercolor 


HUNGERLAND, HELMUT— 
Los Angeles 

1967 CoLtumBIA, MissouRI— 
Watercolor 


HUTCHINSON, MABEL B.—Riverside 
1968 CHURCH FIRE, VENTURA— 
W atercolor 
1969 Sanp RHYTHM—Watercolor 
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IVANCOVICH, PAULINE— 
San Anselmo 
1970 Herzog RANCH—Oil 


a 


IVANOFF, EUGENE S.—San Francisco 
1971 Nupe—Oil 

1972 AFTER “GRAPES OF WRATH” 

Illustrated. | 


JACKSON, EVERETT GEE—San Diego 


1973 SIAMESE STILL LirE—Oil 


JOHANSON, EDW AR D—San Francisco 
1974 Rainy AFTERNOON IN 
MARTINEZ—W atercolor 


JOHNSON, DORIS MILLER—Berkeley 
1975 40 Meets 49—Gouache 
1976 INDIAN SUMMER—Gouache 


JOHNSON, E. HOLLAND— 
San Francisco 
1977 STONE STEPS 





Drypoint 


JOHNSON, REGINALD—Covina 
1978 SpRING IN Covina—Watercolor 


JOHNSON, ROBERT BARBOUR— 
San Francisco 
1979 CLtowN BAND-WAGON— 
Watercolor 


JOHNSTON, FREDERIC—Riverside 
1980 CHIno Hitis—Oil 


JOY, MRS. JOSEPHINE—San Diego 
1981 BRIGHTEN THE CORNER—Oil 


KELLER, FLORENCE DAVIS— 
Los Angeles 
1982 Fruir AND FLowErs—Watercolor 


KILLINGSWORTH, ED—Long Beach 
1983 THe LITTLE CLOWN 


KINGMAN, DONG-—San Francisco 
1984 River Boatr—Watercolor 
1985 CALIFORNIA Hu1s—Watercolor 


KLEIN, DAVE—Los Angeles 
1986 ANp ALONE .. .—Watercolor 


KLEIN, LOUIS—San Francisco 
1987 Ducxs—Oil 


KLINKER, ORPHA—Los Angeles 
1988 SHADOWS IN THE DELL— 
Aquatint 


KLOKKE, HELEN A.—Los Angeles 
1989 Stitt Lire (Gourps)—Oil 


KLOSS, GENE—Berkeley 
1990 HorsEpLay oF Taos INDIAN 
JesteRs—Oil 
1991 Far Across THE R10 GRANDE— 
Etching 


KNOWLES, JOSEPH—Santa Barbara 
1992 SEA AND Rocks, POINT Lospos— 
Watercolor 


KOPENHAVER, JOSEPHINE Y.— 
Los Angeles 
1993 Harvest PostrPONED— 
Watercolor 
1994 GEOLOGICALLY SPEAKING 
(DEATH VALLEY)—Watercolor 


KOSA, EMIL J., JR.—W. Los Angeles 
1995 Wuitre Trees—Oil 
1996 VALLEY OF THE SUN—Oil 


LABAUDT, LUCIEN—San Francisco 
1997 THe THREE Graces—Tempera 
1998 CHAMBER Music—Casein 

Tempera 


LAISUER, GEORGE ALOIS— 
Pullman, Wash. 
1999 WasH Room, StTi_L LireE— 
Lithograph 


LAURITZ, PAUL—Los Angeles 
2000 Lirtrinc Foc—Oil 
2001 EvENING SHADOws—Monotype 
2002 EVENING SuRF—Monotype 


LEBARTS, AL—Los Angeles 
2003 Roap tro FISHERMEN’S CovE— 


Oil 


LEBRUN, RICO—Santa Barbara 
2004 PortTRAIT OF A MaAN—Pen and 


chalk 
LEE, CHEE CHIN S. CHEUNG— 


San Francisco 
2005 Love Lanp—Oil 


LEHMAN, CARLTON-—San Francisco 
2006 PortRart—Tempera 
2006a ABSTRACT—Sundial 


LEIGHTON, KATHRYN W.— 
Los Angeles 
2007 War SHIELD—Oil 


LEITNER, AUREL J.—Los Angeles 
2008 Fercuson ALLEY—Lithograph 
2009 Concrete Mirt—Lithograph 


LEIULF—San Diego 
2010 PEAcE aNnD GUN—Oil 
2011 Miie. QuEBEc—Watercolor 


LEONARD, LEE—Santa Barbara 
2012 Rep FisH—Oj1l 


LEVY, NAT—San Francisco 


2012a FLOTSAM AND JETSAM—Etching 


LEWIS, JEANNETTE MAXFIELD— 
Fresno 
2012b CaBRERO—Drypoint 


LEWIS, JENNIE—San Francisco 
2012c SCENE NEAR PRESIDIO— 
Colored lithograph 
2012d THirp STREET WHARF— 


Colored lithograph 
Lent by WPA Northern California 
Art Program 


LEWIS, TOM E.—San Francisco 
2013 CounTRY CHURCH—Oil 
Illustrated. 


LOCKS, SEYMOUR—San Jose 
2014 SHELL CRUSHER, ALVISO— 
Watercolor 


LORAN, ERLE—Berkeley 
2015 Uprirr 1940—Tempera and oil 
2016 San Francisco Bay—Tempera 
and oil 


LUTZ, DAN—Los Angeles 
2017 O_tp HorsE—Oil 
2018 SUMMER Day—Watercolor 


MACBETH, MAR Y—Los Angeles 
2019 ANGELS’ FLigHt—Oil 


MACKY, SPENCER—San Francisco 
2020 RacHaEL—Olil 


MACLENNAN, EUNICE C.— 
Santa Barbara 
2021 Brack LitLres—Oil 


MAGILL, CLYDE W.—San Mateo 
2022 Montara Cut—Oil 
Illustrated. 
2023 DrsERTED HousrE—Oil 


MANNHEIM, JEAN—Pasadena 
2024 SeL_F Portratit—Oil 


MAXFIELD, ROBERT—Carpinteria 
2025 PuLLiInc LosstER Pors—Oil 
2026 GATHERING Woop—Etching 


McCRAY, JAMES—Oakland 
2027 ABSTRACTION—Oil 
2028 BLuE Winpow—Oil 


MELZIAN, HARLEY—San Francisco 
2029 HALLOWEEN AT “SLEEPY EYE’ — 
Watercolor 


2030 MarRINE PatrERN—Watercolor 





MENDELOWITZ, DANIEL M.— 
Palo Alto 
2031 LumMBER Carco—Watercolor 


MESSENGER, IVAN—San Diego 
2032 THr SERRA MusEuM—Oil 


METZ, STAN—Los Angeles 
2033 BLinp—Oil 


MEYER, ESTHER C.—Mill Valley 
2034 FrrmLty Roorep—Drypoint 


MICHELS, DORIS HELENE— 
San Francisco 
2035 Aprit—Watercolor 
2036 NEAR THE SKYLINE—Watercolor 


MIHSFELDT, GERTRUDE WIEBE— 
Sacramento 

2037 THE MarcH oF Our TIME— 
Lithograph 


MILLER, BARSE—La Canada 
2038 Beak SackeErs—Watercolor 
2039 Roap To SHELBURNE— 

Watercolor 


MILSK, MARK—San Francisco 
2040 BaLttET DaNncEr—Etching 
2041 HuNTER’s Porint—Drypoint 


MORRIS, CARL A.—Seattle 
2042 EstHER—Oil 

DEL PINO, JOSE MOY A—Ross 
2043 ALERT IN THE NicHt—Oil 


MUNSELL, RICHARD—Los Angeles 
2044 REposE—Oil 


MURRY, JERRE—Los Angeles 
2045 PortTraIt—Oil 
2045a BATHERS—Oil 
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NELSON, PEGG Y—San Francisco 
2046 SERVICE STATION—Gouache 


NEPOTE, ALEXANDER—Oakland 
2047 BrYonp San JoseE—Watercolor 


NEUHAUS, EUGEN—Berkeley 
2048 Manoa VALLEY, OAHU— 
Watercolor 
2049 BouguEt—Gouache 


NEUMANN, HELEN—Oakland 
2050 CoMposITION I—Gouache 


NEWCOMBE, WARREN—Culver City 
2051 THE WinERY—Oil 
2052 OrizaBa, Mexico—Oil 


NEWSOM, HAROLD H.—Oakland 
2053 THE Orp House—Oil 


NIELSEN, PETER—Eagle Rock 
2054 Bay View—Oil 


NIGHTINGALE, WESLEY— 
Sierra Madre 
2055 WoMAN WITH RakE—Oil 


NISHI, KEN—Los Angeles 
2056 SrREET SCENE—Oil 


OKUBO, MINE—Berkeley 
2057 MoTHER AND CHILD—Tempera 


OLDFIELD, OTIS—San Francisco 
2058 Four Sisrers—Oil 


OLDS, MARION—Los Angeles 
2059 PorTRAIT IN RETROSPECT—Oil 


OLMSTED, BARBARA—San Francisco 
2060 LE NEGRE ET LES ARBRES— 
Engraving 


OLMSTED, FREDERICK— 
San Francisco 
2061 NEUTRALITY SENTIMENT— 
Engraving 
2062 THE ELEMENTS—Engraving 


OWEN, DALE—Y. Hollywood 
2063 THE ViLtLacE—Oil 


PARADISE, PHIL—South Pasadena 
2064 MooNLIGHT MapNEss—Oil 
Illustrated. 
2065 OrcHarp—Watercolor 


PARSHALL, DE WITT—Santa Barbara 
2066 GAME STILL LireE—Olil 


PARSHALL, DOUGLASS— 
Santa Barbara 
2067 THe DritLters—Oil 


PARTRIDGE, ROI—Oakland 
2068 CarMEL Coast—Etching 
2069 Mount RuNDLE—Etching 


PATRICK, JAMES—Los Angeles 
2070 THe Omy CreEKkK—Watercolor 


PEARCE, ETHEL—San Francisco 
2071 Frances—Oil 


PENNEY, FRED D.—Los Angeles 


2072 Fish HarBsor—Watercolor 








PENNY, LAURA ANNETTE— 
Glendora 
2073 Sritt LirE—Oil 


PERSSON, FRITIOF—Los Angeles 
2074 IncominG TipE—Oil 


PETERS, DEWITT—San Francisco 
2075 Srupy, SAN FRANCISCO— 
Watercolor 


PETERSON, MARGARET—Berkeley 
2076 Howarp—Tempera 
2076a ILLUMINATION—Mural 


PHELPS, EDITH CATLIN— 
Santa Barbara 
2077 Boys’ CLus—Oil 


PHILIPP, WERNER—San Francisco 
2078 Portrait oF H. Temranxa—Oil 


PIAZZONI, MIREILLE—San Francisco 
2079 Stmct LirE—Oil 


PINNER, PHILIP—San Francisco 
2080 EQuiNnocTIAL CONCEPT— 
Tempera 


POLLAK, MAX—San Francisco 
2081 CHInEsE CHILDREN—Etching 


POLOS, THEODORE C.—San Francisco 
2082 SuNDAYsS AND Ho.tiways—Oil 
2083 JanET—Oil 


POMEROY, ELSIE LOWER—Riverside 
2084 SAVING THE CITRUS CROP— 
Watercolor 


POMMER, JULIUS—San Francisco 
2085 B STREET, VIRGINIA CITY— 
Aquatint 


POMMER, MILDRED—San Francisco 
2086 IN Co_tumMBIA—Tempera 
2086a YOsEMITE Rocks—Charcoal 


POOLE, NELSON—San Francisco 
2087 LuMBER SCHOONER—Oil 
2088 THe Osprey—Oil 


PORAY, STAN P.—Los Angeles 
2089 THe Rounp TasBLE—Oil 


PRENDERGAST, JAMES DONALD— 
Santa Monica 
2090 Passtnc CLlowNns—Oil 


PUCCINELLI, DOROTHY WAGNER 
San Francisco 
2091 SeLF-PortTRaItT—Oil 


RANDOLPH, LEE F.—San Francisco 
2092 SEATED FiGguRE—Oil 


RAPHAEL, JOE—San Francisco 
2093 JaPpANESE GARDEN—Oil 


RAUSCHNABEL, W. F.—San Anselmo 
2094 CHURCH IN THE MOUNTAINS— 
Oil 
2095 THe BucKHOoRN—Ol11 
2096 Toy Farm—Watercolor 


REEP, EDWARD A.—Los Angeles 
2097 6:00 A. M.—Oil 
2098 Horse Frotic—Lithograph 


REIFFEL, CHARLES—East San Diego 
2099 MorNING, NoGALes, ARIZONA— 
Oil 
REMPEL, HELEN H.—Burbank 
2100 Turres—Watercolor 





RICE, WILLIAM S.—Oakland 
2101 BaRN IN THE SANTA CRUZ 
MountTains—Block print 


RICH, JOHN HUBBARD—Holly wood 
2102 Wo Hoy IN AMERICAN CLOTHES 
Oil 
ROBERTS, VIRGINIA—Berkeley 
2103 Brur NecktTreE—Oil 


ROCLE, MARGOT KING—Chula Vista 
2104 THe BLturE REBoso—Oil 


ROCLE, MARIUS—Chula Vista 
2105 OssoLESCENCE—Oil 


ROEDING, FRANCES—Berkeley 
2106 FicgHtTinc IrR1IsH—Oil 


ROSE, ETHEL—Pasadena 
2107 Earty Vicror1aNn—Tempera 


RYDER, WORTH—Berkeley 
2108 ABsTRACTION—Tempera 


SALZ, HELEN—San Francisco 
2109 Gir~L IN FLOWERED DREss— 
Pastel 


SANDONA, MATTEO—San Francisco 
2110 Mary LeeE—Oil 


SARGEANT, GENEVE RIXFORD— 
San Francisco 
2111 PoretTs IN THE Makinc—Oil 


SARKIN, JACK—Los Angeles 
2112 Menpvinc Nets—Lithograph 


SCHERBAKOFF, SERGEY— 
San Francisco 
2113 SrowE LaKkE, GOLDEN GATE 
PaRK 


SCHMITT, PAUL A.—San Francisco 
2114 DeserteEp—Oil 


SCHOPPE, PALMER—Los Angeles 
2115 THE YELLow VasE—Oil 


SCHUSTER, DONNA—Los Angeles 
2116 THe SguasH—Oil 


SEARS, BEN—Los Angeles 


2117 Mora Vicrory—Watercolor 


SEIGLE, RALPH CORNELL— 


San Francisco 
2118 AFTER A Ratn—Gouache 


SHEETS, MILLARD—Pomona 
2119 SrrEET PEorpreE—Oil 


SHEPARD; ISABEL—R iversidé 
2120 GANAL AND CrossINc— 
Watercolor 


SHERMAN, ELIZABETH E.— 
San Diego 

2121 CAMELLIA 
Watercolor 


AND SEA SHELLS— 
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SHERMAN, LESLIE—San Francisco 
2122 CoFFEE AND CIGARETTES—Oil 


SHORE, HENRIETTA—Carmel 
2123 BurrerrFLy—Lithograph 


SIEGRIEST, LOUIS BASSI— 
San Francisco 
2124 WaLNuT CREEK FARM HousE— 
Oil 
SILSBY, WILSON—Los Angeles 
2125 Ive St. GERMAIN, ParRIs— 
Drypoint 


SILSBY, CLIFFORD—Los Angeles 
2126 HarBpour—Oil 


SIMPSON, MARIAN—Berkeley 
2127 Roors, Mexico Crry—Gouache 
2128 Burpincs, MExIco Ciry— 
Gouache 


SIMPSON, MARTHA—Holly wood 
2129 THe READER—Oil 


SINGER, BURR—Los Angeles 
2130 Day Orr—Oil 
2131 Circus RoustaBouts—Oil 


SINTON, NELL—San Francisco 
2132 Srv Lire—Oil 


SKEELE, A. KATHERINE 
2133 Juan—Oil 
2134 SLEEPING INDIAN—Watercolor 


Monrovia 





SMITH, HASSEL—San Francisco 
2135 San Francisco at NIGHT— 
Lithograph 


SNAVELY, DICK—South Pasadena 
2136 RaYyMOND STATION—Oil 


SOTTOSANTI, ANGELO A.— 
San Francisco 
2137 PEDRO OF TEHUANTEPEC, 
Mexico—Tempera 
2138 PorTRAIT OF TEHUANA, 
TEHUANTEPEC, MExico—Tempera 


SPOHN, CLAY—San Francisco 
2139 Greek LEGEND—Lithograph 


STANFIELD, MAR Y—Los Angeles 
2140 YELLow RosEs—Oil 
2141 Biro SaNcTruARY—Oil 


STANLEY, ROSAMOND—Berkeley 
2142 Cast Up oN THE SHORE—Oil 


STARK, JACK GAGE—Santa Barbara 
2143 ADOLESCENCE—Oil 


STASCHEN, SHIRLEY—San Francisco 
2144 SAN FraNcisco Fire—Tempera 
Lent by WPA, Northern California 
Art Program 
2145 MeMENTO—Lithograph 
2146 DirFICULTY oF THOUGHT— 
Lithograph 


STOLZ, ERNST—Berkeley 
2147 FisHERMAN’S WHARF, MONTEREY 
Oil 
Lent by WPA, Northern California 
Art Program 


STOREY, INA PERHAM—Burlingame 
2148 Portrait—Oil 


STRONG, RAY—Berkeley 


2149 Marin County LANDscAPE—Oil 





SUGIMOTO, HENR Y—Hanford 
2150 CaRMEL OLD Misslon—Oil 


SURENDORF, CHARLES— 
San Francisco 
2151 TaniriAN FISHERMAN— 
Sino-engraving 


SWIFT, FLORENCE ALSTON 
Berkeley 
2152 ABSTRACTION I—Oil 
2153 ABSTRACTION JIJ—Oil 
2153a PLaquE—Iron and concrete 





SWIGGETT, JEAN—Long Beach 
2154 ArGALUs—Oil 
2155 AzaLEa—Gouache 


TAGGART, RICHARD—Altadena 
2156 STEEL AND STEAM—Oli1l 


TAYLOR, EDWARD DEWITT— 
San Francisco 
2157 THe BLuE Poot—Oil 


TODHUNTER, FRANCIS— 
San Francisco 
2158 RANCH aT ALTO—Oil 


TOOBY, KATHERINE—San Francisco 
2159 THREE PEars—Oil 


TUFTS, FLORENCE INGALSBE— 
Berkeley 
2160 Earty SPRING IN MONO CouNTY 
Watercolor 
2161 THe Viorin I]J—Ink 





TUFTS, JOHN—Berkeley 
2162 Our THE WINDOow—Oil 
2163 VIOLIN AND Booxs—Oil 


TURNBULL, RUPERT D.— 
San Francisco 
2164 ABSTRACTION—DarkK BLUE—Oil 
2164a ABSTRACT PANEL—In standard 
materials 


UEYAMA, TOKIO—Los Angeles 
2165 Misumi1, JapAN—Oil 
2166 THe Ratn—Oil 


BAXTER, FRANCI—Pasadena 
2201 Horse—Mahogany 
Lent by Mrs. F. K. Baxter 





BERNHARD, VERA—San Francisco 
2202 Nupre—Terra cotta 
2202a DaNcING STtupy—Terra cotta 
2202b SEATED FiGurE—Terra cotta 


BUFANO, BENIAMINO—San Francisco 
2203 BEAR AND Cuss—Granite 
2204 PENGUIN—Granite and stainless 
steel 


ULLRICH, B.—Santa Monica 
2167 CHURCH OF THE//AMERICAN 
Martyrs—Watercolor 
2168 Dresstnc Room—Lithograph 


UZZELL, ONESTUS—Hollywood 
2169 OL_tp Woman—Oil 


VOLZ, HERMAN—San Francisco 
2170 INDUSTRIAL FUNCTION— 
Watercolor 


WALDEN, WANDA—San Diego 
2171 CxrirFs—Oil 


WALLER, ROBERT—San Francisco 
2172 YeELLow LANDING—Watercolor 
and gouache 





WALLETT, WILLIAM—Pasadena 
2173 First STREET BRIDGE— 
Watercolor 


WARREN, HAROLD E.—Oakland 
2174 BaLLERINA—Ol1l 
Lent by Mary E. Warren 


WEINBERG, EMILIE SIEVERT— 


Berkeley 
2175 ORGANIZATION IJ—Oil 


WEISMAN, JOSEPH—Alhambra 
2176 Over THE Back FENCE—Oil 


WELSH, OWEN—San Jose 
2177 THe SHELL CRUSHER— 
Watercolor 


WESTON, MATHILDE L.—Pasadena 
2178 OL_p Granny—Oil 


WHEDON, HARRIET—San Francisco 
2179 BruE DrarpE—Oil 





WHITE, ORRIN A.—Pasadena 
2180 Brown Hixiusipes—Oil 


WIBOLT, JACK—Los Angeles 
2181 Lours—Oil 

WILDHABER, PAUL—Los Angeles 
2182 Nicut ScENE—Oil-tempera 
2183 Gray House—Watercolor 

WILLIAMS, JULIAN—San Francisco 
2184 Kamua—Watercolor 





SCULPTURE 


CARLTON, BRENTS—San Francisco 
2205 STANDING FiguRE—Bronze 
2206 Arron—Terra cotta 
2206a CERAMIC FIGURE 


COLDWELL, ARADATH— 
San Francisco 
2207 Girt Dryinc DisHEs— 
Terra cotta 
Lent by WPA, Northern California 
Art Program 
CRAVATH, RUTH—San Francisco 
2208 Horse—Stone 
2209 Hanpbs AND SHELL—Relief 
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WINDREM, ROBERT—Berkeley 
2185 Oxp CREAMERY, BopEGA Bay— 
Lino block 


WOLF, HAMILTON—Oakland 
2186 ANNUNCIATION—Oil 
Illustrated. 


WONG, STELLA—Berkeley 
2187 San RaFaEL FeErry—Watercolor 


WOOD, PHILIP—San Francisco 
2188 WHITE CaANE—Oil 


WOODWARD, NORAH—San Diego 
2189 JascHa Herretz—Watercolor 


WRIGHT, JAMES COUPER— 
San Diego 
2190 Stitt LirE wiTH LEAVES AND 
Fruitr—wW atercolor 
Illustrated. 
Lent by the Fine Arts Gallery, San Diego 
WRIGHTSON, PHYLLIS— 
San Francisco 
2191 BuENA Vista—Watercolor 


YAMAMOTO, THOMAS S.— 
San Francisco 
2192 INDUSTRIAL SAN FRANCcIscO II— 
Gouache 
2193 COMPOSITION, APRIL 1940— 
Watercolor 
Lent by Mlle. Elaine Bailey 
YBARRA, ALFRED—Los Angeles 
2194 Heavy WEATHER—Oil 
2195 No Privacy—Watercolor 
YPHANTIS, GEORGE—Pasadena 
2196 Mountains By MoonLicHt—Oil 
ZAKHEIM, BERNARD—San Francisco 
2197 CARRYING GENERAL DE KaLB— 
Oil 
ZERAN, WILLIAM—Los Angeles 
2198 Op EstaTE—Oil 
ZORNES, MILFORD—Claremont 
2199 MicrRants—Oil 
2199a FLoop—Watercolor 
ZUMSTEG, VERA—San Francisco 
2200 View oF SAN Francisco Bay— 
Watercolor 


FALKENSTEIN, CLAIRE—Berkeley 
2210 Wuitre Istanps—Polychromed 
terra cotta 
2211 Sprat—Polychromed terra cotta 
2212 THrEatreE—Polychromed terra 
cotta 


GAGE, MERRELL—Los Angeles 
2213 Taos WomMaNn—Brazilian 
rosewood 


GRAHAM, CECILIA B. 
2213a FIREPLACE BACK 








HENNESSY, MARY 


2213b STRIFE—Terra Cotta 


HOWARD, ROBERT—San Francisco 
2214 Fish anD Hawk—Woo0d 
2215 Circus HorsE—Gypsum 

polychromed 
2215a GALAX Y—Suspended con- 


struction 


JOHNSON, SARGENT—San Francisco 

2216 THE FLOWER 

2216a FOREVER FREE 

Lent by Mr. Leon Libes 
6b SEA Gop—Terra cotta 
6c SEA GoppEss—Terra cotta 
Lent by WPA Northern California 
Art Program 


221 
ves 


4 
+ 


LAWLER, CHARLES B. 
2216d FigHtING Cock—Black nickel 


LEMON, DAVID—San Francisco 
2217 V. W. W. Il—Marble 
2218 ABSTRACTION—T[erra cotta 
2219 GETHSEMANE—Stone 


ACKERMANN, LOUISE 
2238 CERAMIC 
AMBERG-HIRTH 
2239 TaBLE DECORATION 
ANDRESON, LAURA 
2240 Lamp, TERRA-COTTA (Rep. 
Amberg-Hirth) 
BECKER, GERHARD 
2241 ANbDIRONS (Rep. Amberg-Hirth) 
BRUTON, ESTHER 
2242 SCREEN 
BRUTON, MARGARET 
2243 PEBBLED PAVEMENT 
CALDER, ALEXANDER 
2244 MosiLeE I, MositeE II 
CHEPOURKOFF, MICHEL 
2245 Bear, Stainless steel; Metal 
animal groups 


LEONARD, CONSTANCE— 
Seattle, Wash. 
2220 JEREMY 
2221 THOMAS 
LLOYD, CAROLYN—Los Angeles 
‘ 


2222 Necro Heap—Bronze 


McREYNOLDS, PAUL—San Francisco 


2223 STING-RAY—1eak 


NEMKOFF, VLADIMIR—San Francisco 
2225 UNperR SEAa—Walnut panel 
Lent by WPA, Northern California 
Art Program 


OLMSTED, FREDERICK 
2226 Biro BATH 


PRITCHARD, WALT—Pullman, Wash. 


2227 OLD MAN LOOKING OVER 
MouNTAIN 
PUCCINELLI, RAYMOND— 
San Francisco 
2228 SEATED DANcCER—Bronze 
2229 KNEELING WOMAN—Bronze 
2230 CHINESE WOMAN—Bronze 


MISCELLANEOUS 


COUTIER, DOROTHY SCHROTH 


2246 BEDSPREAD 


GILLETTE, MAT THEW 
2247 HaAND-WOVEN RuG 


GOLDMAN, HAL 
2248 BLackK AND WHITE COLLAGE 


HABER, JEANETTE PAUSON 


2249 CERAMIC 


JALANIVICH & OLSEN 


2250 CERAMIC 


JORALEMON, DOROTHY 
2251 PLASTILITE PANEL 


ODORFER, ADOLF 


2252 CERAMIC SCULPTURE 


SAZAVICH, ZYGMUND— 


San Francisco 

2232 Eve—Cast stone 

2233 THe Kiss—Wood 
2234 THre THINKER—W 00d 


SCHNIER, JACQUES—San Francisco 


2235 Pax Kwat Mau—Burnished 
silver over black on ceramic base 
2235a OvER-MANTEL 
2235b RaLPH STACKPOLE—Stone 
Figure 
TEREBOVA, FRANCIANA—Bolinas 
2236 FrrENDs—W ood, polychromed 
VON MEYER, MICHAEL—San Francisco 
2236a Four Carps—Wood panel 
WYNNYK, BERYL 
2236b MoTrHER AND CHILD—Copper 
Panel 
Lent by WPA, Northern California 
Art Program 
YOUNG, BECKFORD 
2236c AEOLIAN—Abstraction, wood 
ZEIDLER, AVIS—San Francisco 
2237 SAILOR AND FisH—Wood 


PAVAL, PHILIP 


2253 Inpustry, Metal abstraction 
REYNAL, JEANNE 


2254 Mosaic TABLE Top 


RAYNOLDS, HELEN 


2255 ENAMELS 


SCHAEFFER, RUDOLPH 


2256 MOBILE 


Y 
—= 


"“AYLOR, EDGAR DORSEY 


2257 GARDEN PLAQUE 
VARDA, JEAN 

2257a Oaxaca—Mosaic 
WAYLAND, ADELE 

2258 CERAMICS 


YOUNG, JANET 


2259 Bar DecoraTION, Abstract panel 


In order to provide the broadest possible showing of California 


material, it was decided to divide the exhibition into two or possibly 


three consecutive shows. 
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PARADISE: MOONLIGHT MADNESS 
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Pageant of Photography 


The Pageant of Photography in the Palace of Fine Arts at the Golden Gate International 
Exposition presents the significance of photography in relation to contemporary life and art. 
Limitations of space and of time prior to the opening of the Exposition, together with difficult 
conditions abroad, combined to restrict the majority of the material presented to that of Ameri- 
can origin. Here are examples of the finest contemporary work and perspectives of the develop- 
ment of photography into the past, and into the world beyond the range of the unaided eye. 
No attempt is made to duplicate, either in scope or scale, the marvelous exhibit of photography 
in 1937 at the Museum of Modern Art, New York City, under the direction of Beaumont New- 
hall. However, new accents appear in this exhibition which are of the greatest importance — 
early Western photography, two complete exhibits of documentary photography, and marve- 
lous stereoscopic color photographs by Clarence Kennedy. 

The Historical Section contains early Daguerreotypes, a series of superb photographs of 
Lincoln by Matthew Brady, and some exceptionally important early Western photographs, 
including original Jackson, Watkins, O’Sullivan and Muybridge prints. In addition there is 
a series of important prints representing “milestones” of photographic progress from about 1890 
to the present day. A comprehensive exhibit of the photographs of Eugen Atget (circa 1900) 
will be shown, and certain additions to this section will be made as material becomes available. 

An entire gallery is devoted to the History of the Motion Picture; elsewhere in this volume 
Dr. Grace McCann Morley is discussing this phase of the exhibit. 

In the gallery devoted to Technological photography, the expansion of human vision by 
means of photography is suggested by astronomical, microscopic, infra-red, X-ray, and high- 
speed photographs. All the examples shown are representative of more than scientific or tech- 
nical interest; they have esthetic qualities and reveal new sources of design. 

In the gallery devoted to color photography numerous examples of the finest contemporary 
work are augmented by educational displays of the theory of color photography and of the 
processes of color reproduction. 

Two galleries are reserved for constantly changing one-man and group exhibits of the finest 
contemporary photography. In these galleries will appear the work of Paul Strand, Edward 
Weston, Brett Weston, Charles Sheeler, Clarence Kennedy, Bernice Abbott, Moholy-Nagy, and 
of many more contemporaries. 

In addition, there will be two striking documentary exhibits — ‘The American Small 
Town’, given by the Historical Section, Division of Information, Farm Security Administra- 
tion, of the United States Department of Agriculture, and a show of the “Harlem Document’, 
by the Photo League of New York. 

As in all art, time alone assures the true significance of photography. The direct, unmanip- 
ulated photograph which takes full advantage of the basic qualities of the medium, and which 
is controlled by the sensitive visualization and consummate technique of the artist, is proven 
to be one of the major forms of human communication and expression. 


All media of art have passed through periods in which they suffered a certain elimination of 
decision, periods in which they became static and repetitive. Photography suffered notably in 
this regard. Had it not been for the tenacious devotion of Alfred Stieglitz and a few others, the 
direct qualities of the virile early photography might not have been maintained to the present 
day. 

Throughout the period of romantic, sentimental pictorialism, a few great artists, such as 
Stieglitz, continuously anticipated the long vistas of photographic progression. What I have 
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chosen to call the “Photographic Renaissance” (beginning about 1920) was made possible by 
the astonishing development of apparatus and materials, and an awakened public awareness of 
the social and esthetic values of the medium. 

I am deeply appreciative of the advice and assistance of the following organizations and 
individuals in the planning and preparation of this exhibit: 


The Albright Art Gallery, Buffalo, N. Y. Dorothea Lange, Berkeley, California. 

The Museum of Modern Art. T. J. Maloney of U. S. Camera. 

The Astronomical Society of the Pacific. L. Moholy-Nagy, School of Design, Chicago, 
Carnegie Institution of Washington. EH 

Horace M. Albright, New York City. Frederick H. Meserve, New York City. 
Harold E: Edgerton, Boston, Mass. Beaumont Newhall, New York City. 
Francis Farquhar, Berkeley, California. Edward Weston, Carmel, California. 

Dr. Edward S. Hawes, Boston, Mass. and many others who have given their valu- 
Clarence Kennedy, Northampton, Mass. able cooperation. 


ANSEL ADAMS. 


The Motion Pictures 


Of all the arts represented in this building, the art of the motion pictures, represented in 
this section, is the most truly Californian in its origin and associations. An outline in brief form 
of its history, an illustration of the manner in which a motion picture is made, and a daily screen 
program reviewing, as the weeks go on, the evolution of the “movies”, by showing the impor- 
tant films from the first tentative experiments to the present, make up the exhibition. Such a 
review is possible only with the aid of the Film Library of the Museum of Modern Art, New 
York, from which the two exhibitions and a majority of the film programs are drawn. In addi- 
tion to the historical review, the masterpieces of movie art of the past few years no longer 
shown at the commercial theatres are presented in these programs. A short, instructive commen- 
tary on the importance and significance of the individual films accompanies each program. 
Admission is free to the capacity of the auditorium at each performance. Details and program 
announcements are carried in the daily papers and on the announcement boards in the Fine 


Arts Building. 


What Makes Art Work 


This exhibition, prepared and lent by the San Francisco Museum of Art, illustrates some of 
the simple and fundamental principles on which an understanding and appreciation of art 
depend. Studying it will aid the visitor in his approach to both Old Masters and Contempo- 
rary art. 

The individual demonstration micro-film lectures on various phases of the exhibition and 
on art principles are an Art Instruction Project of the San Francisco Museum of Art, made 
possible by the generous support of the Carnegie Corporation of New York. 
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More than half a century before the discovery of America by Christopher Columbus in 
1492, John Gutenberg was working on the invention, the fifth centennial of which is being 
celebrated by the comprehensive collection of “‘fine-printed” books in the Fine Arts Palace. 

The date of 1440 is an arbitrary point in the development of printing. It is known that 
Gutenberg was working on his invention as early as 1436 and that the first book, the Mazarin, 
or forty-two-line bible, was probably completed in 1450-55. The date, however, comes from 
fifteenth century references to 1440 as the date of the invention by Gutenberg and to the fact 
that the first observance of this anniversary was the publication of a commemorative book by 
Hans Luft of Wittenberg in 1540. 

It is eminently fitting that this “most important secular invention in history” should be 
commemorated. No other invention has shed as much light on the affairs of man and no other 
invention in our long history has so benefitted so many people. For five centuries the printing 
press has democratized culture. All we, the average citizens, know of history, literature, science 


and the arts we owe to the medium of printing. No longer was wealth or scholarship a pre- 
requisite to knowledge. 


REE “COG Tone 


1. Historical, 1440-1895, Gutenberg to William 4. American, Benjamin Franklin to Bruce Rogers. 


Morris. 5. Californian. 
2. Modern English, William Morris to date. 6. Amateur. 
3. Modern European, 1900 to date. 7. Supplementary educational exhibits. 


Properly the commemorative collection begins with the Gutenberg Bible. This, the first, 
edition of the greatest book in the world represents not only a typographical monument but is 
the very “Adam” of all bibles; in fact, of all printed books. The copy in the collection is the Yale 
Library, Harkness copy in two volumes, is complete and is considered by experts to be one of the 
finest extant copies. | | 

In the first section many phases of the development of typography may be traced. The early 
clinging to the tradition established by the manuscripts immediately preceding printing may 
be seen in the strict adherence to the manuscript style in type and form. The rubrication of 
initial letters, the marginal decoration by hand, the absence of any reference to printing in the 
earliest books, are all traceable to an effort to continue in the manuscript tradition rather than 
imitation of it. 

The first signs of typography as such may be seen in the early sixteenth century work. The 
introduction of illustration rather than decoration and the esablishment of a printing style in 
contrast to the manuscript style of the earlier works indicate the trend of printing in the “golden 
age of typography” as exemplified’ by the work of the Estiennes, Simon de Colines, Tory and 
Garamond. 

The early stages of “publishing” in contrast to “printing” is also seen in the early sixteenth 
century work, particularly in the work of Aldus Manutius and other Italian printers, including 
the Giunta family. The development of a condensed or “‘italic” type face particularly suitable 
for small, cheap editions of the classics is an outstanding feature of this phase of the develop- 
ment of printing. 

The use of the copper-plate engraving as a means of illustration and the effect of this medium 
on the types used and the books produced may be seen in the late sixteenth century and early 
seventeenth century examples in the collection. A certain weakness or feminine quality in con- 
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trast to the early strength becomes apparent and provides in its ultimate development examples 
of what is sometimes considered the depths of printing. 

In the eighteenth and early nineteenth centuries, the work of the classicists, Baskerville in 
England, Didot in France, and Bodoni in Italy, represents a rebirth in printing history. Though 
still somewhat in the “engraving” tradition the works of these men comprise a significant period 
particularly through the technical excellence of their productions. 

The historical period is completed by the works of the early English private presses, the 
Strawberry Hill, Lee Priory and Daniel presses. The work of these presses is less well known 
than that of the great Revivalists, but it is no less a significant part of the whole tradition of 
printing. 

In the English section (2) the work of the great private presses, the Kelmscott, Doves and 
Ashendene, is shown with representative examples of the less well-known early private presses 
and the works of the modern fine presses and publishing organizations. 

Although the difficulties attendant to the assembling of a comprehensive European section 
(3) have proven many, examples of the work of a major portion of the great presses and design- 
ers active since 1900 are on display. In this group the work of the designer and illustrator is 
often the significant fact governing the selection of a particular book, with presses, as such, 
playing a minor role. 

The American section (4) includes the whole history of American printing. Examples of 
our “incunabula”’, the Franklin items and the work of other early printers provide the historical 
section within this section, and with the early work of Updike, Goodhue and Will Bradley the 
influence of the Kelmscott press becomes manifest. The section is brought up to date with recent 
work of the fine presses and particularly with the works of the great designers. 

The work of the California printers (5) is shown as a unit rather than as a part of the 
American section because of sectional interest rather than as an attempt to provide a basis for 
the often applied designation of “California school of printing”. 

The work of the amateur or non-professional printer (6) completes the collection. The work 
in this classification has often proved prophetic of development in the professional field and is 
therefore a significant phase of printing. 

In addition to the books themselves several educational exhibits (7) are on display. Supple- 
menting the historical section is a modern reconstruction of the methods used by Gutenberg 
in the founding of his, the first European, movable types. This exhibit, prepared under the 
direction of the Gutenberg Museum at Mainz, is particularly interesting inasmuch as it includes 
a replica of the type-mold, the invention of which was the invention of printing. To comple- 
ment this exhibit two modern methods of typefounding and designing will be shown, one the 
linotype system and the other arranged by Frederic W. Goudy, the foremost living type- 
designer. 

To provide action, in keeping with the general theme of the Fine Arts Palace, a hand press 
actually used in the Kelmscott press of William Morris, and now owned by the Quercus press 
of San Mateo, will be on display and will, on occasions, be operated. The availability of this 
press is fortunate, for the press differs only in material and mechanical means of pressure from 
the earliest presses. No invention of such significance has undergone less change; moreover, the 
association value of the press adds interest to this feature of the exhibit. 


THE ROXBURGHE CLUB OF SAN FRANCISCO. 
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“Since the day when man first began (building) the basic problem has not changed. There is 
as yet no way to make a room save with walls, and no way to keep out the weather, save with 
a roof. 


But to get into the room there had to be an opening —”* CHARLES H. WHITAKER 


BUILDING MATERIALS OF TODAY: A Survey, demonstrating that building is “pretty 
complicated”’ today. 


Since before written history, until about a hundred years ago, building materials have been 
the same. Wood, sun-dried and baked brick, stone, plaster, and bronze, iron and glass used 
decoratively, few others. 


Today, a hundred years of technological development have made materials and equipment 
available that were never known before. These new tools make a new kind of architecture 
possible — and inevitable. 


MODERN ARCHITECTURE IN THE UNITED STATES: 


* ARCHITECTURE East OF THE Rockies, material edited and collected by “The Architec- 
tural Forum”. 


* ARCHITECTURE IN THE West —a changing exhibition. Material selected by the Exhibition 

Committee. 
“But every man’s house is in some sort an effigy of himself: It is not the snails alone the 
excrete their tenements, but man as well. When you seriously build a house, you make 
public proclamation of your taste, and manners, or your want of these. If the domestic 
instinct is strong in you, and if you have humility and simplicity, they will show very 
strongly in your dwelling; if you have the opposite of these, false pride, or a petty ambition, 
or coldness and exclusiveness, they will also show. A man builds better than he knows.” 
JOHN BURROUGHS 


REGIONAL AND CITY PLANNING: 


* REGIONAL PLANNING FOR THE SAN FRANCISCO METROPOLITAN AREA, an analysis. 


* BLocK AND SITE PLANNING, a study of certain problems in San Francisco. 


“The task of regional planning, as concerns both the earth and cities, is to make the region 
ready to sustain the richest types of human culture and the fullest span of human life, 
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offering a home to every type of character and disposition and human mood: creating and 
preserving objective fields of response to man’s subjective needs.’” LEWIS MUMFORD 


THE HOUSING PROBLEM FOR THE LOW INCOME GROUP: 


* Housinc In SAN Francisco, problems peculiar to the city, an analysis of the needs of 
the city. 


* HousINnG For AMERICA, urban housing in other localities. 


* Motion Pictures, “Housing in Our Time”, sponsored by the United States Housing 
Authority, and “Housing in San Francisco”, sponsored by the San Francisco Housing 
Authority, and “The City’, sponsored by the Carnegie Foundation. 


“It has been well said that there is no better test of the civilization of a nation than the 
kind of homes the masses of its people live in.” EDITH ELMER WOOD 


REFERENCE LIBRARY: 


A collection of the principal source material on modern Architecture, Planning and Housing. 
Magazines, books, catalogues, placed for study. 


“So long as all nations are still a depressing mixture of palace and hovel, now as for five 
thousand years, it would perhaps be safer not to be too insistent on the word civilization, 
except in the original sense of people living together in something larger than a hamlet. 
Building, let it not be forgotten, has been as potent in sowing the seeds of decay as in 
nourishing the plant of growth. Since the Egyptians began throwing up mud-screens in 
the Nile Valley, there has been no change in that respect. One can build either way, for 
growth, or for decay.’ CHARLES H. WHITAKER 


THIS EXHIBITION IS SPONSORED BY THE FINE ARTS COMMITTEE, TOGETHER WITH 
THE AMERICAN INSTITUTE OF ARCHITECTS, THE STATE ASSOCIATION OF CALIFORNIA 
ARCHITECTS, AND THE SAN FRANCISCO HOUSING ASSOCIATION. 


VARIOUS EXHIBITS BEAR CREDITS IDENTIFYING THE DESIGNERS AND CONTRIBUTORS, 
INCLUDING INDIVIDUALS, SPECIAL GROUPS, PROFESSIONAL SOCIETIES, AND A ROSTER 
OF DISTINGUISHED MANUFACTURERS. 


‘The Story of Architecture from Rameses to Rocke- 
feller”, by Charles Harris Whitaker. 


“From “Scribner’s’’, 1876. 
“The Culture of Cities”, by Lewis Mumford. 
*“Introduction to Housing”, by Edith Elmer Wood. 
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